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SYMPHONY  HALL 


ARTHUR  FIEDLER 


CON  DUCTOR. 


62nd  SEASON -1947 


your  favorite 

"Pops”  concert  at  home! 


The  Crestwood,  superb  new  Victrola  radio- 
phonograph  with  exclusive  “Golden  Throat” 
tone  system.  3 broadcast  bands  include  new 
RCA  Victor  FM.  Radio  chassis  and  auto- 
matic record  changer  with  “Silent  Sapphire” 
pickup  are  in  one  convenient  roll-out  unit. 

Victrola — T.  M.  Reg.  U.  S.  Pat.  Off.  Radio  Corporation 
of  America,  RCA  Victor  Division,  Camden,  New  Jersey. 

Have  you  heard  the  RCA  Victor  Show  on  Sundays? 
Two  o’clock,  over  WBZ. 


Arthur  Fiedler 


You  can  make  your  own  “Pops” 
program  . . . from  the  RCA  Victor 
catalog!  Arthur  Fiedler  and  the 
Boston  “Pops”  Orchestra,  in  all 
their  sparkling  color  and  magic 
tone,  are  yours  to  command  on 
RCA  Victor  Red  Seal  Records. 
With  well  over  a hundred  titles 
to  choose  from,  you’re  sure  to 
find  the  music  you  love  best. 
This  famous  orchestra  is  brought 
to  you  on  records  by  RCA  Victor 
exclusively. 


THE  WORLD’S  GREATEST  ARTISTS  ARE  NATURALLY  YOURS  ON 

rca  Victor  records 

Season  Ticket  Office  open  at  both  intermissions  (see  page  27) 
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Program  1 Number  1 

OPENING  NIGHT 

TUESDAY,  APRIL  29,  1947 


PROGRAM 

*POMP  AND  CIRCUMSTANCE,  March Elgar 

MATINEES  MUSICALES,  Suite  of  Movements  from  Rossini Britten 

March — Nocturne — Waltz — Pantomime — Moto  Perpetuo  (Solfeggi  e Gorgheggi) 

MUSIC  OF  THE  SPHERES,  Waltzes Josef  Strauss 

RANCH  HOUSE  PARTY Gillis 

TANNHAUSER,  Overture Wagner 


FINLANDIA,  Symphonic  Poem Sibelius 

*ORIZABA  from  “Duel  in  the  Sun” Tiomkin 

ANNIE  GET  YOUR  GUN,  Selection Berlin- Anderson 

FIDDLE  FADDLE Anderson 

* AMERICAN  SALUTE  (“When  Johnny  Comes  Marching  Home”)  ....  Gould 

Among  those  present:  The  New  England  Grenfell  Association 

* Pops  Recording  Baldwin  Piano 


X 


C.  Crawford  Hollidge 

Tremont  at  Temple  Place , Boston.  Also  in  Wellesley. 


MUSIC  — The  Universal  Language 


MONEY  — ■ The  Universal  Need 


MERCHANTS  CO-OPERATIVE  RANK 

HENRY  H.  PIERCE.  Pretid.nt 
24  School  Street 
Boston 

Largest  Co-operative  Bank  in  Massachusetts 

SERVING  HOME  OWNERS 


J.  J.  Brosnahan,  Treasurer 
[3] 


G.  E.  Judd,  Manager 


Boston  Pops  Orchestra 


DOWNTOWN  CAMBRIDGE  UPTOWN 

Adams  Square  Harvard  Square  52-56  Summer  St. 

NEW  ENGLAND’S  LARGEST  MANUFACTURING  RETAIL  CLOTHIERS 


Program  2 WEDNESDAY,  APRIL  30,  1917 


PROGRAM 

FRENCH  MILITARY  MARCH Saint-Saens 

THE  BRONZE  HORSE,  Overture Auber 

SCHERZO  from  the  “Reformation”  Symphony Mendelssohn 

RIDE  OF  THE  VALKYRIES Wagner 


* DIVERTISSEMENT Ibert 

Introduction — Cortege — Nocturne — Valse — Parade — Finale 

CONCERTO  for  Violoncello  and  Orchestra,  in  A minor Saint-Saens 


Soloist:  JUDITH  DAVIDOFF,  Radclifle  50 


* OKLAHOMA!  Selection Rodgers 

JINGLES  ALL  THE  WAY Cable 

^THUNDER  AND  LIGHTNING,  Polka Strauss 

Among  those  present:  Radcliffe  College,  Boston  Teachers  Club, 
Belmont  Rotary  Club 

* Pops  Recording  Baldwin  Piano 


SERGE 

KOUSSE  VITZKY 
says: 

“The  Baldwin  Piano 
for  the  Orchestra,  as 
well  as  for  my  own 
use,  is  perfection — a 
truly  orchestral  tone, 
round,  full,  and  of 
magnificent  reso- 
nance and  color.  I cot 
musical  art." 


ARTHUR  FIEDLER 
says : 

"With  its  beautiful 
resonance  and  rich 
tone  the  Baldwin 
lends  itself  gallantly 
to  solo,  orchestral 
and  choral  perform- 
ances." 


The  Boston  "Pops"  Orchestra 

uses  the  Baldwin  piano  exclusively 


Today's  Great  Piano 


One  by  one  the  great  piano  masters  of  the 
present  generation  choose  the  Baldwin.  This 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  part  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 

ialfitom 

THE  BALDWIN  PIANO  COMPANY,  160  Boylston  Street 
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Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


r 


POP-OVERS 

(By  R.  L.  Humphrey) 

POMP  AND  CIRCUMSTANCE  — ELGAR  (1857-1934) 
Shakespeare’s  “Othello”  provided  the  title,  in  this 
speech  of  the  drama’s  hero  in  Act  3,  Scene  3 : 

“Farewell  the  neighing  steed  and  the  shrill  trump. 
The  spirit-stirring  drum,  the  ear-piercing  fife, 

The  royal  banner,  and  all  quality, 

Pride,  pomp  and  circumstance  of  glorious  war!” 

POMP  AND  CIRCUMSTANCE  designates  a set  of  six 
marches  composed  by  Elgar.  He  published  only  five, 
however.  The  first,  in  the  key  of  D,  is  the  most  familiar, 
from  both  instrumental  and  choral  performances  (sung 
to  Arthur  C.  Benson’s  poem.  “Land  of  Hope  and  Glory”). 

BENJAMIN  BRITTEN  (b.  Lowestoft,  Eng.,  1913) 
Composer  of  the  much-discussed  opera,  “Peter  Grimes,” 
given  its  first  American  performances  last  summer  in 
the  Theatre-Concert  Hall  at  Tanglewood  under  the  con- 
duetorship  of  Leonard  Bernstein. 

Matinees  Musicales  is  based  on  themes  from  the  jocular 
piano  pieces  which  Rossini  amused  himself  in  writing 
during  his  latter  years,  under  the  title  of  “Sins  of  My 
Old  Age.” 

This  suite  and  “Soirees  Musicales”  were  composed  as 
ballet  music  for  Lincoln  Kirstein’s  American  Ballet 
Theatre. 

“TANNHAUSER”  — WAGNER  (1813-1883) 

The  plot : The  thirteenth  century  knightly  poet- 
musician  or  Minnesinger,  Tannhauser,  beloved  of  the 
pure-hearted  Elizabeth,  has  been  ensnared  by  Venus 
herself.  After  a year  of  enchantment,  the  knight  ex- 
periences a surfeit  of  the  spell,  and  returns  to  the  Wart- 
burg  Castle,  where  he  has  previously  been  attached  t© 
the  court  of  the  Landgrave  of  Thuringia,  uncle  of 
Elizabeth. 

In  the  overture  to  “Tannhauser”  we  hear  a compact 
summing-up  of  Tannhauser’s  struggle  between  sacred 
and  profane  love.  First  is  heard  the  chorus  of  the  pil- 
grims whom  he  accompanied  to  Rome,  then  music  sym- 
bolic of  Venus  and  her  court,  followed  by  a return  of 
the  Pilgrims’  Chorus. 

“FINLANDIA,”  TONE  POEM  — SIBELIUS 
When  Sibelius  composed  this  score,  in  1894,  his  native 
land  was  governed  by  Russia.  The  deeply  patriotic 
spirit  of  the  music  stirred  the  Finns  to  such  a pitch  of 
excitement  that  the  Russian  authorities  forbade  further 
performances  in  Finland. 

Here,  as  in  his  other  symphonic  poems,  Sibelius  draws 
his  inspiration  from  the  ancient  literature  and  the  spirit 
of  the  Finnish  people.  In  his  symphonies,  however,  his 
message  is  personal  rather  than  nationalistic. 

LEROY  ANDERSON 

Composer  of  two  perennial  Pops  favorites,  “Jazz  Piz- 
zicato,” and  “Jazz  Legato.” 

In  1945,  Pops  60th  season,  while  Lieutenant  in  the 
U.  S.  Army,  he  was  one  of  the  guest  conductors  on  the 
Army  Night  program,  presenting  from  manuscript  his  new 
“Syncopated  Clock.” 

In  Iceland  during  the  winter  of  1 942—1.3,  he  was  as- 
signed to  Headquarters  of  the  Iceland  Command,  U.  S. 
Army,  carrying  on  liaison  work  with  Iceland  officials. 

His  studies  at  Harvard  had  given  him  proficiency  in 
the  Scandinavian  and  Icelandic  languages  leading  to 
military  rating  as  specialist  in  those  subjects. 

FRENCH  MILITARY  MARCH  — SAINT-SAENS 
This  is  the  fourth  and  final  movement  of  the  “Algerian 
Suite.”  According  to  the  composer’s  own  note,  printed 
in  the  score,  the  march  is  intended  to  express  the  joy 
and  sense  of  security  he  experienced  on  seeing  the  French 
garrison  at  the  end  of  a voyage  he  actually  made  to  the 
colony.  Incidentally,  Algiers  really  did  charm  him.  Re- 
sponding to  its  appeal  years  later,  he  died  there. 

There  was  great  mutual  interest  between  Liszt  and 
Saint-Saens,  as  a result  of  which  the  young  Frenchman 

(Continued  on  page  7) 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 

Courses  for  credit  towards  Mus.  B.  and  Mus.  M, 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Ave.,  Boston  15,  Mass. 

Program  8 THURSDAY,  MAY  1,  1947 

PROGRAM 


CARMEN,  Prelude  Bizet 

*OBERON,  Overture Weber 

RAYMONDA,  Grand  Adagio Glazounoff 

*AIDA,  Ballet  Music Verdi 


Dance  of  the  Little  Black  Slaves — Ballabile 


DIE  FLEDERMAUS  (The  Bat),  Overture Strauss 

PA  VANE  FOR  A DEAD  INFANTA Ravel 

*ESPANA,  Rhapsody Chabrier 


CAROUSEL,  Selection  Rodgers 

*WINE,  WOMAN  AND  SONG,  Waltzes Strauss 

WINTERGREEN  FOR  PRESIDENT Gershwin 

Among  those  present:  Peter  Bent  Brigham  Hospital, 

Leland  Powers  School 

* Pops  Recording  Baldwin  Piano 


FAY 

GORDON 

Dance  Stylists 

★ 

JANE  DULO 

Famed 

Musical  Comedy  Star 
and  Outstanding  Entertainer 

KENmore  5600  MAIRICE  T.  LAWLER,  General  Manager 


Copley  plaza 


Mow  Playing 

DEBORAH  KERR 

In  the  Delightful  Thriller! 
THE 

ADVENTURESS 

(An  English  Film) 

and  from  Australia 
TIIE 

OVERLANDERS 


Beginning  Sunday,  May  4 
FIRST  TIME  UN  BOSTON 
NOEL  COWARD’S 
THIS 

HAPPY  BREED 

(In  Technicolor) 

3tm  7 067 
{refer  and JfwluryM 


Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 
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POP-OVERS 

{Continued  from  page  5) 

became  a brilliant  exponent  of  the  veteran  Hungarian 
virtuoso’s  invention,  the  tone-poem. 

The  “Algerian  Suite”  is  virtually  a series  of  four  brief 
tone-poems,  devoted  to  different  phases  of  the  same  gen- 
eral subject,  but  each  unit  so  constructed  as  to  be  play- 
able as  an  independent  composition.  Saint-Saens  sum- 
marizes bis  intentions  under  the  subtitle,  “Picturesque 
Impressions  of  a Voyage  to  Algeria.” 

RIDE  OF  THE  VALKYRIES.  — WAGNER 

Act  Three  of  “Die  Walkiire”  (The  Valkyrie)  opens 
with  this  music. 

It  betokens  the  assembling,  mounted  on  winged  horses, 
of  Briinnhilde  and  her  eight  sister- Valkyries  — the 
War  God  Wotan’s  warrior  daughters,  whose  mission  is 
to  gather  up  heroes  slain  in  battle,  and  ride  up  through 
the  skies  with  them  to  Valhalla,  heaven  of  heroes  in  the 
old  Teutonic  myths. 

Motifs  in  the  music  actually  symbolize  the  neighing 
# and  pawing  of  the  winged  steeds,  amid  the  re-echoed 
cries  of  the  Valkyries  to  each  other. 

DIVERTISSEMENT.  — JACQUES  IBERT. 

The  game  of  quotations  is  seldom  so  gaily  applied  to 
music  as  it  is  in  the  course  of  this  work.  Ibert,  however, 
is  of  serious  enough  character  to  have  been  appointed  in 
1937  to  head  the  Villa  Medici,  residence  in  Rome  of  the 
French  music  students  who  win  the  Prix  de  Rome.  He 
has  been  one  of  the  winners. 

“OKLAHOMA!”  — RODGERS. 

A record  of  four  years  on  the  New  York  stage  was 
completed  on  March  25  by  this  musical  comedy  version  of 
Lynn  Riggs’s  play,  “Green  Grow  the  Lilacs.” 

In  its  early  days,  “Oklahoma”  was  performed  in 
Boston  under  the  title,  “Away  We  Go !” 

The  music  of  Richard  Rodgers  was  orchestrated  by 
Robert  Russell  Bennett. 

“JINGLES”  — HOWARD  CABLE 

In  this  hit  of  the  1946  Pops  season,  Mr.  Cable, 
associated  with  the  Toronto  Symphony,  has  woven  to- 
gether the  following  radio  rimed  commercials,  “identifi- 
cation tags,”  and  symphonic  themes : 

1.  Dentyne  Chewing  Gum.  2.  Pepsicola.  3.  Siegfried 
horn  call.  4.  Chipso.  5.  Return  of  Pepsicola  jingle,  mixed 
with  Andante  from  Haydn’s  “Surprise”  Symphony.  5. 
Chiclets,  plus  Dentyne.  6.  Ivory  Snow.  7.  Mortimer  Snerd. 
8.  Pizzicato  from  Tchaikovsky’s  Fourth  Symphony,  plus 
Supersuds.  9.  Return  of  Ivory  Snow.  10.  Quiz  Kids 
(“School  Days”).  11.  Rinso  White,  ending  in  a phrase 
from  Richard  Strauss’  symphonic  poem,  “Til  Eulen- 
spiegel.”  12.  Allegro  from  Tchaikovsky’s  Overture-Fan- 
tasy, “Romeo  and  Juliet.”  13.  Fugue,  with  Rinso  White 
as  subject,  and  Dentyne  Chewing  Gum  as  counter-sub- 
ject. 14.  Return  of  Chipso.  15.  Banana  Song.  16.  Intona- 
tion of  Ivory  Snow  by  the  horns,  with  short  coda  on 
Lifebuoy. 

PRELUDE  TO  “CARMEN”  — BIZET  (1838-1875). 

First  the  music  gives  a sparkling  impression  of  a fes- 
tive crowd  gay  with  anticipation  over  a bullfight.  Then 
the  strings  swing  into  the  Toreador’s  Song.  Finally  comes 
an  ominous  five-note  figure,  ending  in  pizzicato.  This  is  the 
Fate  motive,  identified  with  Carmen,  the  gypsy  who  knows 
that  love  will  end  in  death  for  her  — and  prefers  to  love. 
The  motive  was  culled  from  an  authentic  piece  of  Spanish 
music,  a song  of  Manuel  Garcia,  the  elder,  based  on  the 
Andalusian  form,  the  polo.  In  this,  the  rhythm  is  em- 
broidered by  the  sung  syllables,  “ay,  ay.” 

OVERTURE  TO  “OBERON”  — WEBER. 

According  to  the  distinguished  English  authority  on 
opera,  “ ‘Oberon’  contains  by  far  the  best  music  that 
Weber  ever  wrote ; the  famous  overture  transports  us 
at  once  into  the  realm  of  fairy-tale.” 

(Continued  on  page  9) 
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Look  crisp  and  chic  in  this  smart  classic  casual  with  the 
new  long  jacket  and  full  skirt  . . . tailored  by  Duchess 
Royal  ...  in  easy-to-launder  Hope  Skillman  exclusive 
cotton  . . . blue,  copper,  green,  gray,  and  brown  striped 
white.  10  to  20.  ^ | 9 95 

Misses  Sport  Suits  Second  Floor 

JORDAN'S  MAIN  D-i84 

STORE 


presents  . . . 

its  Pops  selection 


the 

"COOL 

CORD” 

SUIT 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


_ _ ___  THE  MUSIC 

POPS  ON  RCA  VICTOR  RECORDS  ^TfROF 

^ 1 RECORDS  I RADIOS  IBOOKS  r-fl 

1/tME  TEI_.  117-4. 

} > ) SHEET  MUSIC  ^GREETING  CARDS  /T"  MUSIC  ^ 
) ALBUMS  X PHONOGRAPHS  ((H  '' 


Program  t,  FRIDAY,  MAY  2,  1917 

PROGRAM 


* SEMPER  FI  DELIS,  March 

ROSAMUNDE,  Overture 

MINUET  for  Strings  .......... 

* FAUST,  Ballet  Music 

Valse — Dance  of  Phryne — Bacchanale 


Sousa 

Schubert 

Itolzoni 

Gounoil 


LOHENGRIN,  Prelude . . . . . If  'agner 

PERPETUUM  MOBILE  from  Suite,  Op.  39  ........  Moskotcski 

*MARCHE  SLAVE  Tchaikovsky 


SONG  OF  NORWAY,  Selection  . . . . . . . . Grieg-Ifourdon 

* DANUBE  W AVES,  Waltzes Ivanovici 

RUSSIAN  SAILORS’  DANCE  from  “The  Red  Poppy”  . . Gliere 


Among  those  present:  Amherst  Alumni  Association,  Norwood 
Senior  High  School,  Kathleen  Dell  School,  Christian  Youth 
Forum  of  Quincy,  Katharine  Gibbs  School, 

The  Camp  Fire  Girls  of  New  England 

* Pops  Recording  Baldwin  Piano 
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Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


POP-OVERS 

(Continued  from  page  7) 

“RAYMONDA”  — GLAZOUNOV  (1865-1936). 

The  plot : Raymonda  is  betrothed  to  the  Knight,  Jean 
de  Brienne.  In  Jean’s  absence  on  a Crusade,  Raymonda 
is  the  object  of  ardent  attentions  by  a Saracen  knight, 
Abderam.  He  orders  members  of  his  retinue  to  dance 
for  her,  and  when  they  have  worked  themselves  and  the 
onlookers  into  a state  of  frenzy,  Abderam  seizes  the  op- 
portunity to  have  his  slaves  kidnap  Raymonda.  But  Jean 
de  Brienne  returns  from  the  war  just  in  time  to  rescue 
her,  and  slay  Abderam  in  single  combat.  The  third  and 
final  act  is  devoted  to  wedding  festivities.  Since  the 
bridegroom  has  returned  in  company  with  King  Andrew 
II.  of  Hungary,  the  composer  opens  the  celebration  with 
a Hungarian  divertissement  which  works  up  into  depic- 
tion of  a tournament. 

BALLET  MUSIC  FROM  “AIDA.”  — VERDI  (1813- 
1901). 

In  “Alda”  Verdi  overcame  the  diffidence  which  makes 
ballet  music  a very  scarce  and  usually  undistinguished 
commodity  in  his  operas.  When  a ballet  came  from  his 
pen,  it  was  more  likely  the  result  of  contractual  than 
artistic,  compulsion.  In  “The  Sicilian  Vespers”  he  did 
not  hit  the  mark,  but  in  the  present  instance  he  de- 
cidedly did. 

Words  and  their  interrelation  with  dramatic  situations 
— the  contemplation  of  these,  not  dancers’  feet  — aroused 
the  most  natural  responses  in  Verdi.  To  take  care  of  the 
ballet  ordered  of  him  for  “Aida,”  he  found  just  what  he 
needed  in  words  and  situation  in  Act  2,  and  for  once 
devoted  his  highest  orchestral  skill  to  the  dancers  he 
served  under  compulsion. 

OVERTURE  TO  “DIE  FLEDERMAUS”  (THE  BAT), 
Operetta  in  3 Acts,  by  J.  STRAUSS,  JR. 

The  dominating  melody  of  the  overture  is  associated  in 
the  operetta  with  its  good-natured  villain,  Dr.  Falke,  “The 
Bat.”  His  discomfiture  after  returning  from  a masquerade 
in  the  costume  of  a bat  led  him  to  avenge  himself  by  the 
practical  joke  which  provides  comic  embarrassments 
enough  to  keep  three  acts  enlivened. 

“CAROUSEL”  — RODGERS. 

On  our  local  Patriot’s  Day,  April  19,  this  musical  ver- 
sion of  Ferenc  Molnar’s  play,  “Liliom,”  celebrated  its 
second  New  York  anniversary,  at  the  Majestic  Theatre 
there.  It  was  the  only  recipient  in  1946  of  an  award  by 
the  New  York  Drama  Critics’  Circle.  This  took  the  form 
of  a special  citation  “because  its  various  elements  were 
charmingly  and  freshly  combined  into  something  con- 
tributing an  advance  in  the  musical  field.” 

“ROSAMUNDE”  BALLET  MUSIC  — SCHUBERT 

These  enchanting  ballet  measures  are  from  incidental 
music  to  a play  produced  in  Vienna  in  1823  and  lasting 
exactly  two  nights. 

Schubert’s  “Rosamunde”  music  rested  in  a cupboard 
until  discovered  there  in  1867  by  Sir  Arthur  Sullivan  and 
Sir  George  Gi'ove. 

BALLET  MUSIC  FROM  “FAUST”  — GOUNOD. 

For  the  occupation  of  the  corps  de  ballet  of  the  Paris 
Opera  and  the  delectation  of  its  admirers,  Gounod  ex- 
panded his  opera  with  this  episode,  ten  years  after 
“Faust”  had  been  introduced  at  the  Theatre  Lyrique. 

By  his  black  magic,  Mephistopheles  confronts  Faust 
with  a sumptuous  feast  and  entertainment  presided  over 
by  Cleopatra  attended  by  Nubian  slaves;  Helen  of  Troy, 
Lais,  and  Phryne,  with  female  retinues.  They  invite 
Faust  and  Mephistopheles  to  join  the  festivities.  Phryne 
performs  a veil  dance.  A bacchanalian  revel  follows.  All 
this  is  suddenly  superseded  by  a vision  of  Marguerite 
with  a red  mark  around  her  throat  as  if  to  guide  the 
headsman’s  axe. 

(Continued  on  page  18) 


m a a n a vox 

J MORE  THAN  JUST  A 
RADIO-PHONOGRAPH 

Intone,  styling  and  beauty, 
Magnavox  offers  more.  They  are  the  master- 
pieces of  the  science  of  sound  reproduc- 
tion — the  finest  musical  instruments  for  the 
home  ever  produced.  Nothing  can  compare 
with  the  undistorted  tone  of  Magnavox.  And 
every  cabinet  — whether  modern  or  tra- 
ditional — is  an  outstanding  example  of 
beauty  and  grace  in  furniture  styling.  Yes, 
technically  and  artistically,  Magnavox  is  the 
fine  instrument  your  home  deserves. 

See  and  hear  Magnavox  at  Homeyer's 
showrooms  soon! 


The  Regency  Symphony 

Handsome  cabinet  made  from  the  finest  woods 
in  the  style  of  the  best  English  furniture  designers 
of  the  late  18th  Century.  Available  in  genuine 
mahogany,  prima  vera  (blonde),  or  genuine 
walnut. 

The  Regency  features  the  Pianissimo  Pickup 
with  permanent  needle,  two  12"  Magnavox 
Duosonic  speakers,  and  a 20  watt  receiver  (FM 
optional) . 

Charles  W.  Homeyer  Co.,  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  Boylston  Street 
Boston,  Mass. 

KEN.  3510 
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ONE  OF  NATURE’S  PUREST  SPRING  TABLE  WATERS 


Program  5 SATURDAY,  MAY  3,  1947 

PROGRAM 

*POMP  AND  CIRCUMSTANCE,  March Elgar 

GAYANE,  Ballet  Suite Khatchatourian 

Song  of  the  Rose  Maidens — Lullaby — Sword  Dance 

*AVE  MARIA Schubert-Wilhelmj 

(Solo  Violin:  ALFRED  KRIPS) 

* BOLERO Ravel 


CONCERTO  for  Piano  and  Orchestra  in  E-flat,  No.  1 Liszt 

Soloist:  LUISE  VOSGERCHIAN 
REGIS  COLLEGE  GLEE  CLUB 


Conducted  by  C.orinne  Pierce,  ’47 
Accompanists — Mary  Parent,  ’48 — Alice  Lavery,  ’48 


Alleluia  ...............  Mozart 

Veni  Creator  Spiritus Moderati 

Gypsy  Song  from  “Carmen” Bizet 


ANNIE  GET  YOUR  GUN,  Selection Berlin- Anderson 

JINGLES  ALL  THE  WAY Cable 

♦STRIKE  UP  THE  BAND  .......  , Gershwin 

Regis  Alma  Mater  (Sung  by  Everyone) 

Among  those  present:  Regis  College 
* Pops  Recording  Baldwin  Piano 


AT  or  AFTER  the  POPS 


Smooth  and 
Mellow  Beer 


• A fine  beer, 
preferred  for 
mellow  moments 
by  millions 
for  more  than 
82  years. 


Distributed  Exclusively  by 


At  better 
hotels  and 
restaurants. 


ADAMS  - MITCHELL  CO. 

15  Lansdowne  St.  • BOSTON  • KENmore  3220 
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Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


How  the  Pops  Grew 

Changes  and  fashions  at  the  Pops  through  the 
years  are  an  interesting  barometer  of  our  social 
past  and  present.  The  Pops  owe  their  origin  to  an 
experiment  which  was  tried  as  long  ago  as  1885, 
when  the  Boston  Symphony  Orchestra  was  four 
years  old.  At  the  end  of  that  season  a series  of 
summer  concerts  was  announced,  to  be  “made  up 
largely  of  light  music  of  the  best  class.”  The  con- 
certs were  modeled  after  the  European  Bilse  con- 
certs, following  a persistent  old-world  proclivity  for 
combining  music  with  food  and  drink. 

It  was  on  Saturday  night,  July  11,  that  there  be- 
gan the  “Promenade  Concerts,”  so-called,  with  the 
seats  removed  from  the  floor  of  the  old  Music  Hall 
in  downtown  Boston,  tables  installed  and  waiters 
in  aprons  much  in  evidence.  The  concerts  were 
named  after  the  age-old  Promenade  Concerts  of 
London,  the  “Proms”  which  are  still  given  now 
that  conditions  permit,  the  hearers  strolling  about 
the  cleared  floor.  The  hrst  Boston  “Promenade 
Concert”  of  July  11  had  an  unmistakable  Pops 
flavor,  with  the  “William  Tell”  Overture,  Strauss’s 
“Pizzicato  Polka,”  and  “Reminiscences  from  Tann- 
hauser”;  but  there  are  other  numbers  which  have 
long  since  passed  into  oblivion  — galops,  marches, 
waltzes,  even  a selection  called  “An  Evening  with 
Bilse  — Grand  Quodlibet  [or  ‘What  Have  You’] 
representing  the  Programme  of  a Bilse  Concert  in 
a condensed  form.” 

This  promising  start  was  upheld  in  succeeding 
seasons  as  “Ad”  Neuendorff,  the  hrst  Pops  Conduc- 
tor, was  succeeded  by  Franz  Kneisel  (concert  master 
of  the  orchestra  and  later  founder  of  the  Kneisel 
Quartet) , Timothee  Adamowski,  and  Max  Zach 
(later  conductor  at  St.  Louis) . Until  1900  the  Pops 
were  officially  called  “Promenade  Concerts,”  but 
on  the  general  tongue  they  must  always  have  been 
“Pops,”  — in  their  very  hrst  week  a march,  “The 
Pops,”  by  Neuendorff,  appears  on  the  programmes. 

It  is  often  asked  whether  the  word  “Pops”  orig- 
inated in  the  word  “popular”  or  in  the  sounds  from 
wine  bottles  which  sometimes  unintentionally  punc- 
tuate a pianissimo  passage.  The  answer  is  that  the 
origin  is  as  old  as  the  London  “Pops”  referred  to 
by  W.  S.  Gilbert  in  the  jingles  of  “Patience”: 

“Conceive  me  if  you  can  — 

An  everyday  young  man, 

A commonplace  type 
With  a stick  and  a pipe 
And  a half-bred  black  and  tan  — 

Who  thinks  suburban  hops 
More  fun  than  Monday  Pops; 

Who’s  fond  of  his  dinner, 

And  doesn’t  get  thinner 
On  bottled  beer  and  chops.” 

Probably  the  word  “Pops”  first  meant  “popular” 
and  continued  to  be  used  because  of  something  ap- 
propriate in  its  nonchalant,  explosive  jauntiness. 

It  is  said  that  in  the  eighties  glasses  of  beer 
stood  on  every  table  at  the  Pops,  and  that  the 
exuberance  of  the  conversation  was  scarcely  abated 
while  the  waltzes,  galops,  or  potpourris  then  in 

( Continued  on  page  28) 
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ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


Valliant 


is  THE  WORD 

FOR  FINE  WINES 


• Sherry 
® Port 


® Muscatel 

k 


• Burgundy 

• Sauternes 

• Riesling 
• Cabernet 


W.  A.  Taylor  & Co.  Es». 


k C nr.  So  It  Dnlnbulor,  /or  U $ 


REGULAR  1 
for  Manhattan 
Cocktails 

EXTRA  DRY 
for  Dry  Martinis 


r<» 


AMERICAN  CHAMPAGNE 


The  Champagne 
of  Great  Occasions 


W.  A.  Taylor  & Company,  Est.  1888 
Sole  Distributors  for  U.  S.  A. 

New  York  City 


Program  6 SUNDAY,  MAY  4,  1947 

PROGRAM 


*THE  PROPHET,  Coronation  March  . . . . . . . . . ' . Meyerbeer 

*LA  GAZZA  LADRA,  Overture Rossini 

* SCHERZO  from  the  Octet  ...........  Memlelssohn 

* SIEGFRIED,  Siegfried’s  Ordeal  by  Fire Wagner 


* FANCY  FREE,  Suite  from  the  Ballet  . . . . . . ....  Bernstein 

Galop — Waltz — Danzon 

CLAIR  DE  LUNE Debussy 

ROUMANIAN  RHAPSODY Enesco 


ANNIE  GET  YOUR  GUN,  Selection  .........  Berlin- Anderson 

* JAZZ  LEGATO  and  JAZZ  PIZZICATO Anderson 

KNIGHTSBRIDGE  March Coates 


Among  those  present:  Hecht  Neighborhood  House 

* Pops  Recording  Baldwin  Piano 


33 

FINE  BREWS 

blended  into 

ONE  GREAT  BEER 
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Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


PASTENE’S 

Sstate^Bottled 

AMERICAN  WINES 


POPS  No.  SEE  WINE  LIST  ON  PAGE  I 5 

7.  Napa  Sauterne 

An  "Estate  Bottled”  Sauterne  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 

8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste. 

9.  Napa  Chablis 

Well  balanced  full  — rich  — dry. 


Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 


Napa  Red  Burgundy 

A moderately  dry  red  wine. 


Napa  Cabernet  193  9 

Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 


Napa  'Zinfandel  1940 

Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 
red. 


California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 


Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 


Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


49.  Mission  Cream  Sherry 

A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


PASTENE  WINE  Cr  SPIRITS  CO.,  Inc. 
BOSTON,  MASSACHUSETTS 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet. 

58.  Superior  Muscatel 

Pleasantly  aromatic — rich  bouquet. 


'Distributors  for  the. _■  l\fnv  England  States 
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s.  s. 


PIERCE  CO. 

presenis 


Bollinger 

Ain,  <)unl»t.v 


BOLLINGER  CHAMPAGNE 


a 


hamfoagne 


an 


cl  cL, 


shnchon 


We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


ACKERMAN  DRY  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


GREAT  WESTERN  CHAMPAGNE 


A.  DE  LUZE  GRAVES  ROYAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luze  et 
Fils,  of  Bordeaux,  France. 


Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  best 
known  American  Champagne.  It  is  a true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  On  the  Pops  menu. 


A.  DE  LVJZE 

BORDEAUX  SPECIAL  RESERVE 

A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


DUFF  GORDON  SHERRIES 

World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 


S.  S.  PIERCE  CO.  BOSTON 


Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  "Bot.”  or  “Vz  Bot.” 


CHAMPAGNES  AND  SPARKLING  WINES 


Bot. 


10  Gold  Seal  Brut 

20  Gold  Seal  Special  Dry  . . 

30  Great  Western  Extra  Dry  . 

130  Great  Western  Sparkling  Burgundy 
40  ’Ackerman  Dry  Royal  . . 

50  Charles  Fournier  .... 

60  Gold  Seal  Sparkling  Burgundy 
70  Moscato  Canelli  .... 

80  San  Benito  Champagnes  . 

90  *Gancia  Lacrima  C'hristi 
100  ’Mirafiore  Asti  Spumanti 
110  ’Krug  Brut  Reserve  . . . 

120  ’Bollinger  Brut  Non  Vintage 
140  Renault  Cuvee  Brut 
150  Renault  Sparkling  Burgundy 
160  Renault  Extra  Dry 


WHITE  WINES 

1 ’Riesling  Clos  des  Templier,  1937  . 

2 ’Bordeaux  Special  Reserve,  de  Luz 

3 ’Graves  Royal  de  Luze  . 

4 Inglenook  Riesling,  1944  . 

5 Chateau  Wente,  Wente  Bro 

6 Pastene  Riesling 

7 Pastene  Sauterne 

8 Pastene  Rhine  Wine 

9 Pastene  Chablis  . . 

11  ’Neuchatel  Swiss  Wine 

12  ’Gancia  Castello  Cenelli 

13  ’Corvo  Prima  Goccia 
Valliant  Riesling 
Valliant  Sauterne  . 

•Vouvray — 1943,  M.  Bredel 


14 

15 

17 

18  ’Riesling — 1945,  Schmidt 

RED  WINES 

19  Pastene  Red  Burgundy 

21  Pastene  Zinfandel 

22  Pastene  Cabernet 

23  Pastene  Chianti  . 

24  ’Mirafiore  Grignolino 

25  ’Mirafiore  Freisa 

26  ’Brolio  Chianti 

27  ’Brolio  Chianti  (Half  Pints) 

16  Valliant  Cabernet  .... 


n.  % 

Bot. 

28 

31 

6.00 

3.25 

6.00 

3.25 

6.00 

3.25 

32 

7.75 

4.00 

33 

7.50 

4.00 

34 

6.00 

3.25 

35 

4.50 

36 

6.00 

3.25 

37 

4.00 

7.25 

10.00 

38 

10.00 

5.25 

39 

6.50 

3.50 

41 

6.00 

3.25 

42 

6.25 

3.25 

43 

6.50 

44 

45 

46 

6.2,0 

3.75 

47 

2.50 

48 

2.50 

49 

2.00 

51 

2.00 

1.25 

52 

2.00 

1.25 

53 

54 

4.00 

55 

3.75 

4.00 

56 

2.25 

57 

2.25 

1.25 

58 

6.50 

6.25 

2.25 

1.25 

2.25 

1.25 

2.50 
2.25 

3.50 

2.00 

3.50 

2.00 

4.00 

2.25 

1.25 

* 1 M ] 

Valliant  Burgundy  . 
Inglenook  Red  Wine 
*De  Luze  Club  Claret 


Vi  But. 
2.25  1.25 

2.25 
3.00 


S.  S.  PIERCE  GOLD  COAST  WINES 

Gold  Coast  Haut  Sauterne 2.00 

Gold  Coast  White  Burgundy 2.00 

Gold  Coast  Red  Burgundy 2.00 

Gold  Coast  Port 2.00 

Gold  Coast  Sherry 2.00 

Gold  Coast  Muscatel 2.00 

SHERRIES,  PORTS.  MADEIRA 

Bot.  Glass 

’Duff  Gordon  Generoso 3.25  .40 

’Duff  Gordon  Amontillado 4.00  .50 

’Blandy’s  Duke  of  Clarence  (25  oz.)  . . . 5.00  .50 

’Dow’s  Red  Stripe  Port  (25  oz.)  . . . . 3.50  .45 

’Cossart  Gordon  South  Side  Madeira  . . 3.50  .40 

♦Cockburn  Ruddy  Port  ‘ 3.00  .40 

’Martini  Rossi  Vermouth  Dry -40 

Dubonnet  -45 

Merry  Widow  Cocktail  (Dubonnet  & Vermouth)  .50 

Pastene  Extra  Dry  Cocktail  Sherry  . . . 2.50 

Pastene  Mission  Cream  Sherry 2.50 

Pastene  Cucamonga  Port 2.50 

Pastene  Cucamonga  Muscatel 2.50 

Valliant  Port 2.25 

Valliant  Muscatel 2.25 

Valliant  Sherry 2.25 

Bot.  Vi  Bot. 

Pastene  Pale  Dry  Sherry 2.00  1.25 

Pastene  Port 2.00  1.25 

Pastene  Muscatel 2.00  1.25 

BEER  AND  ALE 

■Tacob  Ruppert  Ale  and  Beer 35 

Pabst  Blue  Ribbon  Beer 35 

Pickwick  Ale,  Light  or  Lager 30 

Hanley’s  Ale  30 

Narragansett  Light  Ale  and  Lager  Beer  . . .30 

Kreuger’s  Ale  and  Beer 30 

Black  Horse  Ale 50 

Heineken’s  Beer 50 

Hamm’s  Ale  and  Beer 30 

Imported 
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SLOW  AGED  FOR  FINER  FLAVOR 

JACOB  RUPPERT  BREWERY,  N.  Y.  C.  - 1947 


First  Balcony  Service  H un  ting  ton  Ave.  Foyer 


SANDWICHES 
(White  or  Rye  Bread) 

Kemp’s  Golden  Glow  Peanut  Butter  .15 

Liverwurst 30 

Swiss  Cheese 35 

Ham  .........  .35 

Whole  Wheat  and  Cream  Cheese  . .20 

Swiss  Cheese,  sliced,  with  Crackers  .40 
Camembert.  with  Crackers  . . . .40 


CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers '.  .10 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares 10 

Tea  Cakes  20 


KEMP’S  CHOCOLATES 

Signature  Assortment,  p2  lb. 


■45 


POP 


ICE  CREAM 

Vanilla  . 

Chocolate  . 

Frozen  Pudding 
Strawberry 
Cherry  Sundae 
Pineapple  Sundae 
Strawberry  Sundae 


KEMP’S 
SALTED  NUTS 


“Step-A-IIead”  Mixed  Nuts,  1 It 

Peanuts,  l/2  lb 

Selected  Spanish  Peanuts,  *4  lb. 
Selected  Mixed  Nuts,  (P/2  oz.  . 
Fancy  Cashews,  7 oz. 

Selected  Almonds,  7 oz.  . 


COFFEE  AND  TEA 
Silex  Coffee 


Hot  Coffee,  Individual  Pots 
Hot  Tea,  Individual  Pots 
Iced  Coffee  or  Tea 


Wine  List  on  page  IS 


All  prices  listed  are  our  ceiling  prices  un 
By  O.P.A.  regulations,  our  ceiling  prices  are 


[ 16] 


Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


G7HN-  this  Ye, 

Wum 


NUTS  and 
CHOCOLATES 


'fz&ta/L&d  <zt  i/vt  "POPS" 


HEXIJ 


Second  Balcony  Service  End  of  Left  Corridor 


•15 

■25 

1. 00 

1. 00 


FRESH  FRUIT  DRINKS 

Pop  Punch  (non-alcoholic)  . . . .25 

Claret  or  Sauterne  Punch  ...  .45 

Lemonade 25 

GINGER  ALE,  ETC. 

Poland  Spring  Pale  Dry  7 oz.  . 

Poland  Spring  Pale  Dry  12  oz. 

POP  PUNCH  served  in  pitchers 
Lemonade  served  in  pitchers 
CLARET  OR  SAUTERNE 

PUNCH  served  in  pitchers  . .1.25 

MINERAL  WATERS 
Poland  Spring  Water  7 oz.  . . .10 

Poland  Club  Soda  6 oz 10 

INTERNATIONAL  CIGAR 
BRANDS 

La  Corona  Sublimes  . . . 2 for  .35 

La  Corona  Belvedere 20 

La  Corona  Chicas 25 

Corona  Corona  . . . . 3 for  1. 00 

A.  & C.  Tony  . . . . 2 “ .35 

A.  & C.  Empress 25 

Armas  Del  Cassa  Perfecto  ...  .20 


CIGARS 

Overland  Perfectos 20 

Overland  Panetelas 15 

Overland  Londres 15 

El  Blason 30 

• • -3° 

.30 

. . .30 

.30 


Cabana  Belvederes 
Portagas  Belvederes  . 
Ponch  Perfeccionados 
La  Simbano  Americanos 


CIGARETTES 

Lucky  Strikes 25 

Chesterfields 25 

Camels  23 

Old  Golds 25 

Philip  Morris 25 

S.  S.  Pierce  Virginia  Blend  . . . .25 

Pall  Mall 25 

Kools 25 

Marlborough 25 


ndicated,  in  which  case  they  are  below  ceiling  price, 
s.  Records  of  these  prices  are  available  for  your  inspection. 


Wine  List  on  page  15 


BRUXELLES  18Q7  PARIS  IQ 00  BRUXELLES  1010  ' 

ONE  OF  THE  WORLD'S- 
GREAT  CHAMPAGNES 

pleasant  valley  WINE  CO. 

#M£IMS  . HAMMONOSPOUT  . NEW  YORK 

WINES  SINCE  18 1>0 


Technique . . . 

in  the  crafting  of  Fine 
Furs  makes  Slocum  the 
logical  place  to  get  the 
best  in  Quality,  Beauty 
and  Value  in  . . . 

Fur  Magnificence 


657  BOYLSTON  STREET,  BOSTON 


LUGGAGE 

and 

LEATHER  GOODS 

J London  cHarmst. 
(jompantj 

SIXTY  FRANKLIN  STREET 


Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 


Brigham  Cab 
Brighton  Cab 


BEAcon  5500 
STAdium  2000 


POP-OVERS 


DANUBE  WAVES  — IVANOVICI. 

Edition  after  edition  of  this  waltz  was  quickly  ex- 
hausted, running  up  a record  of  hundreds  of  thousands 
of  copies.  That  was  in  1885.  A Roumanian  bandmaster, 
Joseph  Ivanovici,  won  fame  throughout  Europe  as  its 
composer. 

“The  Anniversary  Song,”  introduced  in  the  film,  “The 
Jolson  Story.”  is  an  adaptation,  with  the  addition  of 
words,  of  this  instrumental  waltz. 

Ivanovici  wrote  others  which  rated  as  successes,  but 
not  on  the  scale  of  this  one. 


OVERTURE  TO  "THE  BRONZE  HORSE”  — AUBER 
(1782-1871). 

China  and  the  planet  Venus  are  the  settings  of  this 
delightful  operatic  fantasy.  The  bronze  horse  has  the 
magic  power  of  flying  to  the  planet,  and  bears  leading 
characters  of  the  opera  there  and  back. 

OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  — 
MOZART  (1756-1791). 

Very  neatly  H.  E.  Krebibiel  characterized  this  sparkling 
overture : “Motion  is  its  business,  not  emotion.” 
(Continued  on  page  23) 


Arkansas  Philharmonic 
Buffalo  Philharmonic 
Chattanooga  Symphony 
Chattanooga  Civic  Chorus 
Cleveland  Orchestra 

Columbus  Philharmonic 
Pallas  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Ft.  Wayne  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston  Symphony 

Indianapolis  Symphony 
Kansas  City  Symphony 
Los  Angeles  Symphony 
Louisville  Philharmonic 


Miami  Symphony 
Minneapolis  Symphony 
Nat.  Orchestral  Assoc,  of  N.Y. 
Nat.  Symphony,  Wash.,  D C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia  Orchestra 
Pittsburgh  Symphony 

Portland  Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 
San  Antonio  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Vancouver  Symphony 


In  Massachusetts  and  New  Hampshire 
new  Steinways  are  sold  ONLY  by 


162  BOYLSTON  ST.  BOSTON 


Jerome  F.  Murphy,  President 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 
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Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


Til  E P I CTU  It  E OF  PEACE 

Out  of  tlie  confusion  of  tlie  early  months  of  our  “post-war  peace” 
are  beginning  to  emerge  the  first  promises  of  unity  an<l  stabiliza- 
tion — a new  prosperity  . . . new  opportunities  . . . for  the  things 
that  make  America  great.  And  printing,  in  all  of  its  many  methods, 
will  play  a most  important  part  in  this  new  era  now  before  us. 
An  unlimited  amount  of  printing  is  now  pouring  from  the  presses 
of  every  plant  in  the  country  — and  the  deluge  has  only  started. 
Let  us  show  you  how  Ellis  printing  and  services  fit  into  your 
printing  picture. 

GEO.  II.  ELLIS  CO. 

Complete  PRINTING  Service 
272  CONGRESS  STREET  • UR  erty  7800  • BOSTON 


MONDAY,  MAY  5,  1947  Program  7 

PROGRAM 

ENTRANCE  OF  THE  BOYARDS Halvorsen 

THE  MARRIAGE  OF  FIGARO,  Overture Mozart 

* DRINK  TO  ME  ONLY  WITH  THINE  EYES Pochon 

ROUMANIAN  RHAPSODY  No.  1 Enesco 


THE  BRONZE  HORSE,  Overture Auber 

* BOLERO  Ravel 

FRAMINGHAM  STATE  TEACHERS  COLLEGE  GLEE  CLUB 

Conducted  by  Edward  Gilday 
Accompanists — Frances  Bellantoni- — Phyllis  Elmer 

Four  Love  Songs Brahms 

Sourwood  Mountain,  Kentucky  Fiddle  Tune 


PORGY  AND  BESS,  Selection Gershwin 

JINGLES  ALL  THE  WAY Cable 

HUNGARIAN  DANCE  No.  1 Brahms 

* Pops  Recording  Baldwin  Piano 


for  cool  . . . for  rich  0?tav&i. . . 


eta  HOOD’S 


*)ce  (2*eam... 


SMOOTH  AND  DELICIOUS! 


• '*  Gf'-- 
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Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offers  12  courses  in  the  field  of 
Music,  including: 

Counterpoint  Harmonic  Analysis 

Elementary  and  Advanced  Harmony 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observation 
School  Music  Methods  and  Materials 
Private  Instruction  in  Voice,  Piano,  Organ, 
and  Orchestral  Instruments 

Summer  Session  — July  7 to 
August  16 

Offers  2/  additional  courses  in  Music 

For  further  information,  address: 
ATLEE  L.  PERCY,  Director 

688  Boylston  Street  : : Boston  16,  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND 
ARTS 

ALL  INSTRUMENTAL  DEPARTMENTS 
HEADED  BY  MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA. 

SPECIAL  PROGRAMS 
FOR  CHILDREN 

MUSIC 

ART 

DANCING 

DRAMATICS 
Information  upon  request 
1658  Beacon  Street  Asp.  8181 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

July  1-Aug.  10 

Catalogues  on  request  at 
the  subscription  office, 
Symphony  Hall 


Program  8 TUESDAY,  MAY  6,  1947 

PROGRAM 

THE  GOLDEN  COCKEREL,  Wedding  March Rimsky-Korsakov 

THE  BRONZE  HORSE,  Overture Auber 

*DANZA  PIEMONTESI  No.  1 Sinigaglia 

* DANUBE  WAVES,  Waltzes Ivanovici 

* DIVERTISSEMENT then 

Introduction — Cortege — Nocturne — Valse — Parade — Finale 


CARMEN,  Suite 

Aragonaise — Intermezzo — Gypsy  Dance 

CAROUSEL,  Selection 

RHAPSODY  IN  BLUE 

Piano  Soloist:  LEO  LITWIN 


Biset 


Rodgers 

Gershwin 


Among  those  present:  Mutual  Savings  Banks,  Convention 
Massachusetts  Association,  Teachers  of  Adults 
* Pops  Recording  Baldwin  Piano 


PHIL  SALTMAN 
STUDIOS 

Refreshment 

New  England’s  Foremost  School  of 
Modem  Music 

Service 

Two  and  three  year  di- 
ploma  courses,  popular 
m or  classical.  Faculty  of 

experienced  profession- 

POPULAR  DEPARTMENT 

PIANO:  Keyboard har-  VOICE:  Microphone 
mony,  transposition,  technique,  interpreta- 
rnodulation,  solo  per-  tion,  styles,  musical 
form  a nee,  orchestral  comedy  workshop,  ra- 
tralning,  teaching,  ar-  dio,  band,  stage,  trios 
ranging,  song  writing,  and  chorus. 

CLASSICAL  DEPARTMENT 

Supervisor:  LEO  LITWIN,  Piano  Soloist  Boston 
Symphony  "Pops'*  Orchestra,  Victor  Recordings. 

APPROVED  VETERANS'  COURSES 
Write  Admissions  Secretary  for  Catalog 
284  Commonwealth  Ave.,  Boston  15,  Mass. 
Branches  in  Providence,  Worcester.  Wellesley 

First  Balcony 

Foyer 

Second 

Balcony 

End  of  Left  Corridor 

• Any  man  or  woman  who 
really  wants  to  learn  another 
language  quickly  and  easily 
can  do  so  by  the  Berlitz 
Method. 

HEDY  flfllT  SCHOOL  Of 

DElKLl  1 ik  languages 

The  Language  Center  of  Boston 
140  Newbury  St.  Com.  1814 

Swedish,  Spanish,  Dutch,  modern  Greek 


[ 20  ] 


Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


Serge  Koussevitzky  has  planned  the  programmes  for  the  Berkshire  Festival  to  be  given  by  the 
Boston  Symphony  Orchestra  next  summer  under  his  direction  in  the  Shed  at  Tanglewood,  Lenox, 
Massachusetts.  There  will  be  twelve  concerts  over  a period  of  four  weeks.  Guest  conductors  will 
be  Leonard  Bernstein  and  Robert  Shaw. 


Sunday  Afternoon,  July  13  Extra  Concert,  Music  of  BACH 
Sunday  Afternoon,  July  20  Extra  Concert,  Music  of  MOZART 


Series  A (Thursday  Evening,  July  24,  Saturday  Evening,  July  26,  Sunday  Afternoon,  July  27) 

Brahms— Second  Symphony;  Schubert— Seventh  Symphony;  Copland— Third  Symphony;  Men- 
delssohn— Italian  Symphony;  Berlioz— “Harold  in  Italy”  Symphony  (Viola  soloist:  William  Prirn- 
* rose);  Stravinsky— “he  Sacre  du  Printemps”;  Barber— Overture  “School  for  Scandal”;  Honegget 
Symphony  for  Strings. 

Series  B (Thursday  Evening,  July  31;  Saturday  Evening,  Aug.  2;  Sunday  Afternoon,  Aug.  3) 
Extra  Concert,  Tuesday  Evening,  Aug.  5.  A Beethoven  cycle,  to  include  -all  of  the  nine  Symphonies, 
and  the  piano  Concertos  Nos.  2 and  4. 

Series  C (Thursday  Evening,  Aug.  7;  Saturday  Evening,  Aug.  9;  Sunday  Afternoon,  Aug.  10). 

Haydn— Symphony  in  B-flat,  No.  102;  Schumann— Second  Symphony;  Tchaikovsky— Fourth 
Symphony;  Debussy—" The  Sea”;  Hindemith— V iolin  Concerto  (Soloist:  Ruth  Posselt)  ; Stravinsky— 
Symphony  of  Psalms;  Mozart— Requiem  (with  chorus  and  soloists) , Martinu,  Concerto  Grosso. 

Special  prices  for  the  three  extra  concerts  (July  13,  July  20,  August  5)  are  available  to  subscribers 
to  any  of  the  three  Series. 

Applications  for  Series  tickets  now  being  received  at  the  subscription  office. 


BERKSHIRE  FESTIVAL  PROGRAMMES 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


[2.  ] 


SHOP 


"THE  GA 


HITE 


AY" 


Boston's  Only  Store  With  ESCALATORS  TO  EVERY  FLOOR 

Seems  as  though  everybody  tells  us  "White’s  is  the  nicest  store  to  shop  in." 


Program  9 WEDNESDAY,  MAY  7,  1947 

PROGRAM 

* MARCHE  MILTTAIRE 

*DER  FREISCHUTZ,  Overture 

JAMAICAN  RHUMBA 

HER  ROSENKAVALIER,  Waltzes 


. . Schubert 

. . . Weber 

. . Benjamin 

Richard  Strauss 


TOCCATA  

SCHERZO  from  “A  Midsummer  Night’s  Dream”  . 

THE  POWER  OF  INDUSTRY — A Modern  Fantasia  . 

I.  Three  O’Clock  Shift 

Factory  Whistles — Machines — Production 
Gyrostatics — a la  Dixieland 
Mechanism — The  Dance  of  the  Automatons 
(The  Composer  at  the  Piano) 


Frescobaldi-Kindler 
. . Mendelssohn 

. Henry  Lasker 


II. 

III. 


ANNIE  GET  YOUR  GUN,  Selection Berlin- Anderson 

* JEALOUSY,  Gypsy  Tango Gade 

* PROCESSION  OF  THE  SARDAR,  from  Caucasian  Sketches  . . . Ippolitov-Ivanov 

Among  those  present:  Boston  Wellesley  Club 

* Pops  Recording  Baldwin  Piano 


HEADQUARTERS \ ^ 

IN 

NEW  ENGLAND 

for 

Custom 

and  Ready-Made 
Garments 

Surgical  and  Maternity  Fittings 
Uplift  Bra 

Trusses,  Arch  Supports  and 
other  Orthopedic  Appliances 

E.  F.  MAHADY  COMPANY 


_5 eru t n eg  a// 


i)dVecc/  tEna/and 


KENmore  7100  851-859  Boylston  Street 

BOSTON  16,  MASS. 


• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 
© THE  BERKSHIRE  FESTIVAL  PROGRAM 

• THE  BOSTON  POPS  PROGRAM 


The  Boston  Symphony 
Orchestra 

PUBLICATIONS 

oiler  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call 
Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  COM.  1492,  or  write: 
Symphony  Hall,  Boston  15,  Mass. 
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Season  Ticket  Office  open  at  both  intermissions  ( see  page  2 j) 


prittanp 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 

Delicious  Luncheons 
Food  to  Take  Out 
222  NEWBURY  STREET 
COM.  5370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mrs.  IRENE  F.  RATHGEBER 
1352  Beacon  St.,  Brookline,  Mass. 
Aspinwall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch — Jane  Poor 


POP-OVERS 

MARCHE  SLAVE  (Slavic  — not  Slave  — March). 

Written  by  Tchaikovsky  in  1876  (four  years  before  the 
Overture,  1812),  this  was  first  played  at  a concert  for  the 
benefit  of  Serbs  wounded  in  the  war  between  Serbia  and 
Turkey.  The  sombre  theme  which  gives  the  special  mood 
and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest, 
Why  So  Sad  This  Morning?”  The  second  principal  theme 
is,  of  course,  Alexis  Lvov’s  hymn,  “God  Preserve  the 
Czar,”  composed  at  the  command  of  Nicholas  I.  in  1833, 
and  ordered  by  him  to  be  adopted  by  the  Russian  Army. 

THE  RED  POPPY  — RHEINHOLD  GLIDRE. 

The  Russian  Sailors’  Dance  is  from  the  ballet,  “The 
Red  Poppy”  first  performed  at  Moscow,  1927. 

A Soviet  steamer  anchors  in  a Chinese  port.  Its  cap- 
tain’s heart  is  touched  at  the  sight  of  coolies  being 
overworked  unloading  cargoes.  He  orders  his  own  crew 
to  help.  A Chinese  woman  dancer,  Tai-Hoa,  employed 
in  a waterside  bar,  rewards  the  Captain’s  kindness  with 
a bouquet,  including  red  poppies.  He  gives  a poppy  to 
a coolie,  telling  him  it  is  a symbol  of  liberty.  Her  lover, 
Li-Shen-Fu,  watches  Tai-Hoa  jealously. 

At  quitting  work,  the  dock  laborers  dance,  and  the 


sailors  add  to  the  entertainment  in  groups  by  nationality, 
ending  with  the  Russian  Sailors’  Dance. 

“GAYANE”  — ARAM  KHATCHATOURIAN. 

When  the  ballet  suite  was  performed  by  the  Kansas 
City  Philharmonic  Orchestra,  Robert  Adams  of  the  Uni- 
versity of  Kansas  City,  wrote : “The  Ballet  was  com- 
pleted in  1943.  The  entix-e  work,  which  plays  a full  eve- 
ning, depicts  the  happy  and  pi-osperous  life  of  the 
Caucasus  just  before  the  pi-esent  war.  Gayane  is  a young 
girl  of  the  people.  The  closing  scene  strikes  a patriotic 
note  with  the  coming  of  the  war ; the  stage  is  filled 
with  volunteer  soldiers  marching  to  the  defense  of  their 
country.  Musically  the  entire  ballet  is  based  upon  Ar- 
menian folk  melodies.” 

AVE  MARIA  —‘SCHUBERT  (1797-1828). 

On  this  song,  Schubert  commented  in  a letter  to  his 
father  and  stepmother.  “I  never  force  myself  to  be  de- 
vout, except  when  I feel  so  inspired,”  he  wrote,  “and 
never  compose  hymns  or  prayers  unless  I feel  within 
me  real  and  true  devotion.” 

This  is  one  of  a group  of  seven  songs  set  to  music 
by  Schubert  from  Walter  Scott’s  “Lady  of  the  Lake,” 

(Continued  on  page  24) 


Protect  Your 

“Say  it  with  Flowers” 

FOR  GOOD  FOOD 

Cor 

Flowers  Telegraphed  promptly 
to  all  parts  of  U.S.  and  Canada 

Plan  To  Park 

JB 

At  the 

Cymphony 

FLOWER  SHOP 

WESTLAND  AVE. 

240  HUNTINGTON  AVE. 

GARAGE 

Phone  KENmore  2076 
Open  Evenings 

187  Massachusetts  Avenue 

Safe  and  Convenient 

Sundays  and  Holidays 

opp.  Christian  Science  Pub.  Society 

Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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Aaron 

CEll 

SB 

bkmmonm 

iBRITY 

BjVsJ 

SYMPHONY  & 

— — 11  iii  ma— a 
SUBSCRIPTION  OFFICE 

AAft  himnr  n i n a -Vw%ni  rti  aa 

zud  ritnut 

DLUb,  llUr LtT  olj. 

SELECT  8 
from  list  of  20 
20  GREAT  EVENTS 
including  3 (or 
more)  starred 
$21— $17.20— 
$13.40—59.60 
(above  prices 
include  tax) 
COMPLETE 
CIRCULAR  AT 
BOX-OFFICE 


♦Rosario  & Antonio  Rise  Stevens  Maggie  Teyte 


*Griller  Quartet 


Brailowsky 


Draper  & Adler 


ALSO 

MARIAN  ANDERSON  — at  the  peak  of  her  artistry. 

FIRST  PIANO  QUARTET  — the  only  four-piano  ensemble. 
♦JOHN  CHARLES  THOMAS  — America's  greatest  baritone. 
*!VA  KITCHELL  — Dance  Humorist.  A delicious  sense  of  comedy. 
LOTTE  LEHMANN  — Lieder  singer. 

♦CLAUDIO  ARRAU  — Renowned  Pianist. 

♦RICHARD  DYER  — 20th  Century  Minstrel. 

♦RICHARD  TAUBER  — Leading  Viennese  Opera  Tenor. 


POP-OVERS 

(Continued  from  page  23) 

in  which  it  constitutes  the  whole  of  Canto  XXIX.  As 
Ellen  Douglas  and  her  father  prepare  to  rest  in  their 
mountain  i-etreat,  the  lass  prays  to  the  Virgin,  “Safe  may 
we  sleep  beneath  thy  care.”  In  the  distance,  the  breeze 
carries  to  Rhoderick  Dlxu  a harp-accompanied  voice. 
“ ’Tis  Ellen,  or  an  angel,  sings.”  Schubert  received  a 
hundred  dollars  for  the  seven  songs,  and  considered  this 
a windfall  of  wealth. 

The  original  voice  and  piano  form  of  the  “Ave  Maria” 
was  transcribed  in  such  a way  as  to  display  the  re- 
sources of  the  violin,  by  August  Wilhelm j.  He  was  one 
of  the  greatest  of  violinists. 

ALFRED  KRIPS. 

The  new  concei't-master  of  the  Pops  (succeeding  Julius 
Theodorowicz,  who  retii'ed  last  season  after  many  years 
at  that  post),  studied  violin  under  Willy  Hess,  a noted 
concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  orchestra  here  in  1984,  Mr.  Krips 
played  in  Europe  under  Walter,  Furtwiingler,  Richard 
Strauss,  and  Klemperer.  He  also  toured  Europe  as 
soloist  in  a series  of  chamber  music  concerts. 

“BOLERO”  — MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented 
in  1928  by  Ida  Rubinstein,  noted  Parisian  dancer,  and 
oftenest  afterward  as  a virtuoso  orchestral  piece,  this 
last  orchestral  score  of  Ravel  except  for  his  two  piano 
concertos  brought  him  far  wider  fame,  and  richer 
financial  return,  than  any  of  his  preceding  and  artisti- 
cally superior  works. 

CORONATION  MARCH  FROM  "THE  PROPHET”  — 
MEYERBEER  (1791-1864). 

The  opera  takes  its  name  from  an  actual  historical 
character,  John  of  Leyden,  an  innkeeper,  who  in  1535 
headed  a group  of  religious  fanatics  whose  original  pur- 
pose was  to  found  a socialistic  Kingdom  of  New  Zion,  at 
Muenster,  in  Westphalia. 

As  the  opera  presents  the  story,  John,  under  the  title 
of  The  Prophet,  captures  Muenster  by  force  of  ai'ms,  and 
is  to  be  crowned  in  its  famous  Cathedral,  when  this 
impressive  march  is  played  — one  of  the  best  in  all  opera. 

OVERTURE  TO  “LA  GAZZA  LADRA”  — ROSSINI. 

After  the  overture  to  “William  Tell,”  this  is,  on  points 
of  originality,  perhaps  the  best  of  Rossini’s  many  fine 
overtures,  according  to  the  composer’s  devoted  English 
biographer,  Toye. 

The  plot:  Poor  little  servant  maid,  Ninetta,  is  placed 
on  trial  for  her  life  for  the  alleged  theft  of  a silver 
spoon.  That  seems  pretty  excessive  nowadays,  of  course. 
But  Ninetta  had  made  the  mistake  of  rejecting  the 
dearly-priced  offers  of  acquittal  tendered  by  a very  un- 
pleasant official  of  the  type  which  turned  up  on  the 
opera  stage  in  modern  times  as  Baron  Sc-arpia.  At  the 
crucial  moment  of  the  trial,  a witness  rushes  up  with 
the  evidence  that  a tame  magpie  has  stolen  the  spoon. 
And  in  the  midst  of  all  this,  Ninetta  has  steadfastly 
refused  to  give  up  the  secret  that  her  father  is  a deserter 
from  the  army. 

SIEGFRIED’S  ORDEAL  BY  FIRE  (ACT  III.,  “SIEG- 
FRIED” — WAGNER. 

As  foreordained,  the  fearless  young  hero,  Siegfried, 
defies  the  wall  of  magic  fire  surrounding  Briinnhilde  as 
she  lies  in  enchanted  sleep  high  on  the  mountain  crest. 

After  an  enraptured  gaze,  Siegfried  awakens  her  with 
the  first  kiss  he  has  ever  bestowed. 

RUMANIAN  RHAPSODY  NO.  1 — ENESCO. 

Several  folk  melodies  are  the  basis  of  the  work,  which 
is  a free  improvisation  upon  them. 

Concerning  the  nature  of  his  material,  the  Rumanian 
composer,  violinist  and  conductor  says : 

“Our  music  is  influenced  not  by  the  neighboi’ing  Slav, 
but  by  the  (East)  Indian  and  Egyptian  folk  songs,  in- 
troduced  by  the  members  of  these  remote  i-aces,  now 
classed  as  gypsies.” 
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Season  Ticket  Office  open  at  both  intermissions  ( see  page  27) 


Hit  Times  at  the  Pops 

In  most  Pops  seasons,  as  far  back  as  one  can  re- 
member, the  song  or  dance  tune  of  the  hour  has, 
in  delectable  arrangement  for  symphony  orchestra, 
become  a subject  for  clamorous  demand.  The  fol- 
lowing list  brings  to  mind  some  “hits”  now  headed 
for  oblivion  and  others  which  are  still  with  us: 

1898  Gipsy  Love  Song  (“The  Fortune  Teller,”  Herbert) 

1900  “The  Rosary”  (Nevin) 

1903  March  of  the  Toys  (“Babes  in  Toyland,”  Herbert) 

1905  Merry  Widow  Waltz  (“The  Merry  Widow,”  Lehar) 

1906  "Kiss  Me  Again”  (“Mile.  Modiste,”  Herbert) 

1909  “My  Hero”  (“The  Chocolate  Soldier,”  O.  Straus) 

1910  “Ah,  Sweet  Mystery  of  Life”  (“Naughty  Marietta,” 

Herbert) 

1912  “Sympathy”  (“The  Firefly,”  Friml) 

1914  “They  Didn't  Believe  Me”  (“The  Girl  from  Utah,” 
Kern) 

>9*5- 

1919  War  Songs 

1923  Parade  of  the  Wooden  Soldiers  (Jessel) 

1925  “Indian  Love  Call”  (“Rose  Marie,”  Friml) 

1926  “Always”  (Berlin) 

1929  “The  Wedding  of  the  Painted  Doll"  (Film,  “Broad- 

way Melody,”  Brown) 

1930  “Strike  up  the  Band”  (“Strike  up  the  Band,”  Gershwin) 

1931  “Two  Hearts  in  3/4  Time”  (Stolz) 

1932  “Wintergreen  for  President”  (“Of  Thee  I Sing,” 

Gershwin) 

1933  “Night  and  Day”  (“The  Gay  Divorcee,”  Porter) 

1934  Carioca  (From  the  film,  “Flying  Down  to  Rio,” 

Conrad) 

1936  “March  of  the  Dwarfs”  (From  the  Walt  Disney  film, 

“Snow  White,”  Churchill) 

1937  “I’ve  Got  You  Under  My  Skin”  (From  the  film,  “Born 

to  Dance,”  Porter) 

1938  “The  Toy  Trumpet”  (Scott) 

1939  “Begin  the  Beguine”  (“Jubilee,”  Porter) 

1940  “When  You  Wish  Upon  a Star”  (From  the  film, 

“Pinocchio,”  Harline) 

< Intermezzo  (Prevost) 

1 942  j “Deep  in  the  Heart  of  Texas”  (Swander) 

< “Brazil”  (From  the  Walt  Disney  film,  “Saludos 
*943  ) Amigos,”  Barroso) 

ig44  “Holiday  for  Strings”  (Rose) 

1945  “Tico  Tico” 

1 946  “Jingles  all  the  Way”  (Cable) 
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Distinguished  Wedding 
Gifts 

Shreve 

CRUMP  & LOW  COMPANY 

ISTMUJSmD  1800 

Where  quality  counts,  you 
can  count  on  Shreve’s 

Boylston  at  Arlington  Street 


(Jfiiru)itch  Sr  os. 

Clothes  of  Distinction 

INDIVIDUALLY  EXPRESSED 


TWENTY  NEWBURY 
BOSTON 


OUR  FIFTIETH  YEAR 

With  the  BEST  of 

CONTEMPORARY 

CRAFTWORK 

THE  SOCIETY  OF 
ARTS  & CRAFTS 

145  Newbury  Street 
Boston 


V-E  DAY 


Program  10  THURSDAY,  MAY  8,  1947 

PROGRAM 


WASHINGTON  POST,  March Sousa 

THE  MOLDAU,  Symphonic  Poem Smetana 

The  Source — The  Hunt — The  Rustic  Wedding — Moonlight  and  Dance  of 
the  Nymphs — The  St.  John  Rapids — The  Broad  River — Vysehrad  Motive 

LARGO  from  “Xerxes” ' Handel 

Solo  Violin:  ALFRED  KRIPS 

POLONAISE  in  A-flat Chopin 


CONCERTO  No.  1 in  G minor  for  Piano  and  Orchestra  ....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

IV.  Molto  allegro  e vivace 

Soloist : HELEN  POTERALA,  Smith  ’47 

BOLERO  .................  Ravel 


CAROUSEL,  Selection  .' Rodgers 

JINGLES  ALL  THE  WAY Cable 

SALUTE  TO  OUR  FIGHTING  FORCES Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army  Air  Corps — Anchors  Aweigli — 
When  the  Caissons  Go  Rolling  Along — God  Bless  America 

Among  those  present:  Boston  Smith  College  Club 

Pops  Recording  Baldwin  Piano 


COOLEY'S  Inc. 

All-Wool 

CHINA  and  GLASS 

Scotch  Tweeds 

SILVER 

sold  by  the  yard  . . . 
and  tailored  to  order 

TRAYS 

Today,  as  always,  we  can  offer  you  a 
choice  of  500  very  lovely  materials,  so 
when  you  think  of  tweeds,  think  of 

34  NEWBURY  STREET 

Romanes  & Paterson 

KEN.  3827  BOSTON 

581  Boylston  Street,  Boston  In  Copley  Square 
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SIXTY-SEVENTH  SEASON,  1947-1948 

Reserve  Season  Tickets  Now 

(Payment  due  next  autumn)  for  the 

FOUR  SERIES 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 

Season  tickets  are  now  available  at  the  subscription  office  for  each  of  the  four 
series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 TUESDAY  EVENING  CONCERTS 
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( Continued  from  page  ir) 

vogue  were  being  played.  It  may  be  an  indication 
of  a change  in  emphasis  at  the  Pops  that  when  in 
1890  no  liquor  license  was  obtained,  the  concerts 
were  omitted  as  a matter  of  course,  while  fifteen 
later  summers  of  prohibition  actually  saw  a con- 
siderable increase  in  their  popularity.  In  the  pro- 
hibition era  the  attention  was  naturally  more  con- 
centrated upon  the  music,  and  under  the  conductor- 
ship  of  Agide  Jacchia  the  programmes  leaned  more 
to  the  classical  side. 

Alfredo  Gasella,  the  well-known  composer,  was 
the  conductor  of  the  Pops  in  the  boom  years,  and 
in  1930  Arthur  Fiedler  took  the  direction  which 
he  still  holds. 

Arthur  Fiedler,  with  his  skill  of  leadership  and 
astuteness  in  serving  the  interest  of  general  enjoy- 
ment, gave  the  Pops  a new  impetus.  It  can  be  said 
of  Mr.  Fiedler  that  while  he  was  brought  up  in  the 
classical  musical  tradition  he  has  made  himself 
more  thoroughly  familiar  with  the  popular  field 
than  any  of  his  predecessors.  It  is  a proof  of  this 
that  he  has  often  created  a popular  hit  instead  of 
repeating  one  as  an  echo  in  the  usual  way.  On  the 
face  of  it  the  Pops  would  seem  to  meet  the  perennial 
feud  between  the  “boogie  woogies”  and  the  “high- 
brows” by  taking  both  factions  into  its  fold.  The 
Pops  do  actual  missionary  work  by  breaking  down 
the  prejudices  of  each  opponent  and  leading  him 
unawares  into  the  pleasures  of  the  other  sort.  A 
successful  Pops  conductor  must  meet  this  require- 


ment, among  many  others.  And  such  a conductor, 
through  seventeen  summers,  is  Arthur  Fiedler,  co- 
ordinator of  general  musical  contentment  at  Sym- 
phony Hall. 

The  Pops,  born  and  grown  in  Boston,  are  both 
exclusive  to  Boston  and  paced  to  Boston.  This  city 
is  at  least  as  strict  as  any  other  about  musical 
“standards”  in  the  winter  season.  It  must  have  the 
best  and  the  best  only.  But  when  April  is  over  and 
the  tulips  are  out,  one  puts  the  more  taxing  and 
serious  kind  of  music  into  summer  storage  as  ten- 
derly and  unreluctantly  as  one’s  very  special  fur 
coat.  Gay  colors  and  a light  heart  are  in  order  or, 
to  speak  musically,  the  bright  rhythms  and  flowing 
melodies  of  the  music  which  is  gratifyingly  obvious 
in  its  appeal.  Mahlerian  lengths  are  entirely  out, 
also  symphonic  complexity  and  choral  solemnity. 
These  things  simply  do  not  go  with  a glass  of  beer 
or  a cigarette.  What  does  go  is  the  heady  tonal  brew 
of  the  demi-gods  among  composers,  the  ones  who 
have  been  frankly  popular  in  a superlative  way  — 
Johann  Strauss  and  Waldteufel  and  Offenbach  and 
Suppe  and  Gounod  and  Bizet  — their  number  is 
only  less  than  the  abundance  of  their  music.  There 
are  also  the  best  of  the.  popular  moderns  — Gersh- 
win, Kern,  Gole  Porter,  Morton  Gould,  Robert 
McBride,  and  many  more.  The  only  requirement 
for  admission  to  a Pops  programme  is  that  the  piece 
have  a sparkle  of  its  own  and  that  it  be  made  (or 
arranged)  to  sound  well  from  a full  symphony 
orchestra. 


Old 


Fitzgerald 


Its  not  How  Much 


. . BOTTLED 
IN  BOND 


L 


but  HOW  GOOD 


’s  the  quality,  not  the  quantity  of  a whiskey 
which  gives  you  the  most  pleasure.  That’s  why 
it’s  important  during  these  days  of  scarcity  of 
fine  brands  to  indulge  your  taste  in  the  aged 
stocks  which  are  still  available  . . . Discover 
for  yourself  the  inherent  satisfaction  in  mod- 
eration. Simply 

Drink  Less  But  Enjoy  The  Best 

100  Proof  • Kentucky  Straight  Bourbon  Whiskey 

LOUISVILLE.  KENTUCKY 


OLD  FASHIONED 
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PHONOGRAPH  RECORDS  . . . RECORD  ALBUMS  . . . RADIOS  . . . COMBINATIONS  . . . CABINETS 

NEW  ENGLAND'S  "MOST  COMPLETE"  MUSIC  COMPANY 

THE  BOSTON  MUSIC  COMPANY 

I 16  BOYLSTON  STREET  — Hear  Colonial  Theatre 
TELEPHONE  ORDER  DEPT.  — HANcocIt  5100 
MAIL  ORDERS  PROMPTLY  FILLED 

SHEET  MUSIC  . . . MUSIC  BOOKS  . . . MUSICAL  GIFTS  . . . MUSICAL  INSTRUMENTS  . . . ACCESSORIES 


VICTOR  RED  SEAL  RECORDS  by  the  ROSTOV 
POPS  ORCHESTRA,  ARTHUR  FIEDLER,  Conductor 


10  inch,  79  cents 


12-inch,  $1.05 


OVERTURES 


Bartered  Bride 

Smetana 

Belle  Helene,  La 

Offenbach 

Carneval 

Dvorak 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Fatinitza 

Suppe 

Favorite  Overtures 

Morning,  Noon  and  Night  in  Vienna  — Poet 

and  Peasant  — Merry  Wives  of 

Windsor 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

Freischutz,  Der 

Weber 

Guarany,  II 

Gomes 

La  Gazza  Ladra 

Rossini 

Merry  Wives  of  Windsor 

Nicolai 

Midsummer  Night’s  Dream 

Mendelssohn 

Mignon 

Thomas 

Morning,  Noon  and  Nicht 

Suppe 

Oberon 

Weber 

Poet  and  Peasant 

Suppe 

Wagner 

Rienzi 

Roman  Carnival 

Berlioz 

Russlan  and  Ludmilla 

Glinka 

Secret  of  Suzanne 

Wolf-F  errari 

William  Tell 

Rossini 

Zampa 

Her  old 

OPERA  EXCERPTS 


Aida  — Ballet  Suite 
Aida  — Grand  March  (Act  2) 
Cavalleria  Rusticana  — Intermezzo 
Eugen  Onegin  — Polonaise 
Goyescas  — Intermezzo 
Jewels  of  the  Madonna  — 
Camorristi  Dance 

La  Gioconda  — Dance  of  the  Hours 
Lohengrin  — Prelude  to  Act  III 
Natoma  — Dagger  Dance 
Prophete,  Le  — Coronation  March 


V erdi 
Verdi 
Mascagni 
T chaikovsky 
Granados 

Wolf-Ferrari 

Ponchielli 

Wagner 

Herbert 

Meyerbeer 


Samson  and  Delilah  — 

Bacchanale  Saint-Saens 

Tannhauser  — Entrance  of  the  Guests  Wagner 
Thais  — Meditation  Massenet 


MARCHES 


Aida  — Grand  March  (Act  2) 

V erdi 

Coronation  March  from 

“Le  Prophete” 

Meyerbeer 

Egyptian,  Persian,  Indigo,  “Gypsy 

Baron,”  Marches 

Strauss 

El  Capitan 

Sousa 

Entrance  of  the  Boyards 

Halvorsen 

March  of  the  Little  Lead  Soldiers  Pierne 

Marche  Militaire 

Schubert 

Marche  Slave 

T chaikovsky 

Pomp  and  Circumstance 

Elgar 

Semper  Fidelis 

Sousa 

Stars  and  Stripes  Forever 

Sousa 

Strike  Up  the  Band 

Gershwin 

War  March  of  the  Priests 

Mendelssohn 

Washington  Post 

Sousa 

Wedding  March  — “Midsummer  Night’s 

Dream”  Mendelssohn 


CONCERTOS 

JESUS  MARIA  SANROMA  — Soloist 


Piano  Concerto  in  F 
Piano  Concerto  No.  1 in  G minor 
Piano  Concerto  No.  2 in  D minor 
Rhapsody  in  Blue 
Todtentanz  (Dance  of  Death) 


Gershwin 

Mendelssohn 

MacDowell 

Gershwin 

Liszt 


AMERICANA 

America  Smith-Carey 

American  Salute  (“When  Johnny  Comes 

Marching  Home”)  Gould 

Arkansas  Traveller  Arranged  by  Guion 
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MAGNAVOX — RADIO  COMBINATIONS 
SHEET  MUSIC 


MUSAPHONIC  BY  GENERAL  ELECTRIC 
SCHIRMER  LIBRARY 


BRIGGS  & BRIGGS,  INC. 

THE  HARVARD  SQUARE  MUSIC  STORE 
We  have  a fine  selection  of  your  favorite  “Pops”  recording  in  single  or  album  form 
Enjoy  the  music  you  want  when  you  want  it 
Mail  and  Phone  Orders  Filled 
KIRkland  2007 

1270  MASSACHUSETTS  AVENUE  CAMBRIDGE 


Banjo,  The 

Gottschalk 

Carioca 

Youmans 

Chester  (Revolutionary  Hymn) 

Billings 

Continental,  The 

Conrad 

Deep  River  Arranged  by  Jacchia 

Foster  Gallery 

Gould 

Jazz  Legato  and  Jazz  Pizzicato 

Anderson 

Mosquito  Dance 

Nobody  Knows  the  Trouble 

White 

I’ve  Seen  Arranged  by  Jacchia 

Oklahoma!  Selection 

Old  Timers’  Night  at  the  Pops 

Rodgers-Bodge 

Oh  Susannah! 

Foster 

Pavane 

Gould 

Pop  Goes  the  Weasel  Arranged  by  Cailliet 

Rhapsody  in  Blue  (with  Sanroma)  Gershwin 

Salute  to  Our  Fighting  Foeices 

Arr.  by  Bodge 

Sheep  and  Goat 

Guion 

Song  Fest  Arranged  by  Bodge 

Strike  Up  the  Band 

Gershwin 

Ticer  Rag 

La  Rocca 

Toy  Trumpet 

Scott 

Turkey  in  the  Straw 

Guion 

Virginia  Reel 

Coffey 

Yankee  Doodle 

Gould 

WALTZES 

Artists’  Life 

Strauss 

Cagliostro 

Strauss 

Danube  Waves 

lvanovici 

Doctrinen 

Eduard  Strauss 

Emperor 

Strauss 

Espana 

Waldteufel 

Estudiantina 

W aldteufel 

Eugene  Onegin 

T chaikovsky 

Faust 

Gounod 

Lagoon 

Strauss 

New  Vienna 

Strauss 

Loves  of  the  Poet 

Strauss 

Roses  from  the  South 

Strauss 

The  Skaters 

Waldteufel 

Sleeping  Beauty 

T chaikovsky 

Vienna  Blood 

Strauss 

Village  Swallows 

Josef  Strauss 

Voices  of  Spring 

Strauss 

Where  the  Citrons  Bloom 

Strauss 

Wine,  Woman  and  Song 

Strauss 
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BALLET  MUSIC 

Aida  — Ballet  Suite  Verdi 

Ballet  Music  Gluck  (Arr.  by  Moltl ) 

Ballet  Suite  (from  “The  Cid”)  Massenet 

Coppelia  Ballet  — Suite  Delibes 

Dance  of  the  Hours  (“La  Gioconda”)  Ponchielli 


Fancy  Free 

Bernstein 

Faust  Ballet  Music 

Gounod 

Ritual  Dance  of  Fire 

Falla 

Sleeping  Beauty  Ballet  — 

Waltz  Tchaikovsky 

The  Incredible  Flutist 

Piston 

Three-Cornered  Hat 

Falla 

MISCELLANEOUS 

Annen  — Polka 

Strauss 

At  Dawning 

Cadman-Herbert 

Austrian  Peasant  Dances 

Schonherr 

Ave  Maria 

A rcadelt-MacDonald 

Ave  Maria 

Schubert-  W ilhelm  j 

Bahn  Frei  Polka 

Ed.  Strauss-Bodge 

Bolero 

Ravel 

Brazil 

Barroso-Gould 

Capriccio  Espagnol 

Rimsky- Korsakov 

Capriccio  Italien 

T chaikovsky 

Caucasian  Sketches 

1 ppolitov-Ivanov 

Chanson  Triste 

T chaikovsky 

Cradle  Song 

Brahms-Smith 

Cuckoo  Clock 

del  Castillo 

Dances  from  Austria 

Schonherr 

Dances  from  Galanta 

Kodaly 

Danza  Piemontesi 

Sinigaglia 

Divertissement 

Ibert 

Drink  to  me  only  with  thine 

eyes 

Arranged  by  Pochon 

Duel  in  the  Sun 

T iomkin 

Eili,  Eili 

Arranged  by  Jacchia 

Entrance  of  the  Little  Fauns  Pierne 

Espana,  Rhapsody 

Chabrier 

Five  Miniatures  (including  Mosquito 

Dance) 

White 

Fugue  a la  Gigue 

Bach-Cailliet 

Hallelujah  Chorus  : “The  Messiah”  Handel 

Hora  Staccato 

Dinicu- Heifetz 

Hungarian  Dances  Nos.  5 and  6 Brahms 

Hungarian  Rhapsody  No.  1 

Liszt 

In  a Persian  Market 

Ketelbey 

In  the  Mosque 

intermissions  ( see  page  27) 

In  the  Mountain  Pass 
In  the  Village 

(from  “Caucasian  Sketches”)  / ppolitov-lvanov 


Intermezzo 

Prevost 

Jealousy,  Gypsy  Tango 
Kamennoi  Ostrow  (Reve 

Gade 

Angelique) 

Rubinstein 

Largo  (from  “Xerxes”) 

Handel 

La  Golondrina 

Serradell-Findlay 

La  Paloma 

Y radier 

L’Arlesienne,  Suite  No.  2 

Bizet 

Leichtes  Blut  — Polka 

Strauss 

Malaguena  (from  Suite  “Andalucia”)  Lecuona 
March  of  the  Little  Lead  Soldiers  Pierne 

Marche  Slave 

T chaikovsky 

Mexican  Rhapsody 

McBride 

Music  Box 

None  but  the  Lonely  Heart 

Liadov 

T chaikovsky -Cailliet 
Panis  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato — Polka  Joh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazounov 


Prayer  of  Thanksgiving  Old  Dutch  Air 

Prelude  in  C-siiarp  minor  Rachmaninoff 

Prelude  in  G minor  Rachmaninoff 

Procession  of  the  Sardar  (from 

“Caucasian  Sketches”)  I ppolitov-lvanov 

Rachem  Mana-Zucca 

Reve  Angelique  (Kamennoi 

Ostrow)  Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 
Song  of  India  (from 

“Sadko”)  Rimsky-Korsakov 


Song  of  the  Volga 

Bargemen  Arr.  by  Glazounov 

Tik  Tak  — Polka  Strauss 

Thunder  and  Lightning  — Polka  Strauss 

Tritsch-Tratsch  — Polka  Strauss 

Waltz  in  A-flat  (Arr.  by  Gericke)  Brahms 

Warsaw  Concerto  (Leo  Litwin, 

Soloist)  AddinseU 

Wedding  March  (from  “Midsummer 

Night’s  Dream”)  Mendelssohn 

Wedding  March  (“The  Golden 

Cockerel”)  Rimsky-Korsakov 


r 
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GOLD  SEAL 


NEW  YORK  STATE 
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Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou- 
quet and  bubbling  gaiet 
for  80  years. 


Why  wait  for 
a Wedding? 

To  make  any  occasion  a joyous 
event,  always  be  sure  to  choose 
famous  Gold  Seal  Champagne. 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.Y. 


Distributed  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 


Your  choice  of 
Special  Dry,  a dry  wine 
Brut,  a very  dry  wine. 
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MASSACHUSETTS  INSTITUTE  OF 
TECHNOLOGY  NIGHT 


AT  THE 


POPS 


SPONSORED  BY  BATON  SOCIETY 


May  10,  1947 


SYMPHONY  HALL 


ARTHUR  FIEDLER 


CON  DUCTOR 


62ND  SEASON  *1947 


your  favorite 

"POPS”  concert  at  home! 


Arthur  Fiedler 

You  can  make  your  own  “Pops” 
program  . . . from  the  RCA  Victor 
catalog!  Arthur  Fiedler  and  the 
Boston  “Pops”  Orchestra,  in  all 
their  sparkling  color  and  magic 
tone,  are  yours  to  command  on 
RCA  Victor  Red  Seal  Records. 
With  well  over  a hundred  titles 
to  choose  from,  you’re  sure  to 
find  the  music  you  love  best. 
This  famous  orchestra  is  brought 
to  you  on  records  by  RCA  Victor 
exclusively. 


The  Crestwood,  superb  new  Victrola  radio- 
phonograph  with  exclusive  “Golden  Throat” 
tone  system.  3 broadcast  bands  include  new 
RCA  Victor  FM.  Radio  chassis  and  auto- 
matic record  changer  with  “Silent  Sapphire” 
pickup  are  in  one  convenient  roll-out  unit. 

Victrola — T.  M.  Reg.  U.  S.  Pat.  Off.  Radio  Corporation 
of  America,  RCA  Victor  Division,  Camden,  New  Jersey. 

Have  you  heard  the  RCA  Victor  Show  on  Sundays? 
Two  o’clock,  over  WBZ. 


THE  WORLD’S  GREATEST  ARTISTS  ARE  NATURALLY  YOURS  ON 


rca  Victor  records 

1 2 1 
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PROGRAM 

* MARCHE  MILITAIRE Schubert 

*DER  FREISCHUTZ,  Overture Weber 

JAMAICAN  RHUMBA  Benjamin 

DER  ROSENKAVALIER,  Waltzes Bichard  Strauss 


TOCCATA  Frescobaldi-Kindler 

SCHERZO  from  “A  Midsummer  Night’s  Dream” Mendelssohn 

THE  POWER  OF  INDUSTRY— A Modern  Fantasia Henry  Lasker 


I.  Three  O’Clock  Shift 

Factory  Whistles — Machines — Production 
II.  Gyrostatics — a la  Dixieland 
III.  Mechanism — The  Dance  of  the  Automatons 
(The  Composer  at  the  Piano) 


ANNIE  GET  YOUR  GUN,  Selection Berlin-Anderson 

*JFALOUSY,  Gypsy  Tango Gade 

*PROCESSION  OF  THE  SARDAR,  from  Caucasian  Sketches  . . . lppolitov-lvanov 

Among  those  present:  Boston  Wellesley  Club 
* Pops  Recording  Balbwin  Piano 


,v\ 


.'S'0 


r'lV3 


C.  Crawford  Hollidge 

Tremont  at  Temple  Place , Boston.  Also  in  W e lies  ley . 


MUSIC  — The  Universal  Language  MONEY  — The  Universal  Need 

MERCHANTS  CO-OPERATIVE  BANK 

HENRY  H.  PIERCE,  President 
24  School  Street 
Boston 

Largest  Co-operative  Bank  in  Massachusetts 

SERVING  HOME  OWNERS 


G.  E.  Judd,  Manager 


Boston  Pops  Orchestra 


J.  J.  Brosnahan,  Treasurer 
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Program  10  THURSDAY,  MAY  8,  1947 

PROGRAM 

+ WASHINGTON  POST,  March Sousa 

THE  MOEDAU,  Symphonic  Poem  ..........  Smetana 

The  Source— The  Hunt — The  Rustic  Wedding — Moonlight  and  Dance  of 
the  Nymphs — The  St.  John  Rapids — The  Broad  River — Vysehrad  Motive 

*LARGO  from  “Xerxes” . . Handel 

Solo  Violin:  ALFRED  KRIPS 

POLONAISE  in  A-flat  .............  Chopin 


*CONCERTO  No.  1 in  G minor  for  Piano  and  Orchestra  ....  Mendelssohn 
I.  Molto  allegro  con  fuoco  III.  Presto 

II.  Andante  IV.  Molto  allegro  e vivace 

Soloist:  HELEN  POTERALA,  Smith  ’47 

* BOLERO Ravel 


CAROUSEL,  Selection  Rodgers 

JINGLES  ALL  THE  WAY Cable 

*SALUTE  TO  OUR  FIGHTING  FORCES Arranged  by  Bodge 


Halls  of  Montezuma — Semper  Paratus — Army  Air  Corps — Anchors  Aweigli — 
When  the  Caissons  Go  Rolling  Along — God  Bless  America 


Among  those  present:  Boston  Smith  College  Club 

*Pops  Recording  Baldwin  Piano 


SERGE 

KOUSSEVITZKY 

says: 

"The  Baldwin  Piano 
for  the  Orchestra,  as 
well  as  for  my  own 
use,  is  perfection — a 
truly  orchestral  tone, 
round,  full,  and  of 
magnificent  reso- 
nance and  color.  I coi 
musical  art." 


it  a great  work  of 


ARTHUR  FIEDLER 

says : 

"With  its  beautiful 
resonance  and  rich 
tone  the  Baldwin 
lends  itself  gallantly 
to  solo,  orchestral 
and  choral  perform- 
ances.” 


The  Boston  "Pops"  Orchestra 
uses  the  Baldwin  piano  exclusively 


Today's  Great  Piano 


One  by  one  the  great  piano  masters  of  the 
present  generation  choose  the  Baldwin.  This 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  part  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 

THE  BALDWIN  PIANO  COMPANY,  160  Boylston  Street 
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POP-OVERS 

{By  R.  L.  Humphrey) 

MARCH  MILITAIRE— SCHUBERT  (1797-1828). 

Dear  to  old  Vienna,  besides  dance  music,  was  the 
march.  When  poor  Franz  Schubert  failed  to  convince 
publishers  that  they  should  risk  printing  his  instru- 
mental music,  he  could  still  sell  them  waltzes,  other 
dance  music,  and  marches. 

After  his  “Rosamunde”  ballet  music  (op.  26)  got  but 
one  public  hearing,  Schubert  was  able  to  pick  up  a little 
money  from  publication  of  a set  of  three  marches  for 
piano  duet  (op.  27).  There  are  some  fifteen  other 
marches,  piano  duets  with  few  exceptions. 

Some  bearing  on  Schubert’s  composition  of  marches 
may  exist  in  his  friendship  for  Johann  Baptist  Zenger, 
who  held  a military  position  at  Graz.  The  composer  often 
played  duets  with  Zenger  playing  the  bass. 

“ROSENKAVALIER”  WALTZES — R.  STRAUSS. 

The  author  of  “Johann  Strauss,  Father  and  Son,”  H. 
E.  Jacob,  finds  the  opening  waltz  of  the  set  “dimly  fore- 
shadowed” in  the  “Wiener  Blut”  of  Johann.  Jr.,  and  that 
in  turn  reminiscent  of  his  “Artists’  Life,”  written  five 
years  earlier. 

“DER  FREISCHUETZ”— WEBER. 

Italian  and  French  opera  composers  so  thoroughly 
understood  how  to  command  attention  in  the  theatre, 
that  their  works  were  clamored  for  in  German  opera 
houses  at  the  beginning  of  the  nineteenth  century,  and 
German  composers  mimicked  them.  Rossini,  for  example, 
was  rated  not  merely  as  the  greatest  Italian,  but  the 
greatest  European,  composer  of  opera.  His  fellow-coun- 
tryman, Spontini,  was  the  General  Music  Director  of 
the  Court  Opera  in  Berlin.  With  the  performance  of 
Weber’s  “Der  Freisehuetz”  there,  in  1821,  however,  the 
native  listeners  were  carried  away  with  excitement  on 
discovering  that  this  work  of  one  of  their  own  composers 
was  just  as  effective  as  an  opera  of  foreign  importation 
or  an  imitation  of  one,  all  the  while  regaling  them  with 
music,  scenes,  and  characters  which  seemed  typical  of 
their  own  country.  Here  were  familiar  peasant  types  in 
familiar  village  and  forest  surroundings,  with  an  eerie 
undercurrent  of  legendary  evil  magic  from  the  oft-told 
tales  of  “Samiel,  the  Black  Ranger” — and  the  triumph 
of  peasant  goodness  of  heart.  At  the  final  curtain,  Carl 
Maria  von  Weber  was  the  most  popular  musician  in  the 
land. 


“A  MIDSUMMER  NIGHT’S  DREAM” 

THE  SCHERZO  is  suggestive  of  the  scene  closing  Act 
I.,  in  which  Peter  Quince  calls  off  “the  scroll  of  every 
man’s  name,  which  is  thought  fit,  through  all  Athens,  to 
play  In  our  interlude  before  the  duke  and  duchess  on  their 
wedding  day  at  night.”  (One  may  easily  imagine  from  the 
music  that  Puck  is  looking  impishly  through  a window  at 
the  drama-ambitious  yokels,  and  snickering  to  himself. 
“Lord,  what  fools  these  mortals  be !”)  There  is  also  a sug- 
gestion. through  a more  sprightly  cast  to  the  music,  of 
the  episodes  to  follow  in  Act  II,  in  the  woodland  scene. 

WASHINGTON  POST  MARCH  — SOUSA. 

One  of  the  owners  of  the  well-known  newspaper  of  the 
nation’s  Capital  commissioned  Sousa  in  1889  to  write  this 
march  and  play  it  on  the  grounds  of  the  Smithsonian 
Institution  at  the  ceremony  of  awarding  prizes  to  school 
children  in  an  essay-writing  contest  sponsored  by  the 
paper. 

“THE  MOLDAU”— SMETANA  (1824-1884). 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled 
“My  Country,”  composed  between  the  years  of  1874  and 
1879.  When  Smetana  began  this  work — one  of  his  highest 
achievements— he  had  become  totally  deaf. 

Here  the  composer  pictures  the  meeting  of  two  streams 
— one  cool  and  calm,  one  warm  and  rippling  — to  form 
the  Moldau  River,  after  passing  through  charming  wood- 
land scenes. 

(Continued  on  page  18) 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 

Courses  for  credit  towards  Mus.  B.  and  Mus.  M. 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Ave.,  Boston  15,  Mass. 

Program  u FRIDAY,  MAY  9,  1917 

PROGRAM 


CARMEN,  Prelude  ...............  Bizet 

* RUSSIAN  AND  LUDMILLA,  Overture Glinka 

CLAIR  DE  LUNE : Debussy 

THE  POWER  OF  INDUSTRY— A Modern  Fantasia Lasker 

I.  Three  O’Clock  Shift 


Factory  Whistles — Machines — Production 
II.  Gyrostatics — a la  Dixieland 
III.  Mechanism — The  Dance  of  the  Automatons 
(The  Composer  at  the  Piano) 

CONCERTO  in  A minor  for  Piano  and  Orchestra  ........  Grief; 

I.  Allegro  molto  moderato 

II.  Adagio 

III.  Allegro  moderato  molto  e marcato 

Soloist:  LUISE  VOSGERCHIAN 


ANNIE  GET  YOUR  GUN,  Selection Berlin 

SMOKE  GETS  IN  YOUR  EYES Kern-Bodge 

‘"POMP  AND  CIRCUMSTANCE,  March Elgar 


Among  those  present:  Dana  Hall  Parent-Teachers  Association; 
Newton  High  School;  National  Citizenship  Association 
* Pops  Recording  Baldwin  Piano 


NOW  PLflVING 

CLlIJClr.  (LamJL  ^pniLOAnrita. 

„crT_,  LG.  "^iruxL  JjumSL  jjtl.  (Gtdtcrru 

NOEL  COWARD’S 

TECHNICOLOR 

THIS 

HAPPY 


ROBERT  NEWTON  CELIA  JOHNSON 

JOHN  MILLS 


Jim  7067 

&cettrandMwl)uryM 
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THE  ROVING  REPORTER 

By  Rudolph  Elie,  Jr. 

621I  Pops  Season  Opens  with  Fiedler  & Company 
Fresh  and  Vigorous  in  Light  Classical  Program. 

(From  the  Boston  Herald,  April  30,  1947) 

The  bustle  in  the  back  room  ten  minutes  before 
Pops  time  was  such  that  you’d  never  think  Arthur 
Fiedler  had  ever  been  on  a stage  conducting  a few 
score  musicians  before.  The  green  room,  which  is 
a sort  of  a slush  gray  and  not  green  at  all,  was 
crowded  with  musicians,  ushers,  gladioli,  pianos, 
music,  posters,  photographs,  well-wishers  and  a few 
people  who’d  gone  in  the  wrong  door. 

It’s  always  like  that,  they  say,  when  the  Pops 
take  off  for  the  60-day  stretch  in  Symphony  Hall; 
almost  as  gala  out  back  as  it  is  out  front.  One  of 
the  reasons  for  it  is  the  tradition,  long  established 
by  the  musicians  of  the  orchestra,  of  sending  Mr. 
Fiedler  a sheaf  of  fake  telegrams  congratulating 
him  on  the  opening  of  the  season.  A good  many  of 
them  of  course,  aren’t  fakes,  for  Mr.  Fiedler’s  suc- 
cess is  the  considerable  concern  of  many  well- 
wishers  indeed,  but  enough  of  them  are  to  make 
it  hilarious  for  the  musicians. 

In  the  Mood 

So  the  conductor’s  desk  was  piled  high  with 
them.  “I  live  in  South  Denver  (read  one)  and  we 
have  mountain  time.  When  I hear  ‘Sunday  at  4:30’ 
it  is  2:30  here.  My  sister  lives  in  California  and 
has  Pacific  time.  She  hears  ‘Sunday  at  4:30’  at  1:30 
when  I call  her  up  at  2:30.  Now  with  Daylight 
Saving  Time  do  I call  her  up  at  3:30  to  hear  you 
at  5:30?  And  if  the  Pops  go  on  at  8:30  please  tell 
me  what  time  my  sister  should  phone  me  so  I 
won’t  miss  the  movie  at  7:30.”  Another  one  went  "I 
heard  the  record  ‘Duel  in  the  Sun.’  Please  wire  was 
RCA  victor?”  Private  jokes,  mostly,  but  riotous  lot 
those  giving  and  receiving  — and  putting  them  all 
in  the  mood. 

By  the  time  the  first  bell  rang,  however,  the  jokes 
were  over,  and  the  musicians  took  their  places  on 
the  stage.  Mr.  Fiedler  looked  over  his  time-table  — 
lor  when  the  Pops  are  on  the  air  things  have  to  go 
through  without  a hitch  — and  walked  to  the  stage 
door,  through  which  came  the  sound  of  the  musi- 
cians tuning  up  and  the  over-all  clatter  of  the  voices 
in  the  hall  below.  When  the  clock’s  second  hand 
hit  8:29,  he  went  through  the  door,  strode  to  the 
conductor’s  stand,  looked  up  at  the  radio  booth  in 
the  wall  alongside  the  organ,  and  the  62c!  season 
of  the  Pops  began. 

Corresponding  as  they  do  to  the  onset  of  Day- 

(Continued  on  page  24) 


presents  . . . 

its  Pops  selection 


i 

Look  crisp  and  chic  in  this  smart  classic  casual  with  the 
new  long  jacket  and  full  skirt  . . . tailored  by  Duchess 
Royal  ...  in  easy-to-launder  Hope  Skillman  exclusive 
cotton  . . . blue,  copper,  green,  gray,  and  brown  striped 
white.  10  to  20. 

Misses  Sport  Suits 

JORDAN'S  MAIN 
STORE 


f7l 


$19.95 

Second  Floor 

0-184 
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Program  12  SATURDAY,  MAY  10,  1947 

M.  I.  T.  NIGHT 
PROGRAM 


“LOHENGRIN,  Introduction  to  Act  III  .........  Wagner 

THE  GYPSY  BARON,  Overture Strauss 

* SLAVONIC  DANCE  No.  15,  in  C major Dvorak 

BRANDENBURG  CONCERTO  No.  2 in  F for  Violin,  Flute,  Oboe, 

Trumpet  witli  Strings  and  Piano  ...........  Bach 

I.  Allegro 

II.  Andante 

III.  Allegro  assai 


Hope  Franklin,  Flute  Martin  Lessen,  G,  . Trumpet 

Gordon  Raisbeck,  G,  Violin  Robert  B.  Davis,  G,  Violoncello 

John  F.  Hammerle,  G,  Oboe  Professor  Walter  Stockmeyer,  Piano 


MATINEES  MUSICALES,  Suite  of  Movements  from  Rossini  .....  Britten 
March — Nocturne — Waltz — Pantomime — Moto  Per  pet  uo 
(Solfeggi  e Gorgheggi) 

( Continued  on  page  10) 


M.  I.  T. 

Symphony  Orchestra 
Concert 

RINDGE  TECH  AUDITORIUM 
MAY  23 

TICKET  SALES:  MAY  12,  13,  14 
LOBBY  BLDG.  10,  T.  C.  A.  OFFICE 
INFORMATION  OFFICE 


CRITICS’  SYMPOSIUM 

On  May  i,  2 and  3 last,  a Symposium  on  Music 
Criticism  was  held  in  Sanders  Theatre,  Cambridge, 
under  the  auspices  of  Harvard  University.  Visitors 
included  critics  and  composers  from  different  cities. 
The  subject  of  criticism  was  discussed  on  three 
mornings,  and  concerts  were  given  on  three  even- 
ings. Olin  Downes,  critic  of  “The  New  York 
Times,”  who  was  chairman  of  the  third  conference, 
wrote  as  follows  in  anticipation  of  the  event,  in  the 
“Times”  of  Sunday,  April  27: 

“The  fact  that  a great  university  has  recognized 
the  importance  of  music  criticism  as  a significant 
force  in  the  life  of  a society  constitutes  in  itself  an 
important  recognition  of  the  value  of  the  profes- 
sion. One  is  also  happy  to  infer  that  the  fundamen- 
tal principles,  as  well  as  the  applied  practice  of 
the  critic’s  art,  will  be  emphasized  by  distinguished 
speakers.  That  is  of  great  importance  and  indeed  is 
the  only  standpoint  from  which  the  subject  of 
music  criticism  per  se  can  be  intelligently  ap- 
proached. For  criticism  is  a central  province  of  the 
mind;  its  principles  hold,  in  whatever  field  they 
are  applied.  Its  cultivation  is  essential  to  the  growth, 

(Continued  on  page  11) 


M a a n a vox 

J MORE  THAN  JUST  A 
RADIO-PHONOGRAPH 

Intone,  styling  and  beauty, 
Magnavox  offers  more.  They  are  the  master- 
pieces of  the  science  of  sound  reproduc- 
tion — the  finest  musical  instruments  for  the 
home  ever  produced.  Nothing  can  compare 
with  the  undistorted  tone  of  Magnavox.  And 
every  cabinet  — whether  modern  or  tra- 
ditional — is  an  outstanding  example  of 
beauty  and  grace  in  furniture  styling.  Yes, 
technically  and  artistically,  Magnavox  is  the 
fine  instrument  your  home  deserves. 

See  and  hear  Magnavox  at  Homeyer's 
showrooms  soon! 


The  Regency  Symphony 

Handsome  cabinet  made  from  the  finest  woods 
in  the  style  of  the  best  English  furniture  designers 
of  the  late  18th  Century.  Available  in  genuine 
mahogany,  prima  vera  (blonde),  or  genuine 
walnut. 

The  Regency  features  the  Pianissimo  Pickup 
with  permanent  needle,  two  12"  Magnavox 
Duosonic  speakers,  and  a 20  watt  receiver  (FM 
optional). 

Charles  W.  Homeyer  CoM  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  Boylston  Street 
Boston,  Mass. 

KEN.  3510 
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ONE  OF  NATURE’S  PUREST  SPRING  TABLE  WATERS 


COMBINED  GLEE  CLUBS  of  the  Massachusetts  Institute  of  Technology 
HENRY  JACKSON  WARREN,  Conductor 
Mary  Stevens  Jacobsen,  Ephraim  Miller  ’50,  Accompanists 
Two  Chorales  ................  Bach 

Jesu,  Joy  of  Man’s  Desiring 
Now  all  the  Woods  are  Sleeping 

Folksong  from  Somersetshire  ......  Arranged  by  I’andall  Thompson 

The  Lark  in  the  Morn 

Traditional  Austrian  Folksong  ......  Arranged  by  William  Schuman 

The  Orchestra  Song 

Tafellied  ...........  Johannes  Brahms , Op.  93b 

Chorus  of  Homage 
Tech  Songs 

Sons  of  M.  I.  T John  B.  Wilbur,  ’26 

Take  Me  Back  to  Tech l.W.  Litchfield,  ’B5 


CAROUSEL,  Selection  .............  Rodgers 

OLD  MACDONALD  HAD  A FARM Arranged  by  Anderson 

STRIKE  UP  THE  BAND Gershwin 

STEIN  SONG 

* Pops  Recording  Baldwin  Piano 


AT  or  AFTER  the  POPS 


Smooth  and 
Mellow  Beer 


Distributed  Exclusively  by 


• A fine  beer, 
preferred  for 
mellow  moments 
by  millions 
for  more  than 
82  years. 


At  better 
hotels  and 
restaurants. 


ADAMS- MITCHELL  CO. 


15  Lansdowne  St.  • BOSTON  • KENmore  3220 
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(Continued  from  page  9) 

even  the  very  survival  of  societies  and  civilizations. 
Criticism  is  the  weapon  of  defense  and  the  lever 
of  advancement  in  every  field  of  either  practical 
or  philosophical  achievement.  . . . 

“At  present  newspapers  are  in  a minority  which 
attach  very  much  importance  to  the  work  of  their 
music  critics  or  which  demand  work  of  authorita- 
tive character  in  this  field.  The  tradition  that  any 
good  dog  reporter,  if  he’s  got  his  wits  about  him, 
is  competent  to  discuss,  in  a language  the  readers 
can  understand,  an  opera  or  a symphony  concert,  is 
still  regnant  in  quarters.  And  this  does  not  respond 
to  the  needs  of  the  public.  It  is  not  an  attitude  that  is 
abreast  of  the  times.  For  the  American  public  of 
today  is  highly  music-conscious.  Through  radio  and 
records,  particularly,  it  has  become  keenly  aware 
of  the  fascination  of  the  art.  It  is  the  man  in  the 
street,  and  no  longer  only  the  special  student  or 
intellectual  snob,  who  seeks  information  about  and 
provocative  comment  upon  the  most  widely  ap- 
pealing of  the  arts.  This  large  and  constantly  grow- 
ing section  of  our  public  is  asking  for  musical  com- 
ment in  a quantity  and  of  a quality  which  it  does 
not  generally  receive. 

“It  used  to  be  quite  otherwise,  in  fact,  rather  the 
opposite,  where  the  relation  of  the  music  critic  and 
the  proportions  of  the  public  interested  in  reading 
him  were  concerned.  There  were  groups  of  music 
critics,  here,  in  Boston,  and  in  one  or  two  other 
American  cities,  men  of  exceptional  scholarship 
and  reportorial  capacity  to  boot,  who  were  in  some 
degree  voices  crying  in  the  wilderness.  They  had 
no  such  public  to  read  them  as  there  is  now.  Today 
the  music  critic,  at  least  in  those  centers  where  his 
profession  is  seriously  practiced,  has  a big  audience 
responsive  to  and  critical  of  his  conclusions,  a public 
highly  stimulating  and  creative  in  its  reactions. 
The  same  condition  would  exist  the  country  over 
if  the  proper  writers  were  engaged  and  opportunity 
given  them  to  work  effectively. 

“The  presence  of  some  newspaper  editors  at  the 
coming  conference,  as  well  as  that  of  their  musical 
specialists,  would  greatly  add  to  its  value.  Quite 
probably  they  wouldn’t  come.  As  a class  they  are 
not  as  yet  aware  of  the  incredible  advance  that  the 
American  public  has  made  in  music  in  the  last 
quarter  century,  and  the  need  of  meeting  that  de- 
velopment adequately  in  their  columns.  This 
realization  will  come,  in  belated  course,  if  only 
through  their  efforts  to  increase  circulation.  But  it 
would  be  well  if  by  indirect  if  not  direct  persuasion 
the  Harvard  symposium  could  accelerate  the 
process.” 


ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


Valliant 


is  THE  WORD 

FOR  FINE  WINES 


• Sherry  • Burgundy 

• Port  • Sauternes 

• Muscatel  • Riesling 

• Cabernet 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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Program  13  SUNDAY,  MAY  11,  1947  • 

PROGRAM 

*THE  GOLDEN  COCKEREL,  Wedding  March  . 

ACADEMIC  FESTIVAL  OVERTURE 

SERENATA  

(First  performance) 

DER  ROSENKAVALIER,  Waltzes 


Rimsky -Korsakov 
. . Brahms 

. . Anderson 

. Richard  Strauss 


SYMPHONIC  VARIATIONS  for  Piano  and  Orchestra Franck 

Soloist:  HELEN  ZOE  DUNCAN 
BROWN  AND  PEMBROKE  GLEE  CLUBS 

EDWARD  B.  GREENE,  Conductor 

Martha  F.  Walters,  J.  Pierce  Anthony  and  Donald  E.  Wiley,  Accompanists 

Chorus  of  Homage Brahms 

The  Trysting  Place  ..............  Brahms 

The  Brown-Pembroke  Chorus 

Three  Folk-songs  from  “Choralia” Arranged  by  Robert  Delaney 

The  Thoughts  are  Free  ............  German 

The  River  ..............  Mexican 

The  Leather  Bottel  .............  English 

The  Pembroke  Glee  Club 
( Continued  on  page  19) 
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FINE  BREWS 

blended  into 

ONE  GREAT  BEER 
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PASTENE’S 

Sstate^Bottled 

AMERICAN  WINES 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  15 


7.  Napa  Sauterne 


An  "Estate  Bottled”  Sauterne  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 


8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste. 

9.  Napa  Chablis 

Well  balanced  full  — rich  — dry. 

6.  Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 

19.  Napa  Red  Burgundy 

A moderately  dry  red  wine. 

22.  Napa  Cabernet  193  9 

Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 

21.  Napa  Xinfandel  1940 

Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 
red. 

23.  California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 

48.  Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 

51.  Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


49.  Mission  Cream  Sherry 


A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


PASTENE 


Since  1874 


PASTENE  WINE  6-  SPIRITS  CO.,  Inc. 
BOSTON,  MASSACHUSETTS 

Distributors  for  the^i  l\eul  England  States 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry — nutty  — fine  bouquet. 

58.  Superior  Muscatel 

Pleasantly  aromatic — rich  bouquet. 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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S.  S.  PIERCE  CO. 


presents 


BOLLINGER  CHAMPAGNE 

C he  (ffhamfiagne  of  prestige 
and  distinction 

We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


ACKERMAN  DRY  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


S.  S.  PIERCE  CO.  BOSTON 


GREAT  WESTERN  CHAMPAGNE 


A.  DE  LUZE  GRAVES  ROYAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luxe  et 
Fils,  of  Bordeaux,  France. 


Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  best 
known  American  Champagne.  It  is  a true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  On  the  Pops  menu. 


A.  DE  LLTZE 

BORDEAUX  SPECIAL  RESERVE 

A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


DUFF  GORDON  SHERRIES 


World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  yon  wiah  "Bot."  or  “ V*  Bot.” 


CHAMPAGNES  AND  SPARKLING  WINES 


10  Gold  Seal  Brut  .... 

20  Gold  Seal  Special  Dry  . 

30  Great  Western  Extra  Dry 
130  Great  Western  Sparkling  Burgi 
40  ‘Ackerman  Dry  Royal  . . . 

50  Charles  Fournier  .... 
Gold  Seal  Sparkling  Burgundy 
Moscato  Canelli  .... 
San  Benito  Champagnes  . 

90  ‘Gancia  Laerima  Ohristi 
100  ‘Mirafiore  Asti  Spumanti 
110  *Krug  Brut  Reserve 
120  ‘Bollinger  Brut  Non  Vintage 
140  Renault  Cuvee  Brut 

Renault  Sparkling  Burgundy 
Renault  Extra  Dry 


indy 


60 

70 

80 


150 

160 


WHITE  WINES 

1 ‘Riesling  Clos  des  Templier,  1937  . 

2 ‘Bordeaux  Special  Reserve,  de  Luze 

3 ‘Graves  Royal  de  Luze  . 

4 Inglenook  Riesling,  1944 

5 Chateau  Wente,  Wente  Bros. 

6 Pastene  Riesling 

7 Pastene  Sauterne 

8 Pastene  Rhine  Wine 

9 Pastene  Chablis  . 

11  ‘Neuchatel  Swiss  Wine 

12  ‘Gancia  Castello  Cenelli 

13  ‘C'orvo  Prima  Goccia 

14  Valliant  Riesling 

15  Valliant  Sauterne 

17  ‘'Vouvray — 1943,  M.  Bredel 

18  ‘Riesling — 1945,  Schmidt  . 

RED  WINES 


't.  Vi 

Bot. 

28 

29 

31 

3.75 

6.00 

3.25 

6.00 

3.25 

6.00 

3.25 

32 

7.75 

4.00 

33 

7.50 

4.00 

34 

6.00 

3.25 

35 

4.50 

36 

6.00 

3.25 

37 

7.50 

7.25 

4.00 

10.00 

38 

10.00 

5.25 

39 

6.50 

3.50 

41 

6.00 

3.25 

42 

6.25 

3.25 

43 

44 

6.50 

45 

3.25 

46 

3.75 

47 

2.50 

48 

2.50 

49 

2.00 

51 

2.00 

1.25 

2.00 

1.25 

53 

2.25 

4.00 

3.75 

4.00 

2.25 

2.25 
6.50 

6.25 


1.25 


56 


58 


Bot.  f Vi 

Valliant  Burgundy 2.25 

Inglenook  Red  Wine 2.25 

•De  Luze  Club  Claret 3.00 

S.  S.  PIERCE  GOLD  COAST  WINES 

Gold  Coast  Haut  Sauterne 2.00 

Gold  Coast  White  Burgundy 2.00 

Gold  Coast  Red  Burgundy 2.00 

Gold  Coast  Port 2.00 

Gold  Coast  Sherry 2.00 

Gold  Coast  Muscatel 2.00 


Bot. 

1.25 


SHERRIES,  PORTS,  MADEIRA 


Bot. 


‘Duff  Gordon  Generoso 3.25 

‘Duff  Gordon  Amontillado 4.00 

•Blandy’s  Duke  of  Clarence  (25  oz.)  . . 5.00 

•Dow’s  Red  Stripe  Port  (25  oz.)  . . 3.50 

•Cossart  Gordon  South  Side  Madeira  . . 3.50 

‘Cockburn  Ruddy  Port  ‘ 3.00 

•Martini  Rossi  Vermouth  Dry 

Dubonnet  

Merry  Widow  Cocktail  (Dubonnet  & Vermouth) 
Pastene  Extra  Dry  Cocktail  Sherry  . . . 2.50 

Pastene  Mission  Cream  Sherry 2.50 

Pastene  Cucamonga  Port 2.50 

Pastene  Cucamonga  Muscatel 2.50 

Valliant  Port 2.25 

Valliant  Muscatel 2.25 

Valliant  Sherry 2.25 

Bot.  Va 

Pastene  Pale  Dry  Sherry 2.00 

Pastene  Port 2.00 

Pastene  Muscatel 2.00 


Olaaa 

.40 

.50 

.50 

.45 

.40 

.40 

.40 

.45 

.50 


Bot. 

1.25 

1.25 

1.25 


BEER 

Jacob  Ruppert  Ale  and  Beer 
Pabst  Blue  Ribbon  Beer  . . 


.35 

.35 


19 

Pastene  Red  Burgundy 

2.25 

1.25 

Hamm's  Ale  and  Beer 

.30 

21 

Pastene  Zinfandel  .... 

2.25 

1.25 

Pickwick  Ale 

.30 

22 

Pastene  Cabernet  .... 

2.50 

Light  Pickwick 

23 

Pastene  Chianti 

2.25 

Hanley’s  Ale  

24 

•Mirafiore  Grignolino  . 

3.50 

2.00 

Narragansett  Light  Ale  and  Lager  Beer  . 

.30 

25 

•Miraflore  Freisa  .... 

3.50 

2.00 

Kreuger’s  Ale  and  Beer 

26 

•Brolio  Chinnti 

4.00 

2.25 

Black  Horse  Ale 

.50 

27 

•Brolio  Chianti  (Half  Pints) 

1.25 

Heineken's  Beer 

.50 

16 

Valliant  Cabernet  .... 

2.25 

* I M PORTED 

BREWED  BY  HAFFENREFFER  & CO.,  Inc.,  Boston,  Moss.,  BREWERS  SINCE  1870 
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Second  Balcony  Refreshment  Sendee  — End  of  Left  Corridor 


SLOW  AGED  FOR  FINER  FLAVOR 

JACOB  RUPPERT  BREWERY,  N.  Y.  C.  - 1947 


First  Balcony  Service  Huntington  Ave.  Foyer 


SANDWICHES 
(White  or  Rye  Bread) 

Kemp’s  Golden  Glow  Peanut  Butter 

Liverwurst 

Swiss  Cheese 

Ham 

Whole  Wheat  and  Cream  Cheese  . 
Swiss  Cheese,  sliced,  with  Crackers 
Camembert,  with  Crackers  . 


CAKES  AND  APPETIZERS 


Pretzels io 

Cheese  Wafers io 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares io 

Tea  Cakes 20 


KEMP’S  CHOCOLATES 

Signature  Assortment,  lb. 

Wine  List  on  page  15 


■45 


POP 


ICE  CREAM 

Vanilla 

Chocolate 

Frozen  Pudding  . . . . 

Strawberry 

Cherry  Sundae  . 

Pineapple  Sundae  . 
Strawberry  Sundae  . 


KEMP’S 
SALTED  NUTS 


“Step-A-Head”  Mixed  Nuts,  1 

Peanuts,  lb 

Selected  Spanish  Peanuts,  Yi  lb. 
Selected  Mixed  Nuts,  6^4  oz.  . 
Fancy  Cashews,  7 oz. 

Selected  Almonds,  7 oz.  . 


COFFEE  AND  TEA 
Silex  Coffee 


Hot  Coffee,  Individual  Pots 
Hot  Tea,  Individual  Pots 
Iced  Coffee  or  Tea 
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( j TI  IN-  this  Ye 


JY"1^ 


ear 


ft*'  NUTS  and 
CHOCOLATES 


^&ccta/i£d  cut  tUt.  "POPS" 


MENU 


Second  Balcony  Service  End  of  Left  Corridor 


FRESH  FRUIT  DRINKS 

Pop  Punch  (non-alcoholic)  ...  .25 

Claret  or  Sauterne  Punch  ...  .45 

Lemonade 25 

GINGER  ALE,  ETC. 

Poland  Spring  Pale  Dry  7 oz.  . . .15 

Poland  Spring  Pale  Dry  12  oz.  . .25 

POP  PUNCH  served  in  pitchers  . 1.00 
Lemonade  served  in  pitchers  . .1.00 

CLARET  OR  SAUTERNE 

PUNCH  served  in  pitchers  . .1.25 

MINERAL  WATERS 
Poland  Spring  Water  7 oz.  . . .10 

Poland  Club  Soda  6 oz 10 

INTERNATIONAL  CIGAR 
BRANDS 

La  Corona  Sublimes  . . . 2 for  .35 

La  Corona  Belvedere 20 

La  Corona  Chicas 25 

Corona  Corona  . . . . 3 for  1. 00 

A.  & C.  Tony  . . . . 2 “ .35 

A.  & C.  Empress 25 

Armas  Del  Cassa  Perfecto  ...  .20 


CIGARS 


Overland  Perfectos 20 

Overland  Panetelas 15 

Overland  Londres 15 

El  Blason 30 

Cabana  Belvederes 30 

Portagas  Belvederes 30 

Ponch  Perfeccionados 30 

La  Simbano  Americanos 30 


CIGARETTES 

Lucky  Strikes 25 

Chesterfields 25 

Camels  25 

Old  Golds 25 

Philip  Morris 25 

S.  S.  Pierce  Virginia  Blend  ...  .25 

Pall  Mall 25 

Kools 25 

Marlborough 25 

Wine  List  on  page  IS 


BRUXELLES  l8<)7  PARIS  IQOO  BRUXELLES  1010  ' 

ONE  OF  THE  WORLD'S- 
GREAT  CHAMPAGNES 

PLEASANT  VALLEV  WINE  CO. 

BHE WS  . HAMMONOSPOUT  . NIW  YOB* 


WINES  S INCE  i860 


Technique . . . 

in  the  crafting  of  Fine 
Furs  makes  Slocum  the 
logical  place  to  get  the 
best  in  Quality,  Beauty 
and  Value  in  . . . 

Fur  Magnificence 


657  BOYLSTON  STREET,  BOSTON 


' <om>o* 

LUGGAGE 

and 

LEATHER  GOODS 

^London  cHarnm. 

(ocmpaiw 

SIXTY  FRANKLIN  STREET 


Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 


Brigham  Cab 
Brighton  Cab 


BEAcon  5500 
STAdium  2000 


POP-OVERS 


LARGO— Handel  (1685-1759) 

This  noble  melody,  dear  to  modern  listeners  at  con- 
certs, and  often  in  church,  first  came  out  more  than  200 
years  ago,  in  1738.  in  Handel’s  only  comic  opera,  “Xerxes” 
—a  fiasco. 

ALFRED  KR1PS. 

The  new  concert-master  of  the  Pops  (succeeding  Julius 
Theodorowicz,  who  retired  last  season  after  many  years 
at  that  post),  studied  violin  under  Willy  Hess,  a noted 
concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  orchestra  here  in  1934.  Mr.  Krips 
played  in  Europe  under  Walter.  Furtwangler.  Richard 


Strauss,  and  Klemperer.  He  also  toured  Europe  as 
soloist  in  a series  of  chamber  music  concerts. 

"ANNIE  GET  YOUR  GUN”— BERLIN. 

The  heroine  of  , this  play  with  music  which  opened  in 
June.  1946.  is  the  real-life  “world’s  best  shot”,  known  as 
Annie  Oakley.  Born  in  the  backwoods  of  Ohio  in  1860, 
and  named  Phoebe  Anne  Oakley  Mozee,  she  became  a 
dead  shot  game  hunter  at  9,  and  at  61  shot  down  100 
clay  pigeons  in  a row,  only  four  years  before  her  death. 
She  became  an  American  and  European  celebrity  with 
the  Buffalo  Bill  Show. 


(Continued  on  page  23) 


The  Steinway 


is  the 
official  piano 


r 


Arkansas  Philharmonic 
Buffalo  Philharmonic 
Chattanooga  Symphony 
Chattanooga  Civic  Chorus 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Ft.  Wayne  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston  Symphony 

Indianapolis  Symphony 
Kansas  City  Symphony 
Los  Angeles  Symphony 
Louisville  Philharmonic 


Miami  Symphony 
Minneapolis  Symphony 
Nat.  Orchestral  Assoc,  of  N.Y. 
Nat.  Symphony,  Wash.,  D.C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia  Orchestra 
Pittsburgh  Symphony 

Portland  Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 
San  Antonio  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Vancouver  Symphony 


In  Massachusetts  and  New  Hampshire 
new  Steinways  are  sold  ONLY  by 

II.  STEINERT  k SONS 

162  BOYLSTON  ST.  BOSTON 

Jerome  F.  Murphy,  President 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 
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THE  PICTURE  OF  PEACE 

Out  of  the  confusion  of  the  early  months  of  our  “post-war  peace” 
are  beginning  to  emerge  the  first  promises  of  unity  and  stabiliza- 
tion — a new  prosperity  . . . new  opportunities  . . . for  the  things 
that  make  America  great.  And  printing,  in  all  of  its  many  methods, 
will  play  a most  important  part  in  this  new  era  now  before  us. 
An  unlimited  amount  of  printing  is  now  pouring  from  the  presses 
of  every  plant  in  the  country  — and  the  deluge  has  only  started. 
Let  us  show  you  how  Ellis  printing  and  services  fit  into  your 
printing  picture. 

GKO.  n.  ELLIS  CO. 

Complete  PRINTING  Service 

272  CONGRESS  STREET  • LIB  erty  7800  • BOSTON 

AT  FATHER’S  DOOR . . . Arranged  by  A.  T.  Davison 

FIREFLIES . Arranged  by  A.  T.  Davison 

SOON-AH  WILL  BE  DONE,  Negro  Spiritual  . . . Arranged  by  W illiam  Dawson 

The  Brown  University  Glee  Glub 

FINALE  from  ’"The  Gondoliers” Sullivan 

ALMA  MATER 

The  Brown-Pembroke  Chorus 

Greeting  by  Dr.  Henry  M.  Wriston,  President  of  Brown  University 


ANNIE  GET  YOUR  GUN,  Selection Berlin 

JINGLES  ALL  THE  WAY  (New  Version) Cable 

BRUNONIANA,  Songs  of  Brown Arranged  by  Anderson 


(The  Audience  is  Invited  to  Join  in  the  Singing  of  Brown  Songs) 

* Pops  Recording  Baldwin  Piano 


r 


for  cool  ^elnedAmetU. ..  for  rich  0?Cawn... 


HOOD’S 


*7ce  (fyieam... 


SMOOTH  AND  DELICIOUS! 


ORDER  IT  FROM  YOUR  WAITRESS!  BUY  IT  AT  THE  REFRESHMENT  BOOTHS  IN  THE  BALCONIES! 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


[ 19] 


BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offers  12  courses  in  the  field  of 
Music,  including: 

Counterpoint  Harmonic  Analysib 

Elementary  and  Advanced  Harmony 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observation 
School  Music  Methods  and  Materials 
Private  Instruction  in  Voice,  Piano,  Organ, 
and  Orchestral  Instruments 

Summer  Session  — July  7 to 
August  16 

Offers  27  additional  courses  in  Music 

For  further  information,  address: 
ATI.EE  L.  PERCY,  Director 

688  Boylston  Street  ::  Boston  16,  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND 
ARTS 

ALL  INSTRUMENTAL  DEPARTMENTS 
HEADED  BY  MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA. 

SPECIAL  PROGRAMS 
FOR  CHILDREN 

MUSIC 

ART 

DANCING 

DRAMATICS 
Information  upon  request 
1658  Beacon  Street  Asp.  8181 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

June  30- Aug'.  10 

Catalogues  on  request  at 
the  subscription  office, 
Symphony  Hall 


Program  ll,  MONDAY,  MAY  12,  1947 


PROGRAM 

*EUGEN  ONEGIN,  Polonaise Tchaikovsky 

*DER  FREISCHUTZ,  Overture Weber 

*VOICES  OF  SPRING,  Waltzes Strauss 

TWILIGHT  SONG,  for  Raritone  and  Orchestra  ......  Tillotson-Bodge 

Conducted  by  Frederic,  Tillotson 
Soloist:  Frederick  Weidner,  III,  ’50 


TOCCATA  F rescobaldi-Kindler 

*CAPRICCIO  ESPAGNOL Rimsky-Korsakov 


Alborada — Variations — Alborada — Gypsy  Scene — Fandango 
BOWDOIN  COLLEGE  GLEE  CLUB 

Frederic  Tillotson,  Director 
Herbert  S.  French,  Jr.,  ’46,  Accompanist 

Listen  to  the  Lambs  ...........  R.  Nathaniel  Dett 

Tenor  Solo:  Roger  Nelson  Williams,  ’46 
Baritone  Solo:  John  M.  Dunlap,  Jr.,  ’48 
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STUDIOS 


New  England’s  Foremost  School  of 
Modem  Music 


Two  and  three  year  di- 
ploma courses,  popular 
or  classical.  Faculty  of 
experienced  profession- 
als. Day,  evening.  Coed. 


POPULAR  DEPARTMENT 

PIANO:  Keyboard  har-  VOICE:  Microphone 
m°ny.  transposition,  technique,  interpreta- 
modulation,  solo  per-  tion,  styles,  musical 
forrnance,  orchestral  comedy  workshop,  ra- 
training,  teaching,  ar-  dio,  band,  stage,  trios 
ranging,  song  writing,  and  chorus. 


CLASSICAL  DEPARTMENT  * 

Supervisor:  LEO  LITWIN,  Piano  Soloist  Boston 
Symphony  "Pops"  Orchestra,  Victor  Recordings. 

APPROVED  VETERANS'  COURSES 
Write  Admissions  Secretary  for  Catalog 
284  Commonwealth  Ave.,  Boston  15,  Mass. 
Branches  in  Providence,  Worcester,  Wellesley 


Refreshment 

Service 


First  Balcony 


Second 

Balcony 

End  of  Left  Corridor 


• Any  man  or  woman  who 
really  wants  to  learn  another 
language  quickly  and  easily 
can  do  so  by  the  Berlitz 
Method. 

BVDf  fin  nr  school  of 

lllllilll  1 M4  languages 

The  Language  Center  of  Boston 
140  Newbury  St.  Com.  1814 

Swedish,  Spanish,  Dutch,  modern  Greek 
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BERKSHIRE  FESTIVAL  PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programmes  for  the  Berkshire  Festival  to  be  given  by  the 
Boston  Symphony  Orchestra  next  summer  under  his  direction  in  the  Shed  at  Tanglewood,  Lenox, 
Massachusetts.  There  will  be  twelve  concerts  over  a period  of  four  weeks.  Guest  conductors  will 
be  Leonard  Bernstein  and  Robert  Shaw. 

Sunday  Afternoon,  July  13  Extra  Concert,  Music  of  BACH 

Sunday  Afternoon,  July  20  Extra  Concert,  Music  of  MOZART 

Series  A (Thursday  Evening,  July  24,  Saturday  Evening,  July  26,  Sunday  Afternoon,  July  27) 

Brahms— Second  Symphony;  Schubert— Seventh  Symphony;  Copland— Third  Symphony;  Men- 
delssohn— Italian  Symphony;  Berlioz— “Harold  in  Italy”  Symphony  (Viola  soloist:  William  Prim- 
rose) ; Stravinsky— “he  Sacre  du  Printemps”;  Barber— Overture  “School  for  Scandal”;  Honegger— 
Symphony  for  Strings. 

Series  B (Thursday  Evening,  July  31;  Saturday  Evening,  Aug.  2;  Sunday  Afternoon,  Aug.  3) 
Extra  Concert,  Tuesday  Evening,  Aug.  5.  A Beethoven  cycle,  to  include  all  of  the  nine  Symphonies, 
and  the  piano  Concertos  Nos.  2 and  4. 

Series  C (Thursday  Evening,  Aug.  7;  Saturday  Evening,  Aug.  9;  Sunday  Afternoon,  Aug.  10) . 

Haydn— Symphony  in  B-flat,  No.  102;  Schumann— Second  Symphony;  Tchaikovsky— Fourth 
Symphony;  Debussy— “The  Sea”;  Hindemith—  Violin  Concerto  (Soloist:  Ruth  Posselt)  ; Stravinsky— 
Symphony  of  Psalms;  Mozart— Requiem  (with  chorus  and  soloists) ; Martinu,  Concerto  Grosso. 

Special  prices  for  the  three  extra  concerts  (July  13,  July  20,  August  5)  are  available  to  subscribers 
to  any  of  the  three  Series. 

Applications  for  Series  tickets  now  being  received  at  the  subscription  office. 
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A?.  0.  /(Jv/reS  SHOP 

"THE  GAY  WHITE  WAY" 

Boston's  Only  Store  With  ESCALATORS  TO  EVERY  FLOOR 

Seems  as  though  everybody  tells  us  "White's  is  the  nicest  store  to  shop  in." 

Testament  of  Freedom  (Excerpts)  ........  Randall  Thompson 

"'The  God  Who  Gave  Us  Life” 

“We  Figlit  not  for  Glory  or  for  Conquest” 


ANNIE  GET  YOUR  GUN,  Selection Berlin 

THE  MEDDIEBEMPSTERS 

Rufus  Rastus  Johnson  Brown  ....  Arranged  by  H.  S.  French,  Jr.,  ’ 46 

Additional  Lyrics  by  Robert  W/ hitman,  ’45 

Mood  Indigo  Duke  Ellington 

George  Jones  .........  Arranged  by  Louis  Hemingway 

BOWDOIN  COLLEGE  GLEE  CLUB 
Bowdoin  College  Medley 

Rise  Sons  of  Bowdoin — Glasses  Clinking  High — Forward  the  White — Bowdoin  Beata 

Among  those  present:  Bowdoin  College  Alumni;  Pond  Feilde  Club 

* Pops  Recording  Baldwin  Piano 


When  GOOD  HEARING  is 

the  First  Consideration 
Discriminating  people  appreciate  the  supe- 
riority of  Western  Electric  Hearing  Aids  — 
developed  by  the  world  famous  Bell  Tele- 
phone Laboratories. 

Call  us  today  and  find  out  about  the  exclusive 
features  research  has  created. 

E.  F.  MAHADY  COMPANY 

fEruj/anc/ 

857  Boylston  St.  Boston  16,  Mass. 
KENmore  7100 
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• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

• THE  BERKSHIRE  FESTIVAL  PROGRAM 

• THE  BOSTON  POPS  PROGRAM 

The  Boston  Symphony 
Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call 
Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  COM.  1492,  or  write: 
Symphony  Hall,  Boston  15,  Mass. 
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Prittanp 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 
Delicious  Luncheons 
Food  to  Take  Out 

222  NEWBURY  STREET 
Near  Copley  Square 
COM.  5370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mrs.  IRENE  F.  RATHGEBER 
1352  Beacon  St.,  Brookline,  Mass. 
Aspinwall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch — Jane  Poor 


POP-OVERS 

JOHN  SEBASTIAN  BACH  (1086-1750) 

Rossini  assured  Wagner  that  “If  Beethoven  was  a 
prodigy  among  men,  Bach  is  a miracle  of  God." 

MATINEES  MUSICALES— BRITTEN. 

The  themes  for  the  March  and  the  Waltz  are  derived 
from  the  delightful  ballet  music  from  Rossini’s  great 
opera.  “William  Tell.”  Other  themes  are  from  the  piano 
compositions,  “Sins  of  My  Old  Age.” 

FRESCOBALDI,  (1583-1643),  born  a century  before 
Sebastian  Bach  (plus  two  years)  not  only  was  the 
greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance 
of  its  time.  Bach  at  29  copied  out  104  pages  of  a volume 
of  Frescobaldi’s  music,  “Fiori  Musieali,”  printed  50  years 
before  Bach’s  birth. 

THE  “FIVE” 

These  men  banded  together  to  create  music  which 
should  be  unmistakeably  Russian — not  simply  the  product 
of  Russian  composers  mimicking  German  and  French 


masters.  This  “Russianness”  was  to  be  achieved  through 
utilization  of  the  characteristic  peculiarities  of  the  songs 
and  dances  of  the  peasants. 

Nicholas  Rimsky-Korsakov  (1844-1908),  youngest  of 
the  group,  joined  it  as  its  perhaps  least  accomplished, 
but  became  its  most  productive  member,  and  won  world- 
wide recognition  as  a master  of  orchestration,  and  au- 
thor of  a still  standard  book  on  the  subject. 

SYMPHONIC  VARIATIONS  — CESAR  FRANCK 

Written  the  year  the  Pops  began,  this  concerto  for 
piano  and  orchestra  was  first  performed  the  following 
year  (1886)  in  Paris,  with  Diemer  as  soloist. 

One  notable  touch  of  originality  in  the  score  of  the 
Variations  is  the  turn-about  in  the  roles  usually  assigned 
to  the  strings  and  to  the  piano.  To  the  bowed  instruments, 
so  naturally  recognized  for  songful  tasks,  Franck  gives 
sturdy  rhythmic  work.  In  exchange,  the  piano,  with  its 
natural  endowments  for  accentuating  rhythm,  takes  the 
lead  as  the  discourser  of  melody. 

KAMENNOI  OSTROW  is  the  title  of  a series  of 
twenty-four  piano  solos.  “R&ve  Angelique”  is  one  of  the 
number.  Victor  Herbert  orchestrated  it. 

( Continued  on  page  3 1 ) 


Protect  Your 
Car 

Plan  To  Park 
At  the 

WESTLAND  AVE. 
GARAGE 

Safe  and  Convenient 


“Say  it  with  Flowers” 

Flowers  Telegraphed  promptly 
to  all  parts  of  the  tvorld, 
except  Germany  and  Japan 


Symphony 

FLOWER  SHOP 


240  HUNTINGTON  AVE. 
Phone  KENmore  2076 


Open  Evenings 
Sundays  and  Holidays 


FOR  GOOD  FOOD 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 
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Aaron rwwow* 
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YMPHONY  & ' 
JORDAN  HALLS  1 


SUBSCRIPTION  OFFICE 

208  PIERCE  BLDG.  COPLEY  SQ. 


SELECT  8 
from  list  of  20 

Include  3 (or 
more)  starred 
$21—517.20— 
$13.40—59.60 
(above  prices 
include  tax) 
COMPLETE 
CIRCULAR  AT 
BOX-OFFICE 


Krelsler  TaglUvini  Rubinstein 


♦Rosario  & Antonio  Rise  Steven*  Maggie  Teyte 


♦Griller  Quartet  Brailowslcy  Draper  & Adler 


ALSO 

MARIAN  ANDERSON  — at  the  peak  of  her  artistry. 

FIRST  PIANO  QUARTET  — the  only  four-piano  ensemble. 
♦JOHN  CHARLES  THOMAS  — America’s  greatest  baritone. 
♦IVA  KITCHELL  — Dance  Humorist.  A delicious  sense  of  comedy. 
LOTTE  LEHMANN  — Lieder  singer. 

♦CLAUDIO  ARRAU  — Renowned  Pianist. 

♦RICHARD  DYER  — 20th  Century  Minstrel. 

♦RICHARD  TAUBER  — Leading  Viennese  Opera  Tenor. 
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( Continued  from  page  7) 

light  Saving  time,  putting  screens  on  windows,  look- 
ing at  vacation  advertising  and  spring  fever,  the 
Pops  are  always  pleasantly  nostalgic  affairs.  And 
they  were  pleasanter  than  usual  last  night,  I’d  say. 
They  w’ere  pretty  good  last  year,  but  there  was  more 
tension  in  the  air  then;  a little  more  talk  of  trouble 
with  Russia,  or  worry  about  atom  bombs  and 
one  thing  and  another.  Last  night  there  seemed 
more  of  an  air  of  relaxation,  of  reassurance. 

The  music  last  night  was  typical  of  Mr.  Fiedler’s 
genius  for  figuring  out  a program  of  light  classical 
music  which  proves  to  be  highly  agreeable  to  the 
audience.  Sometimes  one  or  two  are  unfamiliar, 
such  as  the  engaging  Benjamin  Britten  suite  based 
on  the  music  of  Rossini,  but  even  the  unfamiliar 
ones  have  that  certain  Pops  flavor  and  quickly  catch 
on. 

The  concert  began  with  “Pomp  and  Circum- 
stance,” always  a favorite  with  Pops-goers.  Other 
pieces  were  “Music  of  the  Spheres”  by  Josef  Strauss, 
“Ranch  House  Party”  by  Gillis,  the  Overture  to 
“Tannhauser”  by  Wagner,  “Finlandia,”  by  Sibelius, 
a piece  from  the  picture  “Duel  in  the  Sun,”  a 
medley  from  “Annie  Get  Your  Gun,”  Anderson’s 
latest  novelty  “Fiddle-Faddle”  and  Gould’s  “Ameri- 
can Salute.”  There  were  plenty  of  encores,  too. 

Never  Sounded  Better 

The  orchestra,  in  the  Pops  groove  from  a full  sea- 
son of  Sunday  afternoons  at  4:30  where  therepertoire 
is  somewhat  similar  to  the  Pops  programs,  never 
sounded  better.  It  was  fresh,  vigorous  and  splendid- 
sounding,  responding  to  the  conductor’s  leadership 
with  elan  and  enthusiasm.  Although  the  floor  au- 
dience drifted  in  little  by  little,  as  its  time-honored 
custom,  ten  minutes  after  concert  time  there  was 
hardly  a vacant  seat  in  the  house,  while  the  balcony 
audience  hung  over  the  railing  in  attention. 

In  short,  although  we’ve  been  having  the  Pops 
around  here  for  sixty-two  or  so  yeals  now  and  you’d 
think  the  novelty  would  have  worn  off  a little,  it 
hasn’t  at  all.  On  the  contrary,  they  get  better  — and 
harder  to  get  into  — every  season. 


How  the  Pops  Grew 

Changes  and  fashions  at  the  Pops  through  the 
years  are  an  interesting  barometer  of  our  social 
past  and  present.  The  Pops  owe  their  origin  to  an 
experiment  which  was  tried  as  long  ago  as  1885, 
when  the  Boston  Symphony  Orchestra  was  four 
years  old.  At  the  end  of  that  season  a series  of 
summer  concerts  was  announced,  to  be  “made  up 
largely  of  light  music  of  the  best  class.”  The  con- 
certs were  modeled  after  the  European  Bilse  con- 
certs, following  a persistent  old-world  proclivity  for 
combining  music  with  food  and  drink. 

It  was  on  Saturday  night,  July  11,  that  there  be- 
gan the  “Promenade  Concerts,”  so-called,  with  the 
seats  removed  from  the  floor  of  the  old  Music  Hall 
in  downtown  Boston,  tables  installed  and  waiters 
in  aprons  much  in  evidence.  The  concerts  were 
named  after  the  age-old  Promenade  Concerts  of 
London,  the  “Proms”  which  are  still  given  now 
that  conditions  permit,  the  hearers  strolling  about 
the  cleared  floor.  The  first  Boston  “Promenade 
Concert”  of  July  11  had  an  unmistakable  Pops 
flavor,  with  the  “William  Tell”  Overture,  Strauss’s 
“Pizzicato  Polka,”  and  “Reminiscences  from  Tann- 
hauser”;  but  there  are  other  numbers  which  have 
long  since  passed  into  oblivion  — galops,  marches, 
waltzes,  even  a selection  called  “An  Evening  with 
Bilse  — Grand  Quodlibet  [or  ‘What  Have  You’] 
representing  the  Programme  of  a Bilse  Concert  in 
a condensed  form.” 

This  promising  start  was  upheld  in  succeeding 
seasons  as  “Ad”  Neuendorff,  the  first  Pops  Conduc- 
tor, was  succeeded  by  Franz  Kneisel  (concert  master 
of  the  orchestra  and  later  founder  of  the  Kneisel 
Quartet) , Timothee  Adamowski,  and  Max  Zach 
(later  conductor  at  St.  Louis) . Until  1900  the  Pops 
were  officially  called  “Promenade  Concerts,”  but 
on  the  general  tongue  they  must  always  have  been 
“Pops,”  — in  their  very  first  week  a march,  “The 
Pops,”  by  Neuendorff,  appears  on  the  programmes. 

It  is  often  asked  whether  the  word  “Pops”  orig- 
inated in  the  word  “popular”  or  in  the  sounds  from 
wine  bottles  which  sometimes  unintentionally  punc- 
tuate a pianissimo  passage.  The  answer  is  that  the 
origin  is  as  old  as  the  London  "Pops”  referred  to 
by  W.  S.  Gilbert  in  the  jingles  of  “Patience”: 

“Conceive  me  if  you  can  — 

An  everyday  young  man, 

A commonplace  type 
With  a stick  and  a pipe 
And  a half-bred  black  and  tan  — 

Who  thinks  suburban  hops 
More  fun  than  Monday  Pops; 

Who’s  fond  of  his  dinner. 

And  doesn't  get  thinner 
On  bottled  beer  and  chops.’’ 

Probably  the  word  “Pops”  first  meant  “popular” 
and  continued  to  be  used  because  of  something  ap- 
propriate in  its  nonchalant,  explosive  jauntiness. 

It  is  said  that  in  the  eighties  glasses  of  beer 
stood  on  every  table  at  the  Pops,  and  that  the 
exuberance  of  the  conversation  was  scarcely  abated 
while  the  waltzes,  galops,  or  potpourris  then  in 

(Continued  on  page  28) 
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90  Proof 

Maryland’s 
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ESTABLISHED  1885 

THE  STRAIGHT  WHISKIES  IN  THIS 
PRODUCT  ARE  6 YEARS  OR  MORE  OLD 
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Distinguished  Wedding 
Gifts 

Slircvc 

CRUMP  & LOW  COMPANY 

immiiHio  moo 

Where  quality  counts,  you 
can  count  on  Shreve’s 

Boylston  at  Arlington  Street 


OUR  FIFTIETH  YEAR 

THE  BEST  OF 
CONTEMPORARY 
CRAFTWORK 

THE  SOCIETY  OF 
ARTS  6-  CRAFTS 

145  Newbury  Street 
Boston 


Program  15  TUESDAY,  MAY  13,  1947 

JOHN  HANCOCK  NIGHT 
PROGRAM 


POLONAISE  in  A-flat Chopin 

* POET  AND  PEASANT,  Overture Suppe 

*REVE  ANGELIQUE  (Kamennoi  Ostrow)  ........  Rubinstein 

JINGLES  ALL  THE  WAY  (New  Version) Cable 

BOLERO  Ravel 


THE  JOHN  HANCOCK  CHORUS 

Kenneth  W.  MofFatt,  Director 
Janies  T.  Watt,  Acct>mpanist 

“Let  My  Song  Fill  Your  Heart”  ..........  Charles 

“Were  You  There?”  .......  Spiritual  Arranged  by  Burleigh 

“Oklahoma!”  Chorus  ............  Rodgers 

*TANNHAUSER,  Entrance  of  the  Guests  into  the  Wartburg  ....  Wagner 

* WARSAW  CONCERTO  for  Piano  and  Orchestra Addinsell 

Soloist:  LEO  LIT  WIN 

ANNIE  GET  YOUR  GUN,  Selection Berlin-Anderson 

*POMP  AND  CIRCUMSTANCE,  March Elgar 

John  Hancock  Mutual  Life  Insurance  Company 

* Pops  Recording  Baldwin  Piano 


COOLEY’S  Inc. 

All-Wooi 

CHINA  and  GLASS 

Scotch  Tweeds 

SILVER 

sold  by  the  yard  . . . 
and  tailored  to  order 

TRAYS 

Today,  as  always,  we  can  offer  you  a 
choice  of  500  very  lovely  materials,  so 
when  you  think  of  tweeds,  think  of 

34  NEWBURY  STREET 

Romanes  & Paterson 

KEN.  3827  BOSTON 

581  Boylston  Street,  Boston In  Copley  Square 
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SIXTY-SEVENTH  SEASON,  1947-1948 

Reserve  Season  Tickets  Now 

(Payment  due  next  autumn)  for  the 

FOUR  SERIES 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 

Applications  for  season  tickets  are  now  being  received  at  the  subscription  office 
for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 TUESDAY  EVENING  CONCERTS 

Application  blank  and  further  information  sent  on  request 
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vogue  were  being  played.  It  may  be  an  indication 
of  a change  in  emphasis  at  the  Pops  that  when  in 
1890  no  liquor  license  was  obtained,  the  concerts 
were  omitted  as  a matter  of  course,  while  fifteen 
later  summers  of  prohibition  actually  saw  a con- 
siderable increase  in  their  popularity.  In  the  pro- 
hibition era  the  attention  was  naturally  more  con- 
centrated upon  the  music,  and  under  the  conductor- 
ship  of  Agide  Jacchia  the  programmes  leaned  more 
to  the  classical  side. 

Alfredo  Casella,  the  well-known  composer,  was 
the  conductor  of  the  Pops  in  the  boom  years,  and 
in  1930  Arthur  Fiedler  took  the  direction  which 
he  still  holds. 

Arthur  Fiedler,  with  his  skill  of  leadership  and 
astuteness  in  serving  the  interest  of  general  enjoy- 
ment, gave  the  Pops  a new  impetus.  It  can  be  said 
of  Mr.  Fiedler  that  while  he  was  brought  up  in  the 
classical  musical  tradition  he  has  made  himself 
more  thoroughly  familiar  with  the  popular  field 
than  any  of  his  predecessors.  It  is  a proof  of  this 
that  he  has  often  created  a popular  hit  instead  of 
repeating  one  as  an  echo  in  the  usual  way.  On  the 
face  of  it  the  Pops  would  seem  to  meet  the  perennial 
feud  between  the  “boogie  woogies”  and  the  “high- 
brows” by  taking  both  factions  into  its  fold.  The 
Pops  do  actual  missionary  work  by  breaking  clown 
the  prejudices  of  each  opponent  and  leading  him 
unawares  into  the  pleasures  of  the  other  sort.  A 
successful  Pops  conductor  must  meet  this  require- 


ment, among  many  others.  And  such  a conductor, 
through  seventeen  summers,  is  Arthur  Fiedler,  co- 
ordinator of  general  musical  contentment  at  Sym- 
phony Hall. 

The  Pops,  born  and  grown  in  Boston,  are  both 
exclusive  to  Boston  and  paced  to  Boston.  This  city 
is  at  least  as  strict  as  any  other  about  musical 
“standards”  in  the  winter  season.  It  must  have  the 
best  and  the  best  only.  But  when  April  is  over  and 
the  tulips  are  out,  one  puts  the  more  taxing  and 
serious  kind  of  music  into  summer  storage  as  ten- 
derly and  unreluctantly  as  one’s  very  special  fur 
coat.  Gay  colors  and  a light  heart  are  in  order  or, 
to  speak  musically,  the  bright  rhythms  and  flowing 
melodies  of  the  music  which  is  gratifyingly  obvious 
in  its  appeal.  Mahlerian  lengths  are  entirely  out, 
also  symphonic  complexity  and  choral  solemnity. 
These  things  simply  do  not  go  with  a glass  of  beer 
or  a cigarette.  What  does  go  is  the  heady  tonal  brew 
of  the  demi  gods  among  composers,  the  ones  who 
have  been  frankly  popular  in  a superlative  way  — 
Johann  Strauss  and  Waldteufel  and  Offenbach  and 
Suppe  and  Gounod  and  Bizet  — their  number  is 
only  less  than  the  abundance  of  their  music.  There 
are  also  the  best  of  the  popular  moderns  — Gersh- 
win, Kern,  Cole  Porter,  Morton  Gould,  Robert 
McBride,  and  many  more.  The  only  requirement 
for  admission  to  a Pops  programme  is  that  the  piece 
have  a sparkle  of  its  own  and  that  it  be  made  (or 
arranged)  to  sound  well  from  a full  symphony 
orchestra. 


Old 


Fitzgerald 


Its  not  How  Much 

hut  HOW  GOOD 


. BOTTLED 
IN  BOND 


L 


’s  the  quality,  not  the  quantity  of  a whiskey 
which  gives  you  the  most  pleasure.  That’s  why 
it’s  important  during  these  days  of  scarcity  of 
fine  brands  to  indulge  your  taste  in  the  aged 
stocks  which  are  still  available  . . . Discover 
for  yourself  the  inherent  satisfaction  in  mod- 
eration. Simply 

Drink  Less  But  Enjoy  The  Best 

100  Proof  • Kentucky  Straight  Bourbon  Whiskey 

LOUISVILLE.  KENTUCKY 


OLD  FASHIONED 

-tit  irfry/c 
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PHONOGRAPH  RECORDS  . . . RECORD  ALBUMS  . . . RADIOS  . . . COMBINATIONS  . . . CABINETS 

NEW  ENGLAND'S  "MOST  COMPLETE"  MUSK:  COMPANY 

THE  BOSTON  MUSIC  COMPANY 

I 16  BOYLSTON  STREET  — N«ar  Colonial  Theatre 
TELEPHONE  ORDER  DEPT.  — HANcocl  5100 
MAIL  ORDERS  PROMPTLY  FILLED 

SHEET  MUSIC  . . . MUSIC  BOOKS  . . . MUSICAL  GIFTS  . . . MUSICAL  INSTRUMENTS  . . . ACCESSORIES 


VICTOR  RED  SEAL  R 
POPS  ORCHESTRA,  AR 

10-inch 

, 79  cents 

OVERTURES 

Bartered  Bride 

Smetana 

Belle  Helene,  La 

Offenbach 

Carneval 

Dvorak 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Fatinitza 

Suppe 

Favorite  Overtures 

Morning,  Noon  and  Night  in  Vienna  — Poet 

and  Peasant  — Merry  Wives 

of  Windsor 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

Freischutz,  Der 

Weber 

Guarany,  II 

Gomes 

La  Gazza  Ladra 

Rossini 

Merry  Wives  of  Windsor 

Nicolai 

Midsummer  Night’s  Dream 

Mendelssohn 

Mignon 

Thomas 

Morning,  Noon  and  Night 

Suppe 

Oberon 

Weber 

Poet  and  Peasant 

Suppe 

Rienzi 

Wagner 

Roman  Carnival 

Berlioz 

Russlan  and  Ludmilla 

Glinka 

Secret  of  Suzanne 

W olf-Ferrari 

William  Tell 

Rossini 

Zampa 

Her  old 

IS  by  the 

FIEDLER, 


BOSTON 

Conductor 


12-inch,  $1.05 

Samson  and  Delilah  — 

Bacchanale  Saint-Sa'ens 

Tannhauser  — Entrance  of  the  Guests  Wagner 
Thais  — Meditation  Massenet 


MARCHES 

Aida  — Grand  March  (Act  2)  Verdi 

Coronation  March  from 

“Le  Prophete”  Meyerbeer 

Egyptian,  Persian,  Indigo,  “Gypsy 

Baron,”  Marches  Strauss 

El  Capitan  Sousa 

Entrance  of  the  Boyards  Halvorsen 

March  of  the  Little  Lead  Soldiers  Pierne 

Marche  Militaire  Schubert 

Marche  Slave  Tchaikovsky 

Pomp  and  Circumstance  Elgar 

Semper  Fidelis  Sousa 

Stars  and  Stripes  Forever  Sousa 

Strike  Up  the  Band  Gershwin 

War  March  of  the  Priests  Mendelssohn 

Washington  Post  Sousa 

Wedding  March 
Dream” 


Midsummer  Night’s 

Mendelssohn 


CONCERTOS 


OPERA  EXCERPTS 


Aida  — Ballet  Suite 
Aida  — Grand  March  (Act  2) 
Cavalleria  Rusticana  — Intermezzo 
Eugen  Onegin  — Polonaise 
Goyescas  — Intermezzo 
Jewels  of  the  Madonna  — 
Camorristi  Dance 

La  Gioconda  — Dance  of  the  Hours 
Lohengrin  — Prelude  to  Act  III 
Natoma  — Dagger  Dance 
Prophete,  Le  — Coronation  March 


V erdi 
Verdi 
Mascagni 
T chaikovsky 
Granados 

W olf -Ferrari 
Ponchielli 
Wagner 
Herbert 
Meyerbeer 


JESUS  MARIA  SANROMA  — Soloist 


Piano  Concerto  in  F 
Piano  Concerto  No.  1 in  G minor 
Piano  Concerto  No.  2 in  D minor 
Rhapsody  in  Blue 
Todtentanz  (Dance  of  Death) 


Gershwin 

Mendelssohn 

MacDowell 

Gershwin 

Liszt 


AMERICANA 


America  Smith-Carey 

American  Salute  (“When  Johnny  Comes 

Marching  Home”)  Gould 

Arkansas  Traveller  Arranged  by  Guion 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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MAGNAVOX— RADIO  COMBINATIONS 
SHEET  MUSIC 


MUSAPIIONIC  BY  GENERAL  ELECTRIC 
SCIIIRMER  LIBRARY 


BRIGGS  & BRIGGS,  INC. 

THE  HARVARD  SQUARE  MUSIC  STORE 
We  have  a fine  selection  of  your  favorite  “Pops”  recording  in  single  or  album  form 
Enjoy  the  music  you  want  when  you  want  it 
Mail  and  Phone  Orders  Filled 
KIRkland  2007 

1270  MASSACHUSETTS  AVENUE  CAMBRIDGE 


Arranged  by  Jacchia 
Gould 
Anderson 
While 


Banjo,  The  Gouschalk 

Carioca  Y oumans 

Chester  (Revolutionary  Hymn)  Billings 

Continental,  The  Conrad 

Deep  River 
Foster  Gallery 
Jazz  Legato  and  Jazz  Pizzicato 
Mosquito  Dance 
Nobody  Knows  the  Trouble 

I’ve  Seen  Arranged  by  Jacchia 

Oklahoma!  Selection  Rodgers-Bodge 

Old  Timers’  Night  at  the  Pops 
Oh  Susannah!  Foster 

Pavane  Gould 

Pop  Goes  the  Weasel  Arranged  by  Cailliet 
Rhapsody  in  Blue  (with  Sanroma)  Gershwin 

Salute  to  Our  Fighting  Forces  Arr.  by  Bodge 


Sheep  and  Goat 
Song  Fest 

Strike  Up  the  Band 
Tiger  Rag 
Toy  Trumpet 
Turkey  in  the  Straw 
Virginia  Reel 
Yankee  Doodle 


Guion 
Arranged  by  Bodge 
Gershwin 
La  Roccn 
Scott 
Guion 
Coffey 
Gould 


WALTZES 


Artists’  Life 

Cagliostro 

Danube  Waves 

Doctrinen 

Emperor 

Espana 

Estudiantina 

Eugene  Onegin 

Faust 

Lagoon 

New  Vienna 

Loves  of  the  Poet 

Roses  from  the  South 

The  Skaters 

Sleepinc  Beauty 

Vienna  Blood 

Village  Swallows 

Voices  of  Spring 

Where  the  Citrons  Bloom 

Wine,  Woman  and  Song 
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Strauss 
Strauss 
Ivanovici 
Eduard  Strauss 
Strauss 
W aldteuf  el 
W aldteuf el 
Tchaikovsky 
Gounod 
Strauss 
Strauss 
Strauss 
Strauss 
W aldteuf  el 
T chaikovsky 
Strauss 
Josef  Strauss 
Strauss 
Strauss 
Strauss 


BALLET  MUSIC 

Aida  — Ballet  Suite  Verdi 

Ballet  Music  Gluck  (Arr.  by  Mottl) 

Ballet  Suite  (from  “The  Cid”)  Massenet 

Coppelia  Ballet  — Suite  Delibes 

Dance  of  the  Hours  (“La  Gioconda”)  Ponchielli 
Fancy  Free  Bernstein 

Faust  Ballet  Music  Gounod 

Ritual  Dance  of  Fire  Falla 

Sleeping  Beauty  Ballet  — Waltz  Tchaikovsky 

The  Incredible  Flutist  Piston 

Three-Cornered  Hat  Falla 


CONCERT  PIECES 


Annen  — Polka 

Strauss 

At  Dawning 

Cadman-Herbert 

Austrian  Peasant  Dances 

Schonherr 

Ave  Maria 

A rcadelt-MacDonald 

Ave  Maria 

Schubert-  W ilhelm  j 

Bahn  Frei  Polka 

Ed.  Strauss-Bodge 

Bolero 

Ravel 

Brazil 

Barroso-Gould 

Capriccio  Espagnol 

Rimsky-Korsakov 

Capriccio  Italien 

T chaikovsky 

Caucasian  Sketches 

Ippolitov-lvanov 

Chanson  Triste 

T chaikovsky 

Cradle  Song 

Brahms-Smith 

Cuckoo  Clock 

del  Castillo 

Dances  from  Austria 

Schonherr 

Dances  from  Galanta 

FLodaly 

Danza  Piemontesi 

Sinigaglia 

Divertissement 

Ibert 

Drink  to  me  only  with  thine 

eyes 

Arranged  by  Pochon 

Duel  in  the  Sun 

T iomkin 

Eili,  Eili 

Arranged  by  Jacchia 

Entrance  of  the  Little  Fauns  Pieme 

Espana,  Rhapsody 

Chabrier 

Five  Miniatures  (including  Mosquito 

Dance) 

White 

Fugue  a la  Gigue 

Bach-Cailliet 

Hallelujah  Chorus  ; “The  Messiah”  Handel 

Hora  Staccato 

Dinicu-Heifetz 

Hungarian  Dances  Nos.  5 and  6 Brahms 

Hungarian  Rhapsody  No.  1 

Liszt 

In  a Persian  Market 

Ketelbey 

In  the  Mosque 

In  the  Mountain  Pass 
In  the  Village 

(from  “Caucasian  Sketches”)  / ppolitov-Ivanov 


Intermezzo 

Jealousy,  Gypsy  Tango 
Kamennoi  Ostrow  (Reve 
Angelique) 

Largo  (from  “Xerxes”) 

La  Golondrina 
La  Paloma 
L’Arlesienne,  Suite  No.  2 
Leichtes  Blut  — Polka 
Malaguena  (from  Suite  “Andalucia”) 
March  of  the  Little  Lead  Soldiers 
Marche  Slave 
Mexican  Rhapsody 
Music  Box 

None  but  the  Lonely  Heart 


Prevost 
Gade 

Rubinstein 
Handel 
Serradell-Findlay 
Yradier 
Bizet 
Strauss 
Lecuona 
Pierne 
T chaikovsky 
McBride 
Liadov 


T chaikovsky -CailUet 
Panis  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato — Polka  Joh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazounov 


Prayer  of  Thanksgiving  Old  Dutch  Air 

Prelude  in  C-sharp  minor  Rachmaninoff 

Prelude  in  G minor  Rachmaninoff 

Procession  of  the  Sardar  (from 

“Caucasian  Sketches”)  l ppolitov-Ivanov 

Rachem  Mana-Zucca 

Reve  Angelique  (Kamennoi 

Ostrow)  Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 

Song  of  India  (from 

“Sadko”)  Rimsky -Korsakov 


Song  of  the  Volga 

Bargemen  Arr.  by  Glazounov 

Tik  Tak  — Polka  Strauss 

Thunder  and  Lightning  — Polka  Strauss 

Tritsch-Tratsch  — Polka  Strauss 

Waltz  in  A-flat  (Arr.  by  Gericke)  Brahms 

Warsaw  Concerto  (Leo  Litwin, 

Soloist)  Addinsell 

Wedding  March  (from  “Midsummer 

Night’s  Dream”)  Mendelssohn 

Wedding  March  (“The  Golden 

Cockerel”)  Rimsky-Korsakm - 


POP-OVERS 

ENTRANCE  OF  THE  GUESTS 

The  Landgrave  calls  his  minstrel  knights  together 
In  the  great  hall  for  a contest  of  song  before  himself  and 
the  various  lords  and  ladies  of  the  court.  Their  entrance 
is  the  occasion  of  one  of  the  most  imposing  processionals 
ever  composed. 


“BOLERO”  — MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented 
in  1928  by  Ida  Rubinstein,  noted  Parisian  dancer,  and 
oftenest  afterward  as  a virtuoso  orchestral  piece,  this 
last  orchestral  score  of  Ravel  except  for  his  two  piano 
concertos  brought  him  far  wider  fame,  and  richer 
financial  return,  than  any  of  his  preceding  and  artisti- 
cally superior  works. 


r 
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GOLD  SEAL 


NEW  YORK  STATE 
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Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou- 
quet and  bubbling  gaiet 
for  80  years. 


Why  wait  for 
a Wedding? 

To  make  any  occasion  a joyous 
event,  always  be  sure  to  choose 
famous  Gold  Seal  Champagne. 

Your  choice  of 
Special  Dry,  a dry  wine 
Brut,  a very  dry  wine. 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.Y. 


Distributed  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 


TECH  SONGS 

TAKE  ME  BACK  TO  TECH 
Words  by  I.  W.  Litchfield,  ’85. 

Tune,  “Solomon  Levi” 

By  Fred  Seaver 

I wish  that  I were  back  again 
At  the  Tech  on  Boylston  Street 
Dressed  in  my  dinky  uniform, 

So  dapper  and  so  neat. 

I’m  crazy  after  Calculus; 

I never  had  enough, 

It  was  hard  to  be  dragged  away  so  young 
It  was  horribly,  awfully  tough — 

Chorus 

’Rah  for  TECHNOLOGY! 

’OLOGY,  ’Ology,  oh— 

Glorious  old  TECHNOLOGY 
’Ology,  'Ology,  ’Ology,  ‘Ology. 

Take  me  back  on  a special  train 
To  the  Glorious  Institute — 

I yearn  for  the  inspiration  of 
A technological  toot! — 

I’d  shun  the  physical,  quizzical  Prof., 

And  chapel  and  all  that; — 

But  how  I would  love  to  go  again 
On  a Scientific  Bat. 

Back  to  the  days  that  were  free  from  care 
In  the  ’ology,  Varsity  shop, 

With  nothing  to  do  but  analyze  air 
In  an  aneometrical  top ; 

Or  the  differentiation 
Of  the  trigonometric  powers 
Of  the  constant  pi  that  made  me  sigh 
In  those  happy  days  of  ours. 

M-A-S-S-A-C-H-U-S-E-T-T-S 
I-N-S-T-I-T-U-T-E — O-F — T-E- 
C-H-N-O-L-O-G — and  Y comes  after  G, 
The  Massachusetts  Institute  of  Technology. 

SONS  OF  M.  I.  T. 

Words  and  music  by  John  B.  Wilbur,  ’26. 

Arise,  ye  sons  of  M.  I.  T. 

In  loyal  brotherhood, 

The  future  beckons  unto  ye 
And  life  is  full  and  good, 

Arise  and  raise  your  steins  on  high, 
Tonight  shall  ever  be, 

A mem’ry  that  will  never  die 
Ye  sons  of  M.  I.  T. 

Once  more  thy  sons,  oh  M.  I.  T. 

Return  from  far  and  wide, 

And  gather  here  once  more  to  be 
Renourished  by  thy  side, 

And  as  we  raise  our  steins  on  high 
To  pledge  our  love  for  thee, 

We  join  thy  sons  of  days  gone  by 
In  praise  of  M.  I.  T. 

Oh  loyal  sons  of  M.I.T. 

When  clouds  of  war  burn  red, 

In  foreign  land,  on  distant  sea 
Your  battle  line  is  spread, 

To  you  we  raise  our  steins  on  high 
Wherever  you  may  be, 

And  join  your  voices  from  the  sky, 

Ye  sons  of  M.  I.  T. 


SYMPHONY  HALL 


ARTHUR  FIEDLER 


CONDUCTOR. 


62nd  SEASON -1947 


your  favorite 

"POPS”  concert  at  home! 


Arthur  Fiedler 

You  can  make  your  own  “Pops” 
program  . . . from  the  RCA  Victor 
catalog!  Arthur  Fiedler  and  the 
Boston  “Pops”  Orchestra,  in  all 
their  sparkling  color  and  magic 
tone,  are  yours  to  command  on 
RCA  Victor  Red  Seal  Records. 
With  well  over  a hundred  titles 
to  choose  from,  you’re  sure  to 
find  the  music  you  love  best. 
This  famous  orchestra  is  brought 
to  you  on  records  by  RCA  Victor 
exclusively. 


The  Crestwood,  superb  new  Victrola  radio- 
phonograph  with  exclusive  “Golden  Throat” 
tone  system.  3 broadcast  bands  include  new 
RCA  Victor  FM.  Radio  chassis  and  auto- 
matic record  changer  with  “Silent  Sapphire” 
pickup  are  in  one  convenient  roll-out  unit. 

Victrola — T.  M.  Reg.  U.  S.  Pat.  Off.  Radio  Corporation 
of  America,  RCA  Victor  Division,  Camden,  New  Jersey. 

Have  you  heard  the  RCA  Victor  Show  on  Sundays? 
Two  o’clock,  over  WBZ. 


THE  WORLD’S  GREATEST  ARTISTS  ARE  NATURALLY  YOURS  ON 

rca  Victor  records 
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Program  16  WEDNESDAY,  MAY  14,  1947  X umber  S 

HARVARD  NIGHT 
PROGRAM 

MALCOLM  HOLMES,  ’28,  Conducting 

UP  THE  STREET,  March Morse 

NUTCRACKER,  Ballet  Suite  ..........  Tchaikovsky 

Overture — Trepak- — Waltz  of  the  Flowers 

CLAIR  DE  LUNE Debussy 

DIE  MEISTERSINGER  VON  NURNBERG,  Prelude Wagner 


G.  WALLACE  WOODWORTH,  24,  Conducting 
HARVARD  GLEE  CLUB 

William  Russell,  2G 

Fairlee  MacDonald,  ’49} Accompanists 

Karl  Kohn,  ’50  | 

Three  Fraternal  Choruses  for  Freemasons  . . Mozart 

Laut  Verkunde  Unsre  Freude 

Final  Chorus  from  “Eine  Kleine  Freimaurer  Kantate”  K.  623  (1791) 

Lasst  Uns  Mit  Geschlungnen  Handen  (1785) 

Finale  from  Cantata:  “Die  Maurer  freude,”  K.  471  (1785) 

Tenor:  George  Maran,  ’47 

( Continued  on  page  4) 


C.  Crawford  Hollidge 

Tremont  at  Temple  Place , Boston.  Also  in  Wellesley. 


MUSIC  — The  Universal  Language 


MONEY  — The  Universal  Need 


MERCHANTS  CO-OPERATIVE  RANK 

HENRY  H.  PIERCE,  President 
. 24  School  Street 
Boston 

Largest  Co-operative  Bank  in  Massachusetts 

SERVING  HOME  OWNERS 


G.  E.  Judd,  Manager 


J.  J.  Brosnahan,  Treasurer 
t3l 


Boston  Pops  Orchestra 


Tarantella:  Mater,  Ades,  Florum  (1936) 

Poem  from  Ovid’s  Fasti,  Book  V Elliott  Carter,  ’30 

Choeur  des  Soldats  from  “La  Reine  Indigo”  .......  Johann  Strauss 

Saints'  Procession  from  “Four  Saints  in  Three  Acts”  (1928) 

Poem  by  Gertrude  Stein Virgil  Thomson,  ’ 22 

Spanish  Ladies English  Folk  Song 

Casey  Jones — American  Railroad  Song  ....  Arranged  by  Edward  Lawton,  ’ 34 

LEROY  ANDERSON,  ’29,  Conducting 

HARVARD  SKETCHES Anderson 

1.  Lowell  House  Bells 

2.  Freshman  in  Harvard  Square 

3.  Widener  Reading  Room 

4.  Class  Day  Confetti  Battle 


SERENATA Anderson 

ANNIE  GET  YOUR  GUN,  Selection Berlin-Anderson 


Among  those  present:  The  Harvard  Glee  Club;  Harvard  Club; 
Harvard-Radcliffe  Orchestra;  Sliawmut  Bank  Club;  Beth  Israel 
Hospital  Nurses  Alumnae;  Cambridge  Hospital  Nurses  Alumnae; 
Fourth  Estate  Lodge;  Rogers  Hall  School 
* Pops  Recording  Baldwin  Piano 


SERGE 

KOUSSEVITZKY 
says: 

"The  Baldwin  Piano 
for  the  Orchestra,  as 
well  as  for  my  own 
use,  is  perfection — a 
truly  orchestral  tone, 
round,  full,  and  of 
magnificent  reso- 
nance and  color.  I consider  it  a great  work  of 
musical  art.’’ 


ARTHUR  FIEDLER 
says : 

"With  its  beautiful 
resonance  and  rich 
tone  the  Baldwin 
lends  itself  gallantly 
to  solo,  orchestral 
and  choral  perform- 


The  Boston  "Pops"  Orchestra 

uses  the  Baldwin  piano  exclusively 


Today's  Great  Piano 


One  by  one  the  great  piano  masters  of  the 
present  generation  choose  the  Baldwin.  This 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  part  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 

j&tftnrin 

THE  BALDWIN  PIANO  COMPANY,  160  Boylston  Street 


/ 


IVY  LEAGUE 
ALBUM 


The  favorite  songs  and  famous  Leroy 
Anderson  medleys  of  Harvard,  Yale, 
Princeton,  and  Dartmouth,  stirringly 
performed  by  the  Harvard  University 
Band,  Malcolm  H.  Holmes,  ’28,  con- 
ducting. Fifteen  songs  and  medleys  for 
only  $6.35!  Send  your  check  or  money 
order,  name,  and  address,  to  Paine 
Music  Building,  Cambridge  38,  Mass. 


POP-OVERS 

(By  R.  L.  Humphrey) 

OVERTURE  TO  “THE  BARBER  OF  SEVILLE” 

Rossini  borrowed  an  overture  for  “The  Barber”  (his 
sixteenth  opera)  from  among  his  previous  operas.  This 
is  attested  by  the  earlier  editions  of  the  instrumental 
parts  used  at  the  Pops.  The  title  on  them  reads,  “Over- 
ture to  Elizabeth.  Queen  of  England”  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh, 
“Aureliano  in  Palmira,”  and  his  second,  “L’Equivoco 
Stravagante,”  Such  thrift  — the  exact  reverse  of  Bee- 
thoven’s tirelessness  in  supplying  his  one  opera,  “Fidelio,” 
with  four  overtures! 

“INDIGO”  — JOHANN  STRAUSS,  JR.  (1825-1899). 

This  was  the  first  operetta  of  the  Waltz  King.  Con- 
ducting the  Court  Balls  from  1863  to  1870,  he  resigned 
in  order  to  have  more  time  for  composition,  turning  over 
the  imperial  post  to  his  brother,  Eduard. 

In  1871,  Johann  staged  “Indigo”  — the  year  before 
he  conducted  10  concerts  in  Boston,  and  four  in  New  York. 

CONCERTO  IN  D MAJOR  — HAYDN  (1732-1809). 

Originally,  the  solo  instrument  was  a harpsichord. 

Courtly  in  its  first  two  movements,  it  ends  with  the 
earthy  high  spirits  of  a Hungarian  peasant  dance. 

SECOND  RHAPSODY  — GERSHWIN  (1898-1937). 

“Rhapsody  in  Rivets”  was  the  original  title,  because 
the  chief  theme  came  from  music  for  a film  with  a back- 
ground of  skyscraper  construction.  The  contrasting  sec- 
ond theme  is  suggestive  of  the  city-dwellers  who  sing  and 
dance  amidst  the  noise  and  hurly-burly  of  their  daily  life. 

Gershwin  wrote  his  own  orchestration. 

The  Rhapsody  was  given  its  first  performance  by  the 
Boston  Symphony  Orchestra,  at  Symphony  Hall,  on 
January  29,  1932,  with  the  composer  as  soloist. 

(Continued  on  page  9) 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 

Courses  for  credit  towards  Mus.  B.  and  Mus.  M. 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Avi-.,  Boston  15,  Mass. 

Program  17  THURSDAY,  MAY  15,  1917 


PROGRAM 

*TANNHAUSER,  Entrance  of  the  Guests  into  the  Wartburg  ....  Wagner 
THE  BARBER  OF  SEVILLE,  Overture Rossini 

* LARGO  from  “Xerxes”  .............  Hanilel 

( Solo  Violin:  ALFRED  KR1PS) 

* SAMSON  AND  DELILAH,  Bacchanale Saint-Saens 


CONCERTO  for  Piano  and  Orchestra  in  D major  ........  Haydn 

I.  Vivace 

II.  Larghetto 

III.  Rondo,  all’  Ungherese 

RHAPSODY  No.  2 for  Piano  and  Orchestra  ........  Gershwin 

Soloist : LEO  SMIT 

SARAH  LAWRENCE  CHORUS 

Norman  Lloyd,  Director 
Janice  Newman,  ’46,  Accompanist 


Three  Songs  based  on  South  African  Tunes  . . . Arranged  by  Theophil  Wendt 

First  Dance  Song 
My  Darling  Wandered  Westward 
Second  Dance  Song 

Three  Songs  for  Temperance  .......  Arranged  by  Norman  Lloyd 

Sarah  Lawrence  Medley  No.  VII 

Songs  of  the  Nineties Arranged  by  Norman  Lloyd 


(Continued  on  page  8 ) 
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THE  ROVING  REPORTER 

By  Rudolph  Elie,  Jr. 

62(1  Pops  Season  Opens  with  Fiedler  ir  Company 
Fresh  and  Vigorous  in  Light  Classical  Program. 
(From  the  Boston  Herald,  April  30,  1947) 

The  bustle  in  the  back  room  ten  minutes  before 
Pops  time  was  such  that  you’d  never  think  Arthur 
Fiedler  had  ever  been  on  a stage  conducting  a few 
score  musicians  before.  The  green  room,  which  is 
a sort  of  a slush  gray  and  not  green  at  all,  was 
crowded  with  musicians,  ushers,  gladioli,  pianos, 
music,  posters,  photographs,  well-wishers  and  a few 
people  who’d  gone  in  the  wrong  door. 

ft’s  always  like  that,  they  say,  when  the  Pops 
take  off  for  the  60-day  stretch  in  Symphony  Hall; 
almost  as  gala  out  back  as  it  is  out  front.  One  of 
the  reasons  for  it  is  the  tradition,  long  established 
by  the  musicians  of  the  orchestra,  of  sending  Mr. 
Fiedler  a sheaf  of  take  telegrams  congratulating 
him  on  the  opening  of  the  season.  A good  many  of 
them  of  course,  aren’t  fakes,  for  Mr.  Fiedler’s  suc- 
cess is  the  considerable  concern  of  many  well- 
wishers  indeed,  but  enough  of  them  are  to  make 
it  hilarious  for  the  musicians. 

In  the  Mood 

So  the  conductor’s  desk  was  piled  high  with 
them.  "I  live  in  South  Denver  (read  one)  and  we 
have  mountain  time.  When  J hear  ‘Sunday  at  4:30' 
it  is  2:30  here.  My  sister  lives  in  California  and 
has  Pacific  time.  She  hears  ‘Sunday  at  4:30’  at  1:30 
when  I call  her  up  at  2:30.  Now  with  Daylight 
Saving  Time  do  I call  her  up  at  3:30  to  hear  you 
at  5:30?  And  if  the  Pops  go  on  at  8:30  please  tell 
me  what  time  my  sister  should  phone  me  so  1 
won’t  miss  the  movie  at  7:30.”  Another  one  went  “I 
heard  the  record  ‘Duel  in  the  Sun.’  Please  wire  was 
RCA  victor?”  Private  jokes,  mostly,  but  riotous  for 
those  giving  and  receiving  — and  putting  them  all 
in  the  mood. 

By  the  time  the  first  bell  rang,  however,  the  jokes 
were  over,  and  the  musicians  took  their  places  on 
the  stage.  Mr.  Fiedler  looked  over  his  time-table  — 
lor  when  the  Pops  are  on  the  air  things  have  to  go 
through  without  a hitch  — and  walked  to  the  stage 
door,  through  which  came  the  sound  of  the  musi- 
cians tuning  up  and  the  over-all  clatter  of  the  voices 
in  the  hall  below.  When  the  clock’s  second  hand 
hit  8:29,  he  went  through  the  door,  strode  to  the 
conductor’s  stand,  looked  up  at  the  radio  booth  in 
the  wall  alongside  the  organ,  and  the  62d  season 
of  Lite  Pops  began. 

Corresponding  as  they  do  to  the  onset  of  Day- 

(Continued  on  page  11) 
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Look  crisp  and  chic  in  this  smart  classic  casual  with  the 
new  long  jacket  and  full  skirt  . . . tailored  by  Duchess 

Royal  ...  in  easy-to-launder  Hope  Skillman  exclusive 
cotton  . . . blue,  copper,  green,  gray,  and  brown  striped 
wh  te.  10  to  20.  $19.95 

Misses  Sport  Suits  Second  Floor 

JORDAN'S  MAIN  D-is4 

STORE 


f7i 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


THE  MUSIC 
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) ALBUMS  $ PHONOGRAPHS 
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ANNIE.  GET  \OEK  GUN,  Selection . Berlin-Anderson 

JINGLES  ALL  THE  WAY Cable 

WASHINGTON  POST,  March Sousa 


Among  those  present:  New  England  Baptist  Hospital;  Sarah 
Lawrence  Alumnae;  Deaconess  Hospital  Nurses  Alumnae; 

l.oulotirl 
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POP-OVERS 

DELIBES  AND  TCHAIKOVSKY. 

Tchaikovsky  heard  “Sylvia”  on  his  travels  of  1877 
(following  the  breakdown  caused  by  his  ill-fated  mar- 
riage). “Its  splendid  performance  by  the  Vienna  Orches- 
tra quite  fascinated  me,”  he  wrote.  He  called  the  music 
“in  its  own  style  enormously  clever.” 

LEO  DELIBES  (1836-1891). 

Pre-eminently  danceable,  and  at  the  same  time  wel- 
come as  delightful  concert  music,  are  the  spritely,  tune- 
ful and  tasteful  scores  of  three  ballets  of  Delibes. 

He  staged  “La  Source”  in  1866 ; “Coppelia”  in  1870 ; 
“Sylvia,  or  the  Nymph  of  Diana”  in  1876. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASY  — 
TCHAIKOVSKY. 

Written  at  Balakirev’s  suggestion  at  the  age  of  twenty- 
nine  (and  later  thoroughly  revised),  this  virtual  sym- 
phonic poem  ranks  with  the  Sixth  Symphony  of  twenty- 
four  years  later,  as  one  of  Tchaikovsky’s  highest  achieve- 
ments. 

We  hear  representations  of  the  strife  which  fills  the 
city  of  Verona,  due  to- the  feud  between  Romeo’s  family, 
the  Montagus,  and  Juliet’s,  the  Capulets;  then  the  ardent 
love-making  of  the  ill-starred  children  of  these  quarreling 
families,  and  their  tragic  deaths. 

The  famous  melody  played  by  the  English  horn  and 
muted  violas  appears  also  in  a duet  which  Tchaikovsky 
set  to  the  words  of  the  balcony  scene,  in  an  abandoned 
project  to  write  an  entire  opera  based  on  Shakespeare’s 
drama. 

WALTZ  SCENE  FROM  “FAUST”  — GOUNOD. 

The  waltz  music  is  not  only  danced.  It  is  sung  by  the 
students  (basses),  the  soldiers  (second  basses),  citizens 
(first  tenors),  maidens  (first  sopranos),  and  young  stu- 
dents (second  tenors).  A droll  effect  is  secured  by  hav- 
ing the  old  men’s  voices  represented  by  those  of  the 
second  sopranos. 

Despite  the  eighteenth  century  origin  of  the  waltz, 
Gounod  blithely  introduces  it  amid  the  sixteenth  cen- 
tury surroundings  of  the  Kermess  (Fair)  scene  of 
“Faust”  (Act  2). 

THE  FIRST  WALTZ. 

It  is  believed  that  the  pattern  of  the  waltz  was  estab- 
lished in  1776,  with  the  presentation  in  Vienna  of  the 
opera,  “Una  Cosa  Rara.”  Its  composer  was  the  Spaniard, 
Vicente  Martin  y Soler.  His  waltz  theme  is  quoted  by 
Mozart  in  the  supper  scene  of  “Don  Giovanni.” 

NICCOLO  PAGANINI  (1782-1840) 

More  than  a century  after  his  death,  the  name  of 
Paganini  still  maintains  its  position  as  that  of  the  great- 
est of  all  violinists  in  sheerly  technical  prowess.  His 
wizardry  inspired  Liszt  to  seek — and  attain — equivalent 
mastery  at  the  piano  keyboard.  It  therefore  seems 
pianistically  fitting  for  a theme  of  one  of  Paganini’s 
displayful  violin  compositions  to  be  used  by  such  a 
master  of  the  piano  as  Rachmaninoff  as  the  basis  for 
brilliant  keyboard  variations. 

“THE  SNOW  MAIDEN”  — RIMSKY-KORSAKOV 
(1844-1908). 

Third  of  Rimsky’s  fifteen  operas,  and  the  first  of  his 
works  in  which  he  felt  that  he  had  definitely  arrived  as 
a composer,  it  remains  one  of  the  most  delightful  of  his 
operas. 

The  plot : Daughter  of  King  Winter  and  Fairy  Spring, 
the  Snow  Maiden  (Sniegurochka)  is  granted  her  wish  to 
experience  a mortal’s  life  and  romance.  Falling  in  love 
with  Lei,  the  shepherd,  she  is  spurned  by  him,  won  by 
the  handsome  peasant  youth,  Mizguir.  Taken  by  sur- 
prise by  a burst  of  sunshine  from  behind  a cloud,  she 
melts  away,  and  Mizguir  disconsolately  leaps  into  a lake. 

(Continued  on  page  18) 


M a a n a vox 

J MORE  THAN  JUST  A 
RADIO-PHONOGRAPH 

In  tone,  styling  and  beauty, 
Magnavox  offers  more.  They  are  the  master- 
pieces of  the  science  of  sound  reproduc- 
tion — the  finest  musical  instruments  for  the 
home  ever  produced.  Nothing  can  compare 
with  the  undistorted  tone  of  Magnavox.  And 
every  cabinet  — whether  modern  or  tra- 
ditional — is  an  outstanding  example  of 
beauty  and  grace  in  furniture  styling.  Yes, 
technically  and  artistically,  Magnavox  is  the 
fine  instrument  your  home  deserves. 

See  and  hear  Magnavox  at  Homeyer's 
showrooms  soon! 


The  Regency  Symphony 

Handsome  cabinet  made  from  the  finest  woods 
in  the  style  of  the  best  English  furniture  designers 
of  the  late  18th  Century.  Available  in  genuine 
mahogany,  prima  vera  (blonde),  or  genuine 
walnut. 

The  Regency  features  the  Pianissimo  Pickup 
with  permanent  needle,  two  12"  Magnavox 
Duosonic  speakers,  and  a 20  watt  receiver  (FM 
optional). 

Charles  W.  Homeyer  CoM  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  Boylston  Street 
Boston,  Mass. 

KEN.  3510 
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Program.  18  FRIDAY,  MAY  16,  1947 

PROGRAM 

SYLVIA,  Procession  of  Bacchus Delibes 

ROMEO  AND  JULIET,  Overture-Fantasy Tchaikovsky 

DANSE Debussy-Ravel 

* FAUST,  Waltz  Scene Gounod 


RHAPSODY  on  a Theme  of  Paganini  for  Piano  and  Orchestra  . . . Rachmaninoff 

Soloist:  BERNHARD  WEISER 
THE  ORPHEAN  CLUB  of  Lasell  Junior  College 

George  Sawyer  Dunham,  Director 


Mrs.  Franklin  E.  Leland  and  Mr.  Harold  Schwab,  Accompanists 

Spring’s  Return Treharne 

I’m  So  Glad  Trouble  Don’t  Last  Alway  . . Arranged  by  John  Jacob  I\iles 

Calle  Sehewen’s  Vais Taube-Dunham 

Prologue  in  Heaven  from  “Mefistofele” Boito 

Arranged  for  women’s  voices  by  George  Sawyer  Dunham 


CAROUSEL,  Selection Rodgers-Anderson 

TICO  TICO Abreu-Bodge 

THE  SNOW  MAIDEN,  Dance  of  the  Buffoons Rimsky-Korsakoff 

Among  those  present:  Lasell  Junior  College;  Westbrook  Junior 
College;  Hickox  School 

* Pops  Recording  Steinway  Piano 
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Distributed  Exclusively  by 
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( Continued  from  page  7) 

light  Saving  time,  putting  screens  on  windows,  look- 
ing at  vacation  advertising  and  spring  fever,  the 
Pops  are  always  pleasantly  nostalgic  affairs.  And 
they  were  pleasanter  than  usual  last  night,  I’d  say. 
They  were  pretty  good  last  year,  but  there  was  more 
tension  in  the  air  then;  a little  more  talk  of  trouble 
with  Russia,  or  worry  about  atom  bombs  and 
one  thing  and  another.  Last  night  there  seemed 
more  of  an  air  of  relaxation,  of  reassurance. 

The  music  last  night  was  typical  of  Mr.  Fiedler’s 
genius  for  figuring  out  a program  of  light  classical 
music  which  proves  to  be  highly  agreeable  to  the 
audience.  Sometimes  one  or  two  are  unfamiliar, 
such  as  the  engaging  Benjamin  Britten  suite  based 
on  the  music  of  Rossini,  but  even  the  unfamiliar 
ones  have  that  certain  Pops  flavor  and  quickly  catch 
on. 

The  concert  began  with  “Pomp  and  Circum- 
stance,” always  a favorite  with  Pops-goers.  Other 
pieces  were  “Music  of  the  Spheres”  by  Josef  Strauss, 
“Ranch  House  Party”  by  Gillis,  the  Overture  to 
“Tannhauser”  by  Wagner,  “Finlandia,”  by  Sibelius, 
a piece  from  the  picture  “Duel  in  the  Sun,”  a 
medley  from  “Annie  Get  Your  Gun,”  Anderson’s 
latest  novelty  “Fiddle-Faddle”  and  Gould’s  “Ameri- 
can Salute.”  There  were  plenty  of  encores,  too. 

Never  Sounded  Better 

The  orchestra,  in  the  Pops  groove  froiji  a full  sea- 
son of  Sunday  afternoons  at  4:30  where  the  repertoire 
is  somewhat  similar  to  the  Pops  programs,  never 
sounded  better.  It  was  fresh,  vigorous  and  splendid- 
sounding,  responding  to  the  conductor’s  leadership 
with  elan  and  enthusiasm.  Although  the  floor  au- 
dience drifted  in  little  by  little,  as  its  time-honored 
custom,  ten  minutes  after  concert  time  there  was 
hardly  a vacant  seat  in  the  house,  while  the  balcony 
audience  hung  over  the  railing  in  attention. 

In  short,  although  we’ve  been  having  the  Pops 
around  here  for  sixty-two  or  so  years  now  and  you’d 
think  the  novelty  would  have  worn  off  a little,  it 
hasn’t  at  all.  On  the  contrary,  they  get  better  — and 
harder  to  get  into  — every  season. 


ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


Valliant 

-IS  THE  WORD 

FOR  FINE  WINES 


• Sherry  • Burgundy 

• Port  • Sauternes 

• Muscatel  • Riesling 

• Cabernet 


IMPORTED 


REGULAR 
for  Manhattan 
Cocktails 


EXTRA  DRY 
for  Dry  Martinis 


The  Champagne 
of  Great  Occasions 


m 

///  ////u // 


W.  A.  Taylor  & Company,  Est.  1888 
Sole  Distributors  for  U.  S.  A. 

New  York  City 
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Program  10  SATURDAY,  MAY  17,  1947 

PROGRAM 

* MILITARY  POLONAISE 

THE  CROWN  DIAMONDS,  Overture 

* PAN  IS  ANGELICUS 

NUTCRACKER  SUITE,  Waltz  of  the  Flowers  .... 


Chopin-Glazounoff 
. . . Auber 

. . . Franck 

. Tchaikovsky 


PIANO  CONCERTO  No.  1 in  B-flat  minor,  Op.  23 Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso; 
allegro  con  spirito 

II.  Andantino  semplice;  allegro  vivace  assai 

III.  Allegro  con  fuoco 

Soloist:  LUISE  VOSGERC.HIAN 


* DANUBE  WAVES,  Waltzes Ivanovici 

OLD  MACDONALD  HAD  A FARM Arranged  by  Anderson 

KNIGHTSBRIDGE,  March Coates 

Among  those  present:  The  Guild  of  the  Infant  Saviour; 
Workmen’s  Circle;  Boston  University  Freshmen 

* Pops  Recording  Baldwin  Piano 
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PASTENE’S 

Sstate^Bottled 

AMERICAN  WINES 


POPS  No.  SEE  WINE  LIST  ON  PAGE  1 5 

7.  Napa  Sauterne 

An  '‘Estate  Bottled”  Sauterne  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 

8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste. 


9.  Napa  Chablis 

Well  balanced  full  — rich  — dry. 


Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 


Napa  Red  Burgundy 

A moderately  dry  red  wine. 


Napa  Cabernet  193  9 

Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 


Napa  Xinfandel  1940 

Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 
red. 


California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 


Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 


Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


49.  Mission  Cream  Sherry 

A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry — nutty  — fine  bouquet. 


PASTENE  WINE  6-  SPIRITS  CO.,  Inc. 
BOSTON,  MASSACHUSETTS 

'Distributors  for  the d ~S[eu>  England  States 


58.  Superior  Muscatel 

Pleasantly  aromatic — rich  bouquet. 
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S.  S.  PIERCE  CO 

presenis 


BOLLINGER  CHAMPAGNE 

<^T/ie  (Champagne  of  prestige 
and  distinction 

We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


ACKERMAN  DRY  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


S.  S.  PIERCE  CO. 


GREAT  WESTERN  CHAMPAGNE 


A.  DE  LUZE  GRAVES  ROYAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luze  et 
Fils,  of  Bordeaux,  France. 


Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  best 
known  American  Champagne.  It  is  a true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  On  the  Pops  menu. 


A.  DE  LUZE 

BORDEAUX  SPECIAL  RESERVE 

A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


DUFF  GORDON  SHERRIES 


World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 


BOSTON 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  *‘Bot.”  or  “Vi  Bot." 


1/L  R /-i  / 


CHAMPAGNES  AND  SPARKLING  WINES 


Bot.  % 

Bot. 

10 

Gold  Seal  Brut 

3.75 

20 

Gold  Seal  Special  Dry  . . 

6.00 

3.25 

30 

Great  Western  Extra  Dry  . 

6.00 

3.25 

130 

Great  Western  Sparkling  Burg 

undy 

6.00 

3.25 

40 

•Ackerman  Dry  Royal  . . . 

7.75 

4.00 

50 

Charles  Fournier  .... 

7.50 

4.00 

60 

Gold  Seal  Sparkling  Burgundy 

6.00 

3.25 

70 

Moscato  Canelli  .... 

4.50 

80 

San  Benito  Champagnes  . . 

6.00 

3.25 

90 

•Gancia  Lacrima  Christi 

7.50 

4.00 

100 

•Mirafiore  Asti  Spumanti 

7.25 

110 

•Krug  Brut  Reserve  . . . 

10.00 

120 

•Bollinger  Brut  Non  Vintage 

10.00 

5.25 

140 

Renault  Cuvee  Brut 

6.50 

3.50 

150 

Renault  Sparkling  Burgundy 

6.00 

3.25 

160 

Renault  Extra  Dry 

6.25 

3.25 

WHITE  WINES 

1 

•Riesling  Clos  des  Templier,  1937 

6.50 

2 

•Bordeaux  Special  Reserve,  de 

Luze 

3.25 

3 

•Graves  Royal  de  Luze  . . . 

3.75 

4 

Inglenook  Riesling,  1944  . 

2.50 

5 

Chateau  Wente,  Wente  Bros. 

2.50 

6 

Pastene  Riesling  .... 

2.00 

7 

Pastene  Sauterne  .... 

2.00 

1.25 

8 

Pastene  Rhine  Wine  . . . 

2.00 

1.25 

9 

Pastene  Chablis 

2.25 

11 

•Neuchatel  Swiss  Wine  . . 

4.00 

12 

•Gancia  Castello  Cenelli  . 

3.75 

13 

•C'orvo  Prima  Goccia 

4.00 

14 

Valliant  Riesling  .... 

2.25 

15 

Valliant  Sauterne  .... 

2.25 

1.25 

17 

•Vouvray — 1943,  M.  Bredel  . 

6.50 

18 

•Riesling — 1945,  Schmidt  . 

6.25 

RED  WINES 

19 

Pastene  Red  Burgundy  . . 

2.25 

1.25 

21 

Pastene  Zlnfandel  .... 

2.25 

1.25 

22 

Pastene  Cabernet  .... 

2.50 

23 

Pastene  Chianti 

2.25 

24 

•Mirafiore  Grignolino  . 

3.50 

2.00 

25 

•Mirafiore  Preisa  .... 

3.50 

2.00 

26 

•Brolio  Chianti 

4.00 

2.25 

27 

•Brolio  Chianti  (Half  Pints) 

1.25 

16 

Valliant  Cabernet  .... 

2.25 

28  Valliant  Burgundy 2.2.)  1.-5 

29  Inglenook  Red  Wine 2.25 

31  *De  Luze  Club  Claret 3.00 

S.  S.  PIERCE  GOLD  COAST  WINES 

32  Gold  Coast  Haut  Sauterne 2.00 

33  Gold  Coast  White  Burgundy 2.00 

34  Gold  Coast  Red  Burgundy 2.00 

35  Gold  Coast  Port 2.00 

36  Gold  Coast  Sherry 2.00 

37  Gold  Coast  Muscatel 2.00 

SHERRIES,  PORTS,  MADEIRA 

Bot.  Glass 

38  *Duff  Gordon  Generoso 3.25  .40 

39  ‘Duff  Gordon  Amontillado 4.00  .50 

41  ‘Blandy's  Duke  of  Clarence  (25  oz.)  . . . 5.00  .50 

42  ‘Dow's  Red  Stripe  Port  (25  oz. ) . . . . 3.50  .45 

43  *Cossart  Gordon  South  Side  Madeira  . . 3.50  .40 

44  ‘Cockburn  Ruddy  Port  * 3.00  .40 

45  ‘Martini  Rossi  Vermouth  Dry .40 

46  Dubonnet  -45 

47  Merry  Widow  Cocktail  (Dubonnet  & Vermouth)  .50 

48  Pastene  Extra  Dry  Cocktail  Sherry  . . . 2.50 

49  Pastene  Mission  Cream  Sherry 2.50 

51  Pastene  Cucamonga  Port 2.50 

52  Pastene  Cucamonga  Muscatel 2.50 

53  Valliant  Port 2.25 

54  Valliant  Muscatel 2.25 

55  Valliant  Sherry 2.25 

Bot.  y2  Bot. 

56  Pastene  Pale  Dry  Sherry 2.00  1.25 

57  Pastene  Port 2.00  1.25 

58  Pastene  Muscatel 2.00  1.25 

BEER 

Jacob  Ruppert  Ale  and  Beer 35 

Pabst  Blue  Ribbon  Beer  and  Ale  . . . .35 

Hamm’s  Preferred  Stock  Beer 30 

Pickwick  Ale 30 

Light  Pickwick  . 30 

Hanley’s  Ale  30 

Narragansett  Light  Ale  and  Lager  Beer  . . .30 

Kreuger’s  Ale  and  Beer  . 30 

Black  Horse  Ale 50 

Heineken’s  Beer 50 

•Imported 
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SLOW  AGED  FOR  FINER  FLAVOR 

JACOB  RUPPERT  BREWERY,  N,  Y.  C.  - 1947 


First  Balcony  Service  Huntington  Ave.  Foyer 


POP 


SANDWICHES 
(White  or  R.ye  Bread) 

Remp’s  Golden  Glow  Peanut  Butter  .15 

Liverwurst 30 

Swiss  Cheese 35 

Ham 35 

Whole  Wheat  and  Cream  Cheese  . .20 

Swiss  Cheese,  sliced,  with  Crackers  .40 
Camembert,  with  Crackers  ...  .40 


ICE  CREAM 

Vanilla  .... 
Chocolate  . 

Frozen  Pudding  . 
Strawberry 
Cherry  Sundae 
Pineapple  Sundae  . 
Strawberry  Sundae 


CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares 10 

Tea  Cakes 2c 


KEMP’S 
SALTED  NUTS 

“Step-A-Head”  Mixed  Nuts,  1 11 

Peanuts,  l/2  lb 

Selected  Spanish  Peanuts,  lb. 
Selected  Mixed  Nuts,  (P/2  oz.  . 
Fancy  Cashews,  7 oz. 

Selected  Almonds,  7 oz.  . 


COFFEE  AND  TEA 
Silex  Coffee 


KEMP’S  CHOCOLATES 

Signature  Assortment,  p2  lb.  . 
Wine  List  on  page  15 


■45 


Hot  Coffee,  Individual  Pots 
Hot  Tea,  Individual  Pots 
Iced  Coffee  or  Tea 
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FRESH  FRUIT  DRINKS 

p Punch  (non-alcoholic)  ...  .2$ 

iret  or  Sauterne  Punch  ...  .45 

monade 25 

GINGER  ALE,  ETC. 
land  Spring  Pale  Dry  7 oz.  . . .15 
land  Spring  Pale  Dry  12  oz.  . .25 

IP  PUNCH  served  in  pitchers  . 1.00 
monade  served  in  pitchers  . .1.00 

,ARET  OR  SAUTERNE 
PUNCH  served  in  pitchers  . .1.25 

MINERAL  WATERS 

land  Spring  Water  7 oz.  . . .10 

land  Club  Soda  6 oz 10 

INTERNATIONAL  CIGAR 


BRANDS 


Corona  Sublimes  . 

2 for  .35 

Corona  Belvedere 

. .20 

Corona  Chicas 

. . .25 

rona  Corona  .... 

3 for  1. 00 

& C.  Tony  .... 

2 “ -35 

& C.  Empress 

. . .25 

mas  Del  Cassa  Perfecto  . 

. .20 

CIGARS 


Overland  Perfectos 20 

Overland  Panetelas IS 

Overland  Londres 15 

El  Blason 30 

Cabana  Belvederes 30 

Portagas  Belvederes 30 

Ponch  Perfeccionados 30 

La  Simbano  Americanos 30 


CIGARETTES 


Lucky  Strikes 25 

Chesterfields 25 

Camels  25 

Old  Golds 25 

Philip  Morris 25 

S.  S.  Pierce  Virginia  Blend  ...  .25 

Pall  Mall t . . .25 

Kools 25 

Marlborough 25 


Wine  List  on  page  15 


ORUXELLES  jftQ7  PARIS  IQOO  ORUXELLES  1010  > 

ONE  OF  THE  WORLD'S- 
GREAT  CHAMPAGNES 

PLEASANT  VALLEY  WINE  CO. 

BH£IM9  .HAMMONDSPOBT.  NtW  YORK 

WINES  S INCE  lSOO 


BlhZLGC. 
iE  ' " 7 


Technique . . . 

in  the  crafting  of  Fine 
Furs  makes  Slocum  the 
logical  place  to  get  the 
best  in  Quality,  Beauty 
and  Value  in  . . . 

^ *ondo*  ** 

LUGGAGE 

Fur  Magnificence 

and 

LEATHER  GOODS 

wv-M 

+ 

CWi. 

^London  cHarrnk 

[jigi 

. * 

compamj 

657  BOYLSTON  STREET,  BOSTON 

SIXTY  FRANKLIN  STREET 

Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 


Brigham  Cab  BEAcon  5500 

Brighton  Cab  STAdium  2000 


POP-OVERS 


FREDERIC  CHOPIN  — (1810-1849). 

“He  passionately  strove  to  shape  his  dreams  into  abid- 
ing sounds,”  his  biographer,  James  Huneker,  wrote  ex- 
pressively. “He  did  not  always  succeed,  but  his  victories 
are  the  precious  prizes  of  mankind.  One  is  loath  to 
believe  that  the  echo  of  Chopin’s  magic  music  will  ever 
fall  upon  unheeding  ears.  He  may  become  old-fashioned, 
but,  like  Mozart,  he  will  remain  eternally  beautiful.” 

CONCERTO  FOR  PIANO  No.  1 — TCHAIKOVSKY. 

To  Boston  went  the  honor  of  the  world’s  first  perform- 
ance of  the  concerto.  With  von  Biilow  as  soloist,  and  a 
small  orchestra  assembled  and  conducted  by  Benjamin 


J.  Lang,  it  was  introduced  October  25,  1875,  in  Music 
Hall.  (Its  first  performance  in  Russia  or  elsewhere  in 
Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded, 
von  Biilow  reported  by  cable  to  the  composer.  The  mes- 
sage raised  Tchaikovsky  so  far  from  his  previous  de- 
jection over  Rubinstein’s  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At'  a repetition  of  the 
performance,  the  Finale  was  encored,  as  Biilow  hastened 
to  write  the  composer,  sending  newspaper  clippings. 

Elatedly,  Tchaikovsky  passed  the  news  along  to 
Rimsky- Korsakov,  with  this  comment: 

(Continued  on  page  23) 


Arkansas  Philharmonic 
Buffalo  Philharmonic 
Chattanooga  Symphony 
Chattanooga  Civic  Chorus 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Ft.  Wayne  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston  Symphony 

Indianapolis  Symphony 
Kansas  City  Symphony 
Los  Angeles  Symphony 
Louisville  Philharmonic 


Miami  Symphony 
Minneapolis  Symphony 
Nat.  Orchestral  Assoc,  of  N.Y. 
Nat.  Symphony,  Wash.,  D.C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony  jk. 
New  York  Philharmonic  Symphony 
Philadelphia  Orchestra 
Pittsburgh  Symphony 

Portland  Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 
San  Antonio  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Vancouver  Symphony 


In  Massachusetts  and  New  Hampshire 
new  Steinways  are  sold  ONLY  by 


I.  STEIN ERT  k SONS 


8 62  BOYLSTON  ST. 


BOSTON 


Jerome  F.  Murphy,  President 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 
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THE  PICTURE  OF  PEACE 


Out  of  the  confusion  of  the  early  months  of  our  “post-war  peace” 
are  beginning  to  emerge  the  first  promises  of  unity  and  stabiliza- 
tion — a new  prosperity  . . . new  opportunities  . . . for  the  things 
that  make  America  great.  And  printing,  in  all  of  its  many  methods, 
will  play  a most  important  part  in  this  new  era  now  before  us. 
An  unlimited  amount  of  printing  is  now  pouring  from  the  presses 
of  every  plant  in  the  country  — and  the  deluge  has  only  started. 
Let  us  show  you  how  Ellis  printing  and  services  fit  into  your 
printing  picture. 


G E © . SI.  ELLIS  CO. 

Complete  PRINTING  Service 

272  CONGRESS  STREET  • LIB  erty  7800  . BOSTON 


SUNDAY,  MAY  18,  1947  Program  20 

PAUL  CHERKASSKY  Conducting 
PROGRAM 

ENTRANCE  OF  THE  GLADIATORS Fucik 

*RUSSLAN  AND  LUDMILLA,  Overture Glinka 

VALSE  TRLSTE Sibelius 

AIDA,  Fantasy Verdi 


CONCERTO  No.  1 in  C major  for  Piano  and  Orchestra Beethoven 

First  movement — Allegro  con  brio 
Soloist:  NATALIE  KRAMER 

LES  PRELUDES,  Symphonic  Poem Liszt 


TALES  OF  THE  VIENNA  WOODS,  Waltzes Strauss 

"JEALOUSY,  Gypsy  Tango Gade 

RUSSIAN  SAILORS’  DANCE Gliere 

Among  those  present:  Shawmut  Lodge 

* Pops  Recording  Baldwin  Piano 


for  cool  ^ebied/utteett. . . for  rich  0pCawn... 


HOOD’S 


*)ce  0ieam... 


SMOOTH  AND  DELICIOUS! 


, ' ’V'  ' ' 
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BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offers  12  courses  in  the  field  of 
Music,  including : 

Counterpoint  Harmonic  Analysis 

Elementary  and  Advanced  Harmomy 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observation 
School  Music  Methods  and  Material* 
Private  Instruction  in  Voice,  Piano,  Organ, 
and  Orchestral  Instruments 

Summer  Session  — July  7 te 
August  16 

Offers  27  additional  courses  in  Music 

For  further  information,  address: 
ATLEE  L.  PERCY,  Director 

688  Boylston  Street  : : Boston  16,  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND 
ARTS  . 

ALL  INSTRUMENTAL  DEPARTMENTS 
HEADED  BY  MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA. 

SPECIAL  PROGRAMS 
FOR  CHILDREN 

MUSIC 

ART 

DANCING 

DRAMATICS 
Information  upon  request 
165S  Beacon  Street  Asp.  8181 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

June  30-Aug.  10 

Catalogues  on  request  at 
the  subscription  office, 
Symphony  Hall 


Program  21  MONDAY,  MAY  19,  1947 

PROGRAM 

*THE  PROPHET,  Coronation  March Meyerbeer 

*MIGNON,  Overture Thomas 

*THAIS,  Meditation Massenet 

Solo  Violin:  ALFRED  KRIPS 

*ESPANA,  Rhapsody Chabrier 


CONCERTO  for  Piano  and  Orchestra  in  E-flat,  No.  1 Liszt 

Soloist:  LUISE  VOSGERCHIAN 

*OUVERTURE  SOLENNELLE,  “1812” Tchaikovsky 


OKLAHOMA!  Selection Rodger  s-Bodge 

*MALAGUENA Lecuona-Grofe 

*AIDA,  Triumphal  March Verdi 

Among  those  present:  Knights  of  Pythias 

* Pops  Recording  Baldwin  Piano 


PHIL  SALTMAX 
STUDIOS 

Refreshment 

New  England’s  Foremost  School  of 
Modern  Music 

Service 

Two  and  three  year  di- 

JiSREJG^|PK  ploma  courses,  popular 

m ASSkStL  or  c^ass'ca^*  Faculty  of 
experienced  profession- 

POPULAR  DEPARTMENT 
PIANO:  Keyboard har-  VOICE:  Microphone 
mony  transposition,  technique,  interpreta- 
modulation,  solo  per-  tion,  styles,  musical 
formance,  orchestral  comedy  workshop,  ra- 
tralning.  teaching,  ar-  dio,  band,  stage,  trios 
ranging,  song  writing,  and  chorus. 

CLASSICAL  DEPARTMENT 

Supervisor:  LEO  LIT  WIN,  Piano  Soloist  Boston 
Symphony  “Pops"  Orchestra,  Victor  Recordings. 

APPROVED  VETERANS'  COURSES 
Write  Admissions  Secretary  for  Catalog 
284  Commonwealth  Ave.,  Boston  15,  Mass. 
Branches  in  Providence,  Worcester,  Wellesley 

First  Balcony 

Foyer 

Second 

Balcony 

End  of  Left  Corridor 

• Any  man  or  woman  who 
really  wants  to  learn  another 
language  quickly  and  easily 
can  do  so  by  the  Berlitz 
Method. 


BERLITZ 


SCHOOL  OF 
LANGUAGES 


The  Language  Center  of  Boston 
140  Newbury  St.  Com.  1814 

Swedish,  Spanish,  Dutch,  modern  Greek 
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BERKSHIRE  FESTIVAL  PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programmes  for  the  Berkshire  Festival  to  be  given  by  the 
Boston  Symphony  Orchestra  next  summer  under  his  direction  in  the  Shed  at  Tanglewood,  Lenox, 
Massachusetts.  There  will  be  twelve  concerts  over  a period  of  four  weeks.  Guest  conductors  will 
be  Leonard  Bernstein  and  Robert  Shaw. 

Sunday  Afternoon,  July  13  Extra  Concert,  Music  of  BACH 

Sunday  Afternoon,  July  20  Extra  Concert,  Music  of  MOZART 

Series  A (Thursday  Evening,  July  24,  Saturday  Evening,  July  26,  Sunday  Afternoon,  July  27) 

Brahms— Second  Symphony;  Schubert— Seventh  Symphony;  Copland— Third  Symphony;  Men- 
delssohn— Italian  Symphony;  Berlioz— “Harold  in  Italy”  Symphony  (Viola  soloist:  William  Prim- 
rose) ; Stravinsky— ‘‘Le  Sacre  du  Printemps”;  Barber— Overture  ‘‘School  for  Scandal”;  Honegger— 
Symphony  for  Strings. 

Series  B (Thursday  Evening,  July  31;  Saturday  Evening,  Aug.  2;  Sunday  Afternoon,  Aug.  3) 
Extra  Concert,  Tuesday  Evening,  Aug.  5.  A Beethoven  cycle,  to  include  all  of  the  nine  Symphonies, 
and  the  piano  Concertos  Nos.  2 and  4. 

Series  C (Thursday  Evening,  Aug.  7;  Saturday  Evening,  Aug.  9;  Sunday  Afternoon,  Aug.  10). 

Haydn— Symphony  in  B-flat,  No.  102;  Schumann— Second  Symphony;  Tchaikovsky— Fourth 
Symphony;  Debussy— “The  Sea”;  Hindemith—  Violin  Concerto  (Soloist:  Ruth  Posselt)  ; Stravinsky— 
Symphony  of  Psalms;  Mozart— Requiem  (with  chorus  and  soloists)  ; Martinu,  Concerto  Grosso. 

Special  prices  for  the  three  extra  concerts  (July  13,  July  20,  August  5)  are  available  to  subscribers 
to  any  of  the  three  Series. 

Applications  for  Series  tickets  now  being  received  at  the  subscription  office. 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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CALL  HUBBARD  or  TROWBRIDGE  7430 
Get  the  Best  At  No  Extra  Charge 

FUR  STORAGE 


• Temperature  Controlled  Vaults 

• Special  Care  in  Handling  and  Hanging 

• Restyling 


• Proved  Moth  Destroying  Methods 

• Customized  Cleaning 

• Hollanderizing 


Program 


TUESDAY,  MAY  20,  1947 

PROGRAM 


*TANNHAUSER,  Entrance  of  the  Guests  into  the  Wartburg  ....  Wagner 

ROMEO  AND  JULIET,  Overture-Fantasy Tchaikovsky 

CLAIR  DE  LUNE  Debussy 

* FANCY  FREE,  Ballet Bernstein 

_ Galop — Waltz — Danzon 

*ESPANA  Rhapsody Chabrier 


CONCERTO  in  F major  for  Piano  and  Orchestra Gershwin 

I.  Allegro 

II.  Adagio 

III.  Allegro  agitato 

Soloist:  ELIZABETH  SCHER 

CAROUSEL,  Selection Rodgers- Anderson 

MEDLEY,  The  Little  Three Arranged  by  Bodge 

Come  Fill  Your  Glasses  Up — Secrets — Lord  Jeffrey  Amherst 

Among  those  present:  Williams  Alumni;  Catholic  Club  of  Milton; 
Modern  School  of  Fashion  and  Design 
* Pops  Recording  Baldwin  Piano 


HEADQUARTERS^2?!? 

• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

• THE  BERKSHIRE  FESTIVAL  PROGRAM 

V snS  A \ 

\ in  Vifl 

• THE  BOSTON  POPS  PROGRAM 

NEW  ENGLAND  r # 

The  Boston  Symphony 

for  h'.ii  IB 

Orchestra 

Custom  fr/.J 

and  Ready-Made  |Lj| 

Garments  V1  ’ 

Surgical  and  Maternity  Fittings 
Uplift  Bra 

Trusses,  Arch  Supports  and 
other  Orthopedic  Appliances 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 

Total  Circulation  More  Than  500,000 

E.  F.  MAHADY  COMPANY 

_5 eru i n q all  Sncjland 

For  Information  and  Rates  Call 
Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  COM.  1492,  or  write: 
Symphony  Hall,  Boston  15,  Mass. 

KENmore  7100  851-859  Boylston  Street 

BOSTON  16,  MASS. 
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Prittanp 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 
Delicious  Luncheons 
Food  to  Take  Out 

222  NEWBURY  STREET 
Near  Copley  Square 
COM.  5370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mrs.  IRENE  F.  RATHGEBER 
1352  Beacon  St.,  Brookline,  Mass. 
Aspinwall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch — Jane  Poor 


POP-OVERS 

“Think  of  the  healthy  appetites  these  Americans  must 
have:  each  time  Biilow  was  obliged  to  repeat  the  whole 
Finale  of  my  concerto ! Nothing  like  this  happens  in  our 
country!" 

DANUBE  WAVES  — IVANOVICI. 

Edition  after  edition  of  this  waltz  was  quickly  ex- 
hausted, running  up  a record  of  hundreds  of  thousands 
of  copies.  That  was  in  1885.  A Roumanian  bandmaster, 
Joseph  Ivanovic-i,  won  fame  throughout  Europe  as  its 
composer. 

“The  Anniversary  Song,”  introduced  in  the  film,  “The 
Jolson  Story.”  is  an  adaptation,  with  the  addition  of 
words,  of  a theme  of  this  instrumental  music. 

Like  the  Strauss  waltzes,  this  is  really  a suite  of 
waltzes  (there  are  four),  with  an  introduction  and  coda. 
The  popular  song  is  based  on  the  theme  of  the  first  one. 

Ivanovici  wrote  others  which  rated  as  successes,  but 
not  on  the  scale  of  this  one. 

“CxAYANE”— ARAM  KHATCHATOURIAN. 

Like  a ballet  of  Shostakovitch,  this  one  by  his 


Armenian-born  contemporary  has  to  do  with  life  on  a 
collectivist  farm. 

When  Armenia  became  a Soviet  Socialist  Republic  in 
the  nineteen  twenties,  the  collectivist  farm  was  one  of 
the  Russian  ideas  which  played  a very  conspicuous  part 
in  Armenia’s  new  political  situation. 

PIANO  CONCERTO  NO.  1 — BEETHOVEN  (1770- 
1827). 

Formerly  rather  looked  down  on  as  works  that  were 
too  early  to  be  “Beethovenish,”  the  first  and  second  con- 
certos are  being  re-discovered  by  pianists  and  critics  as 
not  being  so  negligible. 

OVERTURE  TO  “MIGNON”  — AMBROISE  THOMAS. 

In  the  lovely  slow  melody,  Mignon  speaks  of  the 
beautiful  warm  southern  country  where  she  vaguely 
remembers  once  living:  “Knowest  Thou  That  Land?” 

RHAPSODY,  “ESPAnA.”  Emmanuel  Chabrier  (1841- 
1894),  unlike  his  fellow-Frenchman.  Bizet,  really  traveled 
in  Spain  to  absorb  the  peculiarities  of  its  music. 
Chabrier  listened  to  the  players  and  the  tapping  of  the 
dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Val- 

( Continued  on  page  5 1 ) 


Protect  Your 

“Say  it  with  Flowers” 

Gar 

Flowers  T elegraphed  promptly 

to  all  parts  of  the  rvorld, 

Plan  To  Park 

except  Germany  and  Japan 

At  the 

Symphony 

WESTLAND  AVE. 

FLOWER  SHOP 

240  HUNTINGTON  AVE. 

GARAGE 

Phone  KENmore  2076 

Open  Evenings 

Safe  and  Convenient 

Sundays  and  Holidays 

Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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Aaron  rkhmonr'* 

celebrity 

Hi  is 


L SYMPHONY  & 

JORDAN  HALLS 

1 m;li>  IpQ  ? 

SELECT  8 
from  list  of  20 

Include  3 (or 
more)  starred 
$21— $17.20— 
$13.40— $9.60 
(above  prices 
include  tax) 
COMPLETE 
CIRCULAR  AT 
BOX-OFFICE 


*Rosario  & Antonio  Rise  Stevens  Maggie  Teyte 


*Griller  Quartet  Brailowslcy  Draper  & Adler 


ALSO 

MARIAN  ANDERSON  — at  the  peak  of  her  artistry. 

FIRST  PIANO  QUARTET  — the  only  four-piano  ensemble. 
*JOHN  CHARLES  THOMAS  — America's  greatest  baritone. 
*IVA  KITCHELL  — Dance  Humorist.  A delicious  sense  of  comedy. 
LOTTE  LEHMANN  — Lieder  singer. 

*CLAUDIO  ARRAU  — Renowned  Pianist. 

*RICHARD  DYER  — 20th  Century  Minstrel. 

*RICHARD  TAUBER  — Leading  Viennese  Opera  Tenor. 
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How  the  Pops  Grew 

Changes  and  fashions  at  the  Pops  through  the 
years  are  an  interesting  barometer  of  our  social 
past  and  present.  The  Pops  owe  their  origin  to  an 
experiment  which  was  tried  as  long  ago  as  1885, 
when  the  Boston  Symphony  Orchestra  was  four 
years  old.  At  the  end  of  that  season  a series  of 
summer  concerts  was  announced,  to  be  “made  up 
largely  of  light  music  of  the  best  class.”  The  con- 
certs were  modeled  after  the  European  Bilse  con- 
certs, following  a persistent  old-world  proclivity  for 
combining  music  with  food  and  drink. 

It  was  on  Saturday  night,  July  11,  that  there  be- 
gan the  “Promenade  Concerts,”  so-called,  with  the 
seats  removed  from  the  floor  of  the  old  Music  Hall 
in  downtown  Boston,  tables  installed  and  waiters 
in  aprons  much  in  evidence.  The  concerts  were 
named  after  the  age-old  Promenade  Cencerts  of 
London,  the  “Proms”  which  are  still  given  now 
that  conditions  permit,  the  hearers  strolling  about 
the  cleared  floor.  The  first  Boston  “Promenade 
Concert”  of  July  11  had  an  unmistakable  Pops 
flavor,  with  the  “William  Tell”  Overture,  Strauss’s 
“Pizzicato  Polka,”  and  “Reminiscences  from  Tann- 
hauser”;  but  there  are  other  numbers  which  have 
long  since  passed  into  oblivion  — galops,  marches, 
waltzes,  even  a selection  called  “An  Evening  with 
Bilse  — Grand  Quodlibet  [or  ‘What  Have  You’] 
representing  the  Programme  of  a Bilse  Concert  in 
a condensed  form.” 

This  promising  start  was  upheld  in  succeeding 
seasons  as  “Ad”  Neuendorff,  the  first  Pops  Conduc- 
tor, was  succeeded  by  Franz  Kneisel  (concert  master 
of  the  orchestra  and  later  founder  of  the  Kneisel 
Quartet) , Timothee  Adamowski,  and  Max  Zach 
(later  conductor  at  St.  Louis) . Until  1900  the  Pops 
were  officially  called  “Promenade  Concerts,”  but 
on  the  general  tongue  they  must  always  have  been 
“Pops,”  — in  their  very  first  week  a march,  “The 
Pops,”  by  Neuendorff,  appears  on  the  programmes. 

It  is  often  asked  whether  the  word  “Pops”  orig- 
inated in  the  word  “popular”  or  in  the  sounds  from 
wine  bottles  which  sometimes  unintentionally  punc- 
tuate a pianissimo  passage.  The  answer  is  that  the 
origin  is  as  old  as  the  London  “Pops”  referred  to 
by  W.  S.  Gilbert  in  the  jingles  of  “Patience”: 

“Conceive  me  if  you  can  — 

An  everyday  young  man, 

A commonplace  type 
With  a stick  and  a pipe 
And  a half-bred  black  and  tan  — 

Who  thinks  suburban  hops 
More  fun  than  Monday  Pops; 

Who’s  fond  of  his  dinner. 

And  -doesn’t  get  thinner 
On  bottled  beer  and  chops.’’ 

Probably  the  word  “Pops.”  first  meant  “popular” 
and  continued  to  be  used  because  of  something  ap- 
propriate in  its  nonchalant,  explosive  jauntiness. 

It  is  said  that  in  the  eighties  glasses  of  beer 
stood  on  every  table  at  the  Pops,  and  that  the 


exuberance  of  the  conversation  was  scarcely  abated 
while  the  waltzes,  galops,  or  potpourris  then  in 
vogue  were  being  played.  It  may  be  an  indication 
of  a change  in  emphasis  at  the  Pops  that  when  in 
1890  no  liquor  license  was  obtained,  the  concerts 
were  omitted  as  a matter  of  course,  while  fifteen 
later  summers  of  prohibition  actually  saw  a con- 
siderable increase  in  their  popularity.  In  the  pro- 
hibition era  the  attention  was  naturally  more  con- 
centrated upon  the  music,  and  under  the  conductor- 
ship  of  Agide  Jacchia  the  programmes  leaned  more 
to  the  classical  side. 

Alfredo  Casella,  the  well-known  composer,  was 
the  conductor  of  the  Pops  in  the  boom  years,  and 
in  1930  Arthur  Fiedler  took  the  direction  which 
he  still  holds. 

Arthur  Fiedler,  with  his  skill  of  leadership  and 
astuteness  in  serving  the  interest  of  general  enjoy- 
ment, gave  the  Pops  a new  impetus.  It  can  be  said 
of  Mr.  Fiedler  that  while  he  was  brought  up  in  the 
classical  musical  tradition  he  has  made  himself 
more  thoroughly  familiar  with  the  popular  field 
than  any  of  his  predecessors.  It  is  a proof  of  this 
that  he  has  often  created  a popular  hit  instead  of 
repeating  one  as  an  echo  in  the  usual  way.  On  the 
face  of  it  the  Pops  would  seem  to  meet  the  perennial 
feud  between  the  “boogie  woogies”  and  the  “high- 
brows” by  taking  both  factions  into  its  fold.  The 
Pops  do  actual  missionary  work  by  breaking  down 
the  prejudices  of  each  opponent  and  leading  him 
unawares  into  the  pleasures  of  the  other  sort.  A 
successful  Pops  conductor  must  meet  this  require- 
ment, among  many  others.  And  such  a conductor, 
through  seventeen  summers,  is  Arthur  Fiedler,  co- 
ordinator of  general  musical  contentment  at  Sym- 
phony Hall. 

The  Pops,  born  and  grown  in  Boston,  are  both 
exclusive  to  Boston  and  paced  to  Boston.  This  city 
is  at  least  as  strict  as  any  other  about  musical 
“standards”  in  the  winter  season.  It  must  have  the 
best  and  the  best  only.  But  when  April  is  over  and 
the  tulips  are  out,  one  puts  the  more  taxing  and 
serious  kind  of  music  into  summer  storage  as  ten- 
derly and  unreluctantly  as  one’s  very  special  fur 
coat.  Gay  colors  and  a light  heart  are  in  order  or, 
to  speak  musically,  the  bright  rhythms  and  flowing 
melodies  of  the  music  which  is  gratifyingly  obvious 
in  its  appeal.  Mahlerian  lengths  are  entirely  out, 
also  symphonic  complexity  and  choral  solemnity. 
These  things  simply  do  not  go  with  a glass  of  beer 
or  a cigarette.  What  does  go  is  the  heady  tonal  brew 
of  the  demi  gods  among  composers,  the  ones  who 
have  been  frankly  popular  in  a superlative  way  — 
Johann  Strauss  and  Waldteufel  and  Oflenbach  and 
Suppe  and  Gounod  and  Bizet  — their  number  is 
only  less  than  the  abundance  of  their  music.  There 
are  also  the  best  of  the  popular  moderns  — Gersh- 
win, Kern,  Cole  Porter,  Morton  Gould,  Robert 
McBride,  and  many  more.  The  only  requirement 
for  admission  to  a Pops  programme  is  that  the  piece 
have  a sparkle  of  its  own  and  that  it  be  made  (or 
arranged)  to  sound  well  from  a full  symphony 
orchestra. 
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Unchanging  in  a Changing  World 


0lecolcfo  VP  ^o/chPoicaa/i 

INCORPORATED 


DISTILLERS  & RECTIFIERS 

BALTIMORE,  MARYLAND 
ESTABLISHED  1885 

THE  STRAIGHT  WHISKIES  IN  THIS 
PRODUCT  ARE  6 YEARS  OR  MORE  OLD 
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Distinguished  Wedding 
Gifts 

Shreve 

CRUMP  & LOW  COMPANY 

CSTADUSMt!)  IBOO 

Where  quality  counts,  you 
can  count  on  Shreve’s 

Boylston  at  Arlington  Street 


OUR  FIFTIETH  YEAR 

THE  BEST  OF 
CONTEMPORARY 
CRAFTWORK 

THE  SOCIETY  OF 
ARTS  6-  CRAFTS 

145  Newbury  Street 
Boston 


Program  2S  WEDNESDAY,  MAY  21,  1947 

DARTMOUTH  NIGHT 
PROGRAM 

RAKOCZY,  Hungarian  March  ....... 

*OBERON,  Overture 

SPRING,  for  String  Orchestra 

BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes  . 


. Berlioz 
. W eber 
. Grieg 
. Strauss 


CONCERTO  for  Two  Pianos  and  Orchestra McDonald 

I.  Molto  nioderato;  allegro 

II.  Andante  espressivo 

III.  Juarezca 

Soloists:  FRANCES  REILLY  and  BARBARA  MARDEN 
DARTMOUTH  COLLEGE  GLEE  CLUB 

Donald  E.  Cobleigh,  Director 
John  P.  Metcalf,  Vocal  Coach 

Come  Fellows 
Twilight  Song 

Where  oh  Where  are  the  Pea  Green  Freshmen? 

Dartmouth  Undying 
Hanover  Winter  Song 
Eleazar  Wheelock 


ANNIE  GET  YOUR  GUN,  Selection Berlin-Anderson 

*ORIZABA  from  “Duel  in  the  Sun” . . Tiomkin 

SONGS  OF  DARTMOUTH Arranged  by  Anderson 

Dartmouth’s  in  Town  Again — As  the  Backs  Go  Tearing  By — Glory  to 
Dartmouth — D-A-R-T-M-O-U-T-H  * Pops  Recording  Baldwin  Pianos 


COOLEY'S  Inc. 

Established  1860 

All-Wool 

CHINA  and  GLASS 

Scotch  Tweeds 

SILVER 

TRAYS 

sold  by  the  yard  . . . 
and  tailored  to  order 

Today,  as  always,  we  can  offer  you  a 
choice  of  500  very  lovely  materials,  so 
when  you  think  of  tweeds,  think  of 

34  NEWBURY  STREET 

Romanes  & Paterson 

KEN  3827  BOSTON 

581  Boylston  Street,  Boston In  Copley  Square 
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SIXTY-SEVENTH  SEASON,  1947-1948 

Reserve  Season  Tickets  Now 

(Payment  due  next  autumn)  for  the 

FOUR  SERIES 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 

Applications  for  season  tickets  are  now  being  received  at  the  subscription  office 
for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 TUESDAY  EVENING  CONCERTS 

Application  blank  and  further  information  sent  on  request 
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H it  T unes  at  the  Pops 

In  most  Pops  seasons,  as  far  back  as  one  can  re- 
member, the  song  or  dance  tune  of  the  hour  has, 
in  delectable  arrangement  for  symphony  orchestra, 
become  a subject  for  clamorous  demand.  The  fol- 
lowing list  brings  to  mind  some  “hits”  now  headed 
for  oblivion  and  others  which  are  still  with  us: 

1898  Gipsy  Love  Song  (“The  Fortune  Teller,”  Herbert) 
1900  “The  Rosary”  (Nevin) 

1903  March  of  the  Toys  ("Babes  in  Toyland,"  Herbert) 

1905  Merry  Widow  Waltz  (“The  Merry  Widow,”  Lehar) 

1906  “Kiss  Me  Again”  (“Mile.  Modiste,”  Herbert) 

1909  “My  Hero”  (“The  Chocolate  Soldier,”  O.  Straus) 

1910  “Ah,  Sweet  Mystery  of  Life”  (“Naughty  Marietta," 

Herbert) 


1912  "Sympathy”  (“The  Firefly,”  Friml) 

1914  “They  Didn't  Believe  Me”  ("The  Girl  from  Utah," 
Kern) 

'9‘5“ 

1919  War  Songs 

1923  Parade  of  the  Wooden  Soldiers  (Jessel) 

1925  “Indian  Love  Call”  (“Rose  Marie,”  Friml) 

1926  “Always”  (Berlin) 

1929  “The  Wedding  of  the  Painted  Doll”  (Film,  “Broad- 

way Melody,”  Brown) 

1930  “Strike  up  the  Band”  ("Strike  up  the  Band,”  Gershwin) 

1931  “Two  Hearts  in  3/4  Time”  (Stolz) 

1932  "Wintergreen  for  President”  (“Of  Thee  I Sing,” 

Gershwin)  ^ 

■933  “Night  and  Day”  ("The  Gay  Divorcee,”  Porter) 

1934  Carioca  (From  the  film,  “Flying  Down  to  Rio,” 
Conrad) 

1936  “March  of  the  Dwarfs”  (From  the  Walt  Disney  film, 
“Snow  White,”  Churchill) 

'937  “I’ve  Got  You  Under  My  Skin”  (From  the  film,  “Born 
to  Dance,”  Porter) 

1938  “The  Toy  Trumpet”  (Scott) 

1939  “Begin  the  Beguine”  (“Jubilee,”  Porter) 

1940  “When  You  Wish  Upon  a Star”  (From  the  film, 

“Pinocchio,”  Harline) 

< Intermezzo  (Prevost) 

‘942  “Deep  jn  the  Heart  of  Texas”  (Swander) 

“Brazil”  (From  the  Walt  Disney  film,  “Saludos 
Amigos,”  Barroso) 

1944  "Holiday  for  Strings”  (Rose) 

1945  “Tico  Tico” 

1946  “Jingles  all  the  Way”  (Cable) 

>947  - (?) 


Old 


Fitzgerald 


Its  not  How  Much 


BOTTLED 
N BOND 


L 


hut  HOW  GOOD 


’s  the  quality,  not  the  quantity  of  a whiskey 
which  gives  you  the  most  pleasure.  That’s  why 
it’s  important  during  these  days  of  scarcity  of 
fine  brands  to  indulge  your  taste  in  the  aged 
stocks  which  are  still  available  . . . Discover 
for  yourself  the  inherent  satisfaction  in  mod- 
eration. Simply 

Drink  Less  But  Enjoy  The  Best 

100  Proof  • Kentucky  Straight  Bourbon  Whiskey 


LOUISVILLE.  KENTUCKY 


1 


OLD  FASHIONED 

-ett  J-'Cy/e 
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PHONOGRAPH  RECORDS  . . . RECORD  ALBUMS  . . . RADIOS  . . . COMBINATIONS  . . . CABINETS 

NEW  ENGLAND'S  "MOST  COMPLETE"  MUSIC  STORE 

THE  BOSTON  MUSIC  COMPANY 

116  BOYLSTON  STREET  — Naar  Colonial  Theatra 
TELEPHONE  ORDER  DEPT.  — HANcock  5100 
MAIL  ORDERS  PROMPTLY  FILLED 

SH£ET  MUSIC  . . . MUSIC  BOOKS  . . . MUSICAL  GIFTS  . . . MUSICAL  INSTRUMENTS  . . . ACCESSORIES 


lie  A VICTOR  RED  SEAL  RECORDS  by  the  ROSTOV 
POPS  ORCHESTRA,  ARTHUR  FIEDLER,  Conductor 


10-inch,  79  cents 
OVERTURES 


Bartered  Bride 

Smetana 

Belle  Helene,  La 

Offenbach 

Carneval 

Dvorak 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Fatinitza 

Suppe 

Favorite  Overtures 
Morning,  Noon  and  Night  in  Vienna 

— Poet 

and  Peasant  - — Merry  Wives  of 

Windsor 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

Freischutz,  Der 

Weber 

Guarany,  II 

Gomes 

La  Gazza  Ladra 

Rossini 

Merry  Wives  of  Windsor 

Nicolai 

Midsummer  Night’s  Dream 

Mendelssohn 

Mignon 

Thomas 

Morning,  Noon  and  Nicht 

Suppe 

Oberon 

Weber 

Poet  and  Peasant 

Suppe 

Rienzi 

W agner 

Roman  Carnival 

Berlioz 

Russlan  and  Ludmilla 

Glinka 

Secret  of  Suzanne 

W olf -Ferrari 

William  Tell 

Rossini 

Zampa 

Herold 

OPERA  EXCERPTS 

Aida  — Ballet  Suite 

V erdi 

Aida  — Grand  March  (Act  2) 

V erdi 

Cavalleria  Rusticana  — Intermezzo 

Mascagni 

Eugen  Onegin  — Polonaise 

T chaikovsky 

Goyescas  — Intermezzo 

Granados 

Jewels  of  the  Madonna  — 
Camorristi  Dance 

W olf -Ferrari 

La  Gioconda  — Dance  of  the  Hours 

Ponchielli 

Lohengrin  — Prelude  to  Act  III 

Wagner 

Natoma  — Dagger  Dance 

Herbert 

Prophete,  Le  — Coronation  March 

Meyerbeer 

12-inch,  $1.05 

Samson  and  Delilah  — 

Bacchanale 

Saint-Saeru 

Tannhauser  — Entrance  of  the  Guests  Wagner 

Thais  — Meditation 

Massenet 

MARCHES 

Aida  — Grand  March  (Act  2) 

V erdi 

Coronation  March  from 

“Le  Prophete” 

Meyerbeer 

Egyptian,  Persian,  Indigo,  “Gypsy 

Baron,”  Marches 

Strauss 

El  Capitan 

Sousa 

Entrance  of  the  Boyards 

Halvorsen 

March  of  the  Little  Lead  Soldiers  Pierne 

Marche  Militaire 

Schubert 

Marche  Slave 

T chaikovsky 

Pomp  and  Circumstance 

Elgar 

Semper  Fidelis 

Sousa 

Stars  and  Stripes  Forever 

Sousa 

Strike  Up  the  Band 

Gershwin 

War  March  of  the  Priests 

Mendelssohn 

Washington  Post 

Sousa 

Wedding  March  — “Midsummer  Night’s 

Dream” 

Mendelssohn 

CONCERTOS 

JESUS  MARIA  SANROMA  — ! 

Soloist 

Piano  Concerto  in  F 

Gershwin 

Piano  Concerto  No.  1 in  G minor 

Mendelssohn 

Piano  Concerto  No.  2 in  D minor 

MacDowell 

Rhapsody  in  Blue 

Gershwin 

Todtentanz  (Dance  of  Death) 

Liszt 

AMERICANA 


America  Smith-Carey 

American  Salute  (“When  Johnny  Comes 

Marching  Home”)  Gould 

Arkansas  Traveller  Arranged  by  Guion 
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MAGNA  VOX — RADIO  COMBINATIONS  MUSAPHONIC  BY  GENERAL  ELECTRIC 

SHEET  MUSIC  SCHIRMER  LIBRARY 

BRIGGS  & BRIGGS,  INC. 

THE  HARVARD  SQUARE  MUSIC  STORE 
We  have  a fine  selection  of  your  favorite  "Pops”  recording  in  single  or  album  form 
Enjoy  the  music  you  want  when  you  want  it 
Mail  and  Phone  Orders  Filled 
KIRkland  2007 

1270  MASSACHUSETTS  AVENUE  CAMBRIDGE 


Banjo,  The 
Carioca 

Chester  (Revolutionary  Hymn) 

Continental,  The 
Deep  River 
Foster  Gallery 
Jazz  Legato  and  Jazz  Pizzicato 
Mosquito  Dance 
Nobody  Knows  the  Trouble 

I’ve  Seen  Arranged  by  Jacchia 


Oklahoma!  Selection 

Old  Timers’  Night  at  the  Pops 

Rodgers-Bodge 

Oh  Susannah! 

Foster 

Pavane 

Gould 

Pop  Goes  the  Weasel  Arranged  by  Cailliet 

Rhapsody  in  Blue  (with  Sanroma)  Gershivin 

Salute  to  Our  Fighting  Forces 

Arr.  by  Bodge 

Sheep  and  Goat 

G uion 

SONG  Fest  Arranged  by  Bodge 

Strike  Up  the  Band 

Gershivin 

Tiger  Rag 

La  Rocca 

Toy  Trumpet 

Scott 

Turkey  in  the  Straw 

Guion 

Virginia  Reel 

Coffey 

Yankee  Doodle 

Gould 

WALTZES 

Artists’  Life 

Strauss 

Cagliostro 

Strauss 

Danube  Waves 

Ivanovici 

Doctrinen 

Eduard  Strauss 

Emperor 

Strauss 

Espana 

W aldteufel 

Estudlantina 

Waldleufel 

Eugene  Onegin 

T chaikovsky 

Faust 

Gounod 

Lagoon 

Strauss 

New  Vienna 

Strauss 

Loves  of  the  Poet 

Strauss 

Roses  from  the  South 

Strauss 

The  Skaters 

W aldteufel 

Sleeping  Beauty 

T chaikovsky 

Vienna  Blood 

Strauss 

Village  Swallows 

Josef  Strauss 

Voices  of  Spring 

Strauss 

Where  the  Citrons  Bloom 

Strauss 

Wine,  Woman  and  Song 

Strauss 

Aida  — Ballet  Suite 

V erdi 

Ballet  Music 

Gluck  (Arr.  by  Mottl ) 

Ballet  Suite  (from  “The  Cid”)  Massenet 

Coppelia  Ballet  — Suite 

Delibes 

Dance  of  the  Hours  (“La  Gioconda”)  PonchielU 

Fancy  Free 

Bernstein 

Faust  Ballet  Music 

Gounod 

Ritual  Dance  of  Fire 

Falla 

Sleeping  Beauty  Ballet  - 

— Waltz  T chaikovsky 

The  Incredible  Flutist 

Piston 

Three-Cornered  Hat 

Falla 

CONCERT 

PIECES 

Annen  — Polka 

Strauss 

At  Dawning 

Cadman-Herbert 

Austrian  Peasant  Dances 

Schonherr 

Ave  Maria 

A rcadelt-MacDonald 

Ave  Maria 

Schubert-  W ilhelm  j 

Bahn  Frei  Polka 

Ed.  Strauss-Bodge 

Bolero 

Ravel 

Brazil 

Barroso-Gould 

Capriccio  Espagnol 

Rimsky-Korsakov 

Capriccio  Italien 

T chaikovsky 

Caucasian  Sketches 

1 ppolitov-lvanov 

Chanson  Triste 

T chaikovsky 

Cradle  Song 

Brahms-Smith 

Cuckoo  Clock 

del  Castillo 

Dances  from  Austru 

Schonherr 

Dances  from  Galanta 

Kodaly 

Danza  Piemontesi 

Sinigaglia 

Divertissement 

Ibert 

Drink  to  me  only  with  thine 

eyes  Arranged  by  Pochon 

Duel  in  the  Sun  Tiomkin 

Eili,  Eili  Arranged  by  Jacchia 

Entrance  of  the  Little  Fauns  Pieme 

Espana,  Rhapsody  Chabrier 

Five  Miniatures  (including  Mosquito 

Dance)  White 

Fugue  a la  Gigue  Bach-Cailliet 

Hallelujah  Chorus  “The  Messiah”  Handel 

Hora  Staccato  Dinicu- Heifetz 

Hungarian  Dances  Nos.  5 and  6 Brahms 

Hungarian  Rhapsody  No.  1 Liszt 

In  a Persian  Market  Ketelbey 

In  the  Mosque 


Gottschalk  BALLET  MUSIC 

y oumans 
Billings 
Conrad 
Arranged  by  Jacchia 
Gould 
Anderson 
White 


1 30  1 


In  the  Mountain  Pass 
In  the  Village 


(from  “Caucasian  Sketches” 

) 1 ppolitov-lvanov 

Intermezzo 

Prevost 

Jealousy,  Gypsy  Tango 
Kamennoi  Ostrow  (Reve 

Gade 

Angelique) 

Rubinstein 

Largo  (from  “Xerxes”) 

Handel 

La  Golondrina 

Serradell-Findlay 

La  Paloma 

Yradier 

L’Arlesienne,  Suite  No.  2 

Bizet 

Leichtes  Blut  — Polka 

Strauss 

Malaguena  (from  Suite  “Andalucia”)  Lecuona 
March  of  the  Little  Lead  Soldiers  Pieme 

Marche  Slave 

T chaikovsky 

Mexican  Rhapsody 

McBride 

Music  Box 

None  but  the  Lonely  Heart 

Liadov 

T chaikovsky -Cailliet 
Panls  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato — Polka  Joh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen ,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazouno •• 


Prayer  of  Thanksgiving  Old  Dutch  Air 

Prelude  in  C-sharp  minor  Rachmaninoff 

Prelude  in  G minor  Rachmaninoff 

Procession  of  the  Sardar  (from 

“Caucasian  Sketches”)  Ippolitov-lvanov 

Rachem  Mana-Zucca 

Reve  Angelique  (Kamennoi 

Ostrow)  Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 

Sonc  of  India  (from 

“Sadko”)  Rimsky-Korsakov 

Song  of  the  Volga 

Bargemen  Arr.  by  Glazounov 


Tik  Tak  — Polka  Strauss 

Thunder  and  Lightning  — Polka  Strauss 

Tritsch-Tratsch  — Polka  Strauss 

Waltz  in  A-flat  (Arr.  by  Gericke)  Brahms 

Warsaw  Concerto  (Leo  Litwin, 

Soloist)  Addinseli 


Wedding  March  (from  “Midsummer 


Night’s  Dream”)  Mendelssohn 

Wedding  March  (“The  Golden 

Cockerel”  ) Rimsky-Korsakov 


POP-OVERS 

encia.  He  devoted  himself  tirelessly  to  noting  down 
melodies  and  intricate  rhythmic  patterns. 

SERENATA  — LEROY  ANDERSON. 

A song  text  for  this  music,  under  title  “A  Flame” 
has  just  been  written  by  Ted  Mossman,  author  of 
“Till  the  End  of  Time.'’ 


TCHAIKOVSKY’S  VIEWS  ON  BALLET  MUSIC 

“I  can  never  understand  why  ‘ballet  music’  should  be 
used  as  an  epithet  of  contempt.  The  music  of  a ballet  is 
not  invariably  bad,  for  there  are  good  works  of  this  class 
— Delibes’s  “Sylvia”  for  example.” 

DARTMOUTH  NIGHT  PIANO  SOLOISTS. 

Barbara  Marden  is  the  daughter  of  Robert  F. 
Marden,  Dartmouth,  ’98.  Frances  Reilly  is  the  daugh- 
ter of  Walter  S.  Reilly,  Dartmouth,  ’ll. 


/ \ 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


COLD  SEAL 


NEW  YORK  STATE 
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Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou- 
quet and  bubbling  gaiet 
for  80  years. 


Why  wait  for 
a Wedding? 

To  make  any  occasion  a joyous 
event,  always  be  sure  to  choose 
famous  Gold  Seal  Champagne. 


Your  choice  of 
Special  Dry,  a dry  wine 
Brut,  a very  dry  wine. 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.Y. 


Distributed  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 
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BOSTON  UNIVERSITY  NIGHT 

AT  THE 

POPS 


May  26,  1947 


SYMPHONY  HALL 


ARTHUR  FIEDLER 

CON  DUCTOK 

| . ' 


62ND  SEASON -1947 


your  favorite 

"POPS”  concert  at  home! 


Arthur  Fiedler 

You  can  make  your  own  “Pops” 
program  . . . from  the  RCA  Victor 
catalog!  Arthur  Fiedler  and  the 
Boston  “Pops”  Orchestra,  in  all 
their  sparkling  color  and  magic 
tone,  are  yours  to  command  on 
RCA  Victor  Red  Seal  Records. 
With  well  over  a hundred  titles 
to  choose-  from,  you’re  sure  to 
find  the  music  you  love  best. 
This  famous  orchestra  is  brought 
to  you  on  records  by  RCA  Victor 
exclusively. 


The  Crestwood,  superb  new  Victrola  radio- 
phonograph  with  exclusive  “Golden  Throat” 
tone  system.  3 broadcast  bands  include  new 
RCA  Victor  FM.  Radio  chassis  and  auto- 
matic record  changer  with  “Silent  Sapphire” 
pickup  are  in  one  convenient  roll-out  unit. 

Victrola — T.  M.  Reg.  U.  S.  Pat.  Off.  Radio  Corporation 
of  America,  RCA  Victor  Division,  Camden,  New  Jersey. 

Have  you  heard  the  RCA  Victor  Show  on  Sundays? 
Two  o'clock,  over  WBZ. 


THE  WORLD’S  GREATEST  ARTISTS  ARE  NATURALLY  YOURS  ON 


rca  Victor  records 
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Program  2S  WEDNESDAY,  MAY  21,  194  7 Number  J/ 

DARTMOUTH  NIGHT 
PROGRAM 

RAKOCZY,  Hungarian  March Berlioz 

*OBERON,  Overture Weber 

SPRING,  for  String  Orchestra Grieg 

BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 


CONCERTO  for  Two  Pianos  and  Orchestra McDonald 

I.  Molto  moderato;  allegro  III.  Juarezca 


II.  Andante  espressivo 

Soloists:  FRANCES  REILLY  and  BARBARA  MARDEN 
DARTMOUTH  COLLEGE  GLEE  CLUB 

Donald  E.  Cobleigh,  Director 
John  P.  Metcalf,  Vocal  Coach 

Come  Fellows 
Twilight  Song 

Where  oh  Where  are  the  Pea  Green  Freshmen? 

Dartmouth  Undying 
Hanover  Winter  Song 

Eleazar  Wheelock  

ANNIE  GET  YOUR  GUN,  Selection Berlin- Anderson 

* ORIZABA  from  “Duel  in  the  Sun” Tiomkin 

SONGS  OF  DARTMOUTH  . . . . . . . . Arranged  by  Anderson 

Dartmouth’s  in  Town  Again — As  the  Backs  Go  Tearing  By — Glory  to 
Dartmouth — D-A-R-T-M-O-U-T-H  * Pops  Recording  Baldwin  Pianos 


MUSIC  — The  Universal  Language 


MONEY  — The  Universal  Need 


MERCHANTS  CO-OPERATIVE  BANK 

HENRY  H.  PIERCE,  Pre«id*nt 
24  School  Street 
Boston 

The  Friendly  Co-operative  Bank 

SERVING  HOME  OWNERS 


G.  E.  Judd,  Manager 


J.  J.  Brosnahan,  Treasurer 
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Boston  Pops  Orchestra 


Program  2!,  THURSDAY,  MAY  22,  1947 

PROGRAM 

LORRAINE  March Ganne 

MASANIELLO,  Overture Auber 

ROMANCE  front  the  Second  Violin  Concerto W'ieniaicski 

(The  solo  part  played  by  the  combined  first  violins) 

RIDE  OF  THE  VALKYRIES Wagner 


*DANZA  PIEMONTESE  No.  1 Sinigaglia 

LA  VALSE,  Choreographic  Poem Ravel 

*WARSAW  Concerto  for  Piano  and  Orchestra Addinsell 

Soloist:  LEO  LIT  WIN 


PORGY  AND  BESS,  Selection Gershwin 

SURREY  WITH  THE  FRINGE  ON  TOP Rodgers-Gould 

* ORIZABA  from  “Duel  in  the  Sun” Tiomkin 


Among  those  present:  Simmons  Club;  American  Association  of 
University  Women 

* Pops  Recording  Baldwin  Piano 


SERGE 

KOUSSEVITZKY 


says: 


"The  Baldwio  Piano 
for  the  Orchestra,  a» 
well  aa  for  my  own 
use,  is  perfection — a 
truly  orchestral  tone, 
round,  full,  and  of 
magnificent  reso- 
nance and  color.  I consider  it  a great  work  of 
musical  art." 


ARTHUR  FIEDLER 
says : 

"With  its  beautiful 
resonance  and  rich 
tone  the  Baldwin 
lends  itself  gallantly 
to  solo,  orchestral 
and  choral  perform- 
ances.” 


The  Boston  "Pops"  Orchestra 

uses  the  Baldwin  piano  exclusively 


Today's  Great  Piano 


One  by  one  the  great  piano  masters  of  the 
present  generation  choose  the  Baldwin.  This 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  part  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 

fatfitoin 

THE  BALDWIN  PIANO  COMPANY,  160  Boylston  Strut 
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POP-OVERS 

(By  R.  L.  Humphrey) 

RAKOCZY  MARCH.  Those  making  acquaintance 
with  the  plot  of  “The  Damnation  of  Faust’’  can  scarcely 
help  being  puzzled  when  it  places  Faust  on  the  plains  of 
Hungary  in  the  opening  scene  of  the  work.  The  ex- 
planation is  in  this  march.  Berlioz  was  so  stirred 
when  he  found  it  in  Vienna,  printed  in  a book  as  an  old 
Hungarian  patriotic  tune,  that  he  was  tired  with  am- 
bition to  make  an  arrangement.  The  ultimate  result  was 
that  he  placed  Faust  and  his  sinister  companion  in 
Hungary  as  a plausible  excuse  for  introducing  the  march. 

FERENC  RAKOCZY.  Great  Hungarian  patriot.  After 
Hungary  became  a province  of  Austria,  he  emerged 
from  exile  in  1703,  to  lead  his  people  in  a renewal  of  a 
struggle  for  religious  and  civil  libertv,  which  succeeded 

in  1711. 

CONCERTO  FOR  TWO  PIANOS  — MCDONALD. 

Written  by  Harl  McDonald  iu  1935.  the  year  in  which 
he  published  his  scientific  treatise.  “New  Methods  of 
Measuring  Tone,”  based  on  three  years  of  experiment. 

Born  on  his  father’s  cattle  ranch  near  Boulder,  Colo., 
McDonald  composed  at  7,  became  piano  soloist  and  guest 
conductor  with  various  orchestras,  has  composed  sym- 
phonic, chamber,  and  choral  works,  has  been  manager 
of  the  Philadelphia  Orchestra  since  1939. 

RIDE  OF  THE  VALKYRIES. 

Act  Three  of  “Die  Walkuere”  (Tne  Valkyrie)  open*. 
with  this  music. 

It  betokens  the  assembling,  mounted  on  winged  horses, 
of  Briinnehilde  and  her  eight  sister- Valkyries  — the 
War  God  Wotan’s  warrior  daughters,  whose  mission  is 
to  gather  up  heroes  slain  in  battle,  and  ride  up  through 
the  skies  with  them  to  Valhalla,  heaven  of  heroes  in  the 
old  Teutonic  myths. 

Motifs  in  the  music  actually  symbolize  the  neighing 
and  pawing  of  the  winged  steeds,  amid  the  re-echoed 
cries  of  the  Valkyries  to  each  other. 

DANZA  PIEMONTESE— LEONE  SINIGAGLIA  (b. 
1868). 

A rare  distinction  among  modern  Italian  composers 
goes  to  Sinigaglia.  He  has  avoided  composing  opera, 
and  has  concentrated  on  concert  music. 

This  is  one  of  a set  of  dances  based  on  folk  melodies 
(op.  31).  Before  it  he  had  used  Piedmontese  themes  in 
a Rhapsody  for  Violin  and  Orchestra  (op.  26),  and  after- 
ward in  a Suite  (op.  37). 

Such  interest  in  folk  material  appears  to  be  a result 
of  the  composer’s  studies  with  Dvorak. 

“LA  VALSE,”  CHOREOGRAPHIC  POEM— RAVEL. 

Addicts  of  “Bolero”  have  an  opportunity  here  to  absorb 
the  fact  that  whereas  “Bolero”  is  a clever  trick  of  crafts- 
manship, “La  Valse”  is  an  authentic  masterpiece  of  art. 

The  idea  came  to  Ravel  during  World  War  I,  but  he 
did  not  complete  the  composition  until  1920.  It  was  first 
presented  that  year  in  Vienna  as  a duet  for  two  pianos 
presided  over  by  Ravel  and  Ca sella. 

Three  divisions  are  ascribed  to  the  work:  The  Birth 
of  the  Waltz,  the  Waltz,  and  The  Apotheosis  of  the  Waltz. 

On  the  score  is  printed  this  summarizing  prefatory 
note : 

“Whirling  clouds  give  glimpses,  through  rifts,  of 
couples  dancing.  The  clouds  scatter,  little  by  little.  One 
sees  an  immense  hall  peopled  with  a twirling  crowd.  The 
scene  is  gradually  illuminated.  The  light  of  the  chande- 
liers bursts  forth,  fortissimo.  An  Imperial  court  about 
1855.”  (That  date  is  about  ten  years  after  Johann 
Strauss,  Jr.,  became  established  as  conductor  and  com- 
poser in  his  own  right.) 

WARSAW  CONCERTO  — RICHARD  ADDINSELL. 
From  music  written  for  the  English  film.  “Dangerous 
Moonlight,”  shown  in  the  United  States  as  “Suicide 
Squadron.”  The  hero  is  a Polish  pianist  who  fights  beside 
the  British  as  an  aviator. 

(Continued  on  pag’e  9) 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 

Courses  for  credit  towards  Mus.  B.  and  Mus.  M. 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Ave.,  Boston  15,  Mass. 

Program  25  FRIDAY,  MAY  23,  1947 


. WHEELER  BECKETT  Conducting 

PROGRAM 

*LOHENGRIN,  Introduction  to  Act  III I Vagner 

PEER  GYNT  SUITE Grieg 

Morning  Mood — Anitra’s  Dance — In  the  Hall  of  the  Mountain  King 

HUNGARIAN  DANCE Brahms 

CINDERELLA,  Fantasy Beckett 


NEW  WORLD  SYMPHONY,  Largo Dvorak 

STEPHEN  FOSTER  SUITE Arranged  by  Beckett 

Camptown  Races — My  Old  Kentucky  Home — Swanee  River — O Susanna 
* BALLET  OF  THE  HOURS,  from  “La  Gioconda” Ponchielli 


BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 

ARABIAN  DANCE  from  the  “Nutcracker”  Suite Tchaikovsky 

FOURTH  SYMPHONY,  Finale Tchaikovsky 

Auspices : Youth  Concerts  Association 
* Pops  Recording  Baldwin  Piano 


NOW  PLflVIMG 

J).  GdjCin-  (RxuwJL 

JjurruL  tag  (Aratoru 

NOEL  COWARD'S 

TECHNICOLOR 

THIS 

HAPPY 


ROBERT  NEWTON  CELIf)  JOHNSON 
JOHN  MILLS 

TTat  7067 

/kefrr  an&MwlurvM 


[6] 


THE  BOSTON  SYMPHONY  ORCHESTRA 
ON  THE  AIR 

When  Henry  Lee  Higginson  made  the  pioneering 
step  of  founding  the  Boston  Symphony  Orchestra  in 
1881,  he  believed,  and  often  said,  that  a successful 
orchestra  must  have  two  aims  before  all  others:  to 
play  as  well  as  possible  and  to  reach  as  many  listen- 
ers as  possible.  How  well  he  built  up  the  quality  of 
the  orchestra  is  now  familiar  history.  But  he  was 
no  less  zealous  to  increase  its  public.  He  did  this  by 
instituting  Pop  concerts  in  its  fifth  year,  by  arrang- 
ing tours  of  nearby  cities,  and  by  admitting  students 
and  other  listeners  of  limited  means  to  the  final 
rehearsals  on  Friday  afternoons. 

The  Boston  Symphony  Orchestra  has  continued 
in  this  purpose,  and  has  been  able  to  multiply  its 
public  many  times.  It  plays  in  as  many  cities  as 
a busy  winter  schedule  allows;  it  prepares  a grow- 
ing public  by  Young  People’s  Concerts;  the  Pops 
audiences  have  greatly  increased,  and  the  popular 
approach  to  symphonic  music  is  further  developed 
by  the  free  open-air  Esplanade  Concerts.  The  Berk- 
shire Festival  in  July  and  August  brings  many 
thousands  of  hearers  from  every  part  of  the  United 
States.  In  1881  the  Orchestra’s  public  numbered 
about  100,000,  while  in  the  present  season  as  many 
as  850,000  will  have  heard  the  Orchestra.  The  in- 
vention of  the  radio,  and  its  development  since  Mr. 
Higginson’s  day  has  made  this  nation  at  large  aware 
of  music  as  it  could  never  have  been  before.  Mr. 
Higginson  would  have  been  immeasurably  gratified 
if  he  could  have  beheld  his  orchestra  take  a leading 
part  in  this  development,  as  its  listening  public 
increased  from  thousands  to  millions. 

The  Boston  Symphony  Orchestra  was  the  pioneer 
in  symphonic  broadcasting.  It  was  the  first  major 
orchestra  to  be  heard  on  the  air,  in  the  days  when 
concert  managers  feared  (reasonably  but  mis- 
takenly) that  to  give  away  what  they  were  selling  at 
the  same  time  would  spell  the  ruin  of  paid  concerts. 
The  traditional  Saturday  night  concerts  were  broad- 
cast from  Symphony  Hall  from  January  23,  1926, 
to  the  end  of  the  season  (WBZ)  under  the  pioneer- 
ing sponsorship  of  the  W.  S.  Quinby  Company 
(La  Touraine  Coffee) . People  marveled  to  hear  a 
symphony  of  Beethoven  or  Brahms  trickling  through 
their  horn  speakers  or  ear  phones. 

The  Saturday  night  concerts  were  taken  by  a 
network  (NBC)  in  the  season  1935-1936,  the  Pops 
included.  In  1936-1937  there  was  a series  of  Thurs- 
day evening  and  occasional  Friday  afternoon  broad- 
casts. There  were  likewise  Pops  and  Esplanade 
broadcasts  in  1938  by  the  Yankee  Network. 

On  December  26,  1942,  the  Boston  Symphony 
Orchestra  again  went  on  the  air  on  a sustaining 
basis  by  the  Blue  Network  (the  first  part  of  each 
Saturday  evening  program) . Beginning  December 
25,  1943,  these  concerts  were  sponsored  by  the 
Allis-Chalmers  Manufacturing  Company  of  Mil- 
waukee. For  the  season  1945-1946  the  hour  was 
changed  to  include  the  second  portion  of  the  pro- 
gram. This  sponsorship  ended  with  the  Berkshire 
Festival  concert  of  August  10,  1946. 

(Continued  on  page  11) 
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Look  crisp  and  chic  in  this  smart  classic  casual  with  the 
new  long  jacket  and  full  skirt  . . . tailored  by  Duchess 
Royal  ...  in  easy-to-launder  Hope  Skillman  exclusive 
cotton  . . . blue,  copper,  green,  gray,  and  brown  striped 
white.  10  to  20.  $19.95 

Misses  Sport  Suits  Second  Floor 

JORDAN'S  MAIN  D-is4 
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THE  MUSIC 
CENTER  OF 
WELLESLEY. 


POPS  ON  RCA  VICTOR  RECORDS 

^ i RECORDS  I RADIOS  IBOOKS  

$ ^ I SHEET  MUSIC  ^GREETING  CARDS 
1 ALBUMS  I PHONOGRAPHS 


Program  26  SATURDAY,  MAY  24,  1947 

PROGRAM 

* AIDA,  Triumphal  March  .............  Verdi 

*LA  GAZZA  LADRA,  Overture ' . Rossini 

SLEEPERS  AWAKE  from  Cantata  No.  140  .........  Bach 

FAUST,  Waltz  Scene Gounod 


LOHENGRIN,  Prelude Wagner 

GAI  TE  PARISIENNE  Suite  ..........  ..  0 fjenhach 

CAPRICCIO  BRILLANT  for  Piano  and  Orchestra Mendelssohn 

Soloist:  GREGORY  TUCKER 


TALES  FROM  THE  VIENNA  WOODS,  Waltzes Strauss 

AD  LIB  for  Piano  and  Orchestra  ...........  Tucker 

* PROCESSION  OF  THE  SARDAR I ppolitov-Ivanov 

Among  those  present:  Bennington  College  Alumnae;  Babson  Institute 

* Pops  Recording  Baldwin  Piano 
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POP-OVERS 

“PEEK  GYNT”  SUITE,  NO.  1, -GRIEG. 

At  the  request  of  Norway’s  greatest  dramatist,  Henrik 
Ibsen,  incidental  music  was  written  by  Grieg  for  the 
staging  of  his  fantastic  poetic  drama,  “Peer  Gynt” 
(1867).  This  was  composed  for  two  pianos,  and  so  per- 
formed in  the  theatre.  Grieg  then  orchestrated  this  ver- 
sion. and  thus  created  a masterpiece,  divided  for  concert 
purposes  into  two  suites. 

Story  of  the  play.  Peer  is  the  self-centered,  impudent, 
braggart,  rascally  son  of  the  widow  Aase,  who  never  fails 
but  momentarily  to  love  and  forgive  him.  He  elopes  with 
Ingrid,  another  man’s  bride,  on  their  wedding  night. 
Next  day  he  abandons  her  and  disappears,  leaving  his 
mother  to  pay  the  law’s  demand  of  forfeiture  of  her 
property  except  for  the  barest  essentials. 

Encountering  a mysterious  Woman  in  Green,  who 
turns  out  to  be  the  daughter  of  the  King  of  the  Trolls. 
Peer  in  his  thirst  for  personal  aggrandizement  nearly 
allows  himself  to  be  transformed  into  a troll,  complete 
with  tail,  so  as  to  inherit  the  Kingdom  of  Trolls.  Just 
in  time,  goaded  by  the  repulsiveness  of  the  bride  offered 
him,  he  revolts,  is  set  upon  by  a tormenting  horde  of 
trolls  and  escapes. 

He  returns  to  Aase  as  she  is  on  her  deathbed,  and 
showing  real  filial  devotion,  smooths  her  way  into  the 
next  world  — merely  lying  to  her  to  make  her  happy,  by 
assuring  her  in  her  delirium  that  he  is  driving  her  by 
sleigh  to  a splendid  feast  in  Soria-Moria  Castle,  west  of 
the  moon  and  east  of  the  sun. 

Peer  next  turns  up  in  Africa,  selling  natives  to  slave 
traders,  getting  rich,  ending  outsmarted. 

In  the  desert,  he  steals  some  robbers’  accumulations, 
with  which  he  is  enabled  to  pass  himself  off  as  rating 
the  titles  of  Prophet  and  Master.  An  Arab  chieftain  en- 
tertains him  with  feasting  and  the  singing  and  dancing 
of  a troupe  of  girls.  He  elopes  with  the  Bedouin  beauty. 
Anitra.  She  flatters  him.  then  robs  him  and  flees  with 
his  magnificent  stolen  steed. 

At  last,  aged,  beggared,  broken.  Peer  goes  home.  Sol- 
veig,  the  girl  who  fell  in  love  with  him  years  ago  for 
his  boldness  and  imagination,  receives  him  tenderly.  Peer 
dies  in  her  arms. 

HUNGARIAN  DANCE  — BRAHMS. 

Originally  for  piano  duet.  Brahms  published  four  books 
in  this  form,  arranged  from  melodies  by  Hungarian  com- 
posers. He  orchestrated  twenty-one  of  the  dances.  His 
inspiration  came  of  his  friendship  for  the  Hungarian 
gypsy  violinist,  Eduard  Remenyi,  with  whom  he  toured 
as  pianist  in  1853. 

SYMPHONY  “FROM  THE  NEW  WORLD”— DVORAK 
The  fifth — and,  according  to  many  critics — best  or 
Dvorak’s  seven  published  symphonies.  (He  left  two  un- 
published.) Its  eminent  Czech  composer  orchestrated  it 
in  1893,  in  Spillville,  Iowa  (whither  many  of  his  country- 
men had  emigrated).  He  had  sketched  it  in  New  York, 
where  he  was  Director  of  the  National  Conservatory  of 
Music  from  1892  to  1895. 

Once  thought  to  be  an  exploitation  of  American  Negro 
and  Indian  folk  themes,  it  is  now  considered  to  be  chiefly 
the  expression  of  feeling  of  a sensitive,  observant  and 
.homesick  Czech  stranded  in  America. 

LARGO  FROM  “NEW  WORLD”  SYMPHONY 
The  erroneous  notion  that  Dvorak  used  a Negro 
spiritual  for  the  beautiful  English  horn  melody  is  due  to 
the  fact  that  this  inspiration  of  his  own  was  fitted  with 
words  and  made  into  a pseudo  spiritual,  “Going  Home.” 
The  apparent  Negro  quality  is  lent  by  Dvorak’s  use  of 
the  five-tone  scale,  found  in  spirituals — but  also  American 
Indian  and  European  folk  melodies. 

STEPHEN  COLLINS  FOSTER  (b.  near  Pittsburgh. 
July  4,  1826:  d.  New  York,  1S64). 

Self-taught,  and  declining  to  study  formally  for  fear 
it  would  spoil  his  natural  qualities,  he  composed  a total 
of  200  songs  and  instrumental  pieces.  Most  of  his  texts 

(Continued  on  page  18) 


M a a n a vox 

J MORE  THAN  JUST  A 
RADIO-PHONOGRAPH 

In  tone,  styling  and  beauty, 
Magnavox  offers  more.  They  are  the  master- 
pieces of  the  science  of  sound  reproduc- 
tion — the  finest  musical  instruments  for  the 
home  ever  produced.  Nothing  can  compare 
with  the  undistorted  tone  of  Magnavox.  And 
every  cabinet  — whether  modern  or  tra- 
ditional — is  an  outstanding  example  of 
beauty  and  grace  in  furniture  styling.  Yes, 
technically  and  artistically,  Magnavox  is  the 
fine  instrument  your  home  deserves. 

See  and  hear  Magnavox  at  Homeyer's 
showrooms  soon! 


The  Regency  Symphony 

Handsome  cabinet  made  from  the  finest  woods 
in  the  style  of  the  best  English  furniture  designers 
of  the  late  18th  Century.  Available  in  genuine 
mahogany,  prima  vera  (blonde),  or  genuine 
walnut. 

The  Regency  features  the  Pianissimo  Pickup 
with  permanent  needle,  two  12"  Magnavox 
Duosonic  speakers,  and  a 20  watt  receiver  (FM 
optional). 

Charles  W.  Homeyer  Co.,  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  Boylston  Street 
Boston,  Mass. 

KEN.  3510 
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Program  27  SUNDAY,  MAY  .25,  1947 

AMERICAN  NEWSPAPER  GUILD  NIGHT 
PROGRAM 


s THE  PROPHET,  Coronation  March  .........  Meyerbeer 

SAKUNTALA,  Overture  .............  Goldmark 

VVE  MARIA  .............  Schubert-W ilhelmj 

Solo  Violin:  ALFRED  KRIPS 

•ORIZABA  from  “Duel  in  the  Sun” Tiomkin 


ROSES  FROM  THE  SOUTH.  Waltzes Strauss 

GAYANE,  Ballet  Suite Khatchatourian 

Song  of  the  Rose  Maidens — Lullaby — Sword  Dance 

SPANISH  RHAPSODY  for  Piano  and  Orchestra Liszt-Busoni 

Folies  d’Espagne — Jota  Aragonese 
Soloist:  BERNHARD  WEISER 


ANNIE  GET  YOUR  GUN,  Selection Berlin- Anderson 

•OLD  TIMERS’  NIGHT  at  the  Pops  . . . . . . Arranged  by  Lake 

Ta-Ra-Ra  Boom  De-Ay — The  Bowery — Sidewalks  of  New  York — Sweet  Rosie 
O’Grady — Daisy — The  Band  Played  On — After  the  Ball— -A  Hot  Time  in  the 
Old  Town  Tonight 

* STRIKE  UP  THE  BAND Gerslnvin 

* Pops  Recording  Steinway  Piano 
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Heineken 
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AT  or  AFTER  the  POPS 


Distributed  Exclusively  by 

ADAMS  - MITCHELL  CO. 

IS  Lansdowne  St.  • BOSTON  • KENmore  3220 


[ to  ] 


(Continued  from  page  7) 

For  the  season  of  1946-1947,  the  Symphony  con- 
certs were  broadcast  over  a network  of  the  American 
Broadcasting  Company,  9:30-10:30  on  Tuesday  eve- 
nings, and  from  January  21  to  the  end  of  the  regular 
season  were  sponsored  by  the  John  Hancock  Mutual 
Life  Insurance  Company  (8:30-9:30)  . The  Fops  are 
broadcast  on  Tuesdays  8:30-9:30  D.S.T. 

Dr.  Serge  Koussevitzky  has  been  the  leader  of  this 
orchestra  throughout  its  record  of  broadcasts.sHe  has 
thus  put  countless  symphony  programs  on  the  air. 
He  has  been  aware  of  the  fact  that  many  listeners  in 
communities  remote  from  “live”  symphony  concerts 
are  primarily  interested  in  becoming  familiar  with 
the  standard  symphonic  repertory.  He  is  also  aware 
that  no  art  can  live  exclusively  in  the  past.  The 
music  which  is  being  written  in  our  own  time  must 
live  and  grow  in  concert  performance.  Young  com- 
posers introduced  by  Dr.  Koussevitzky  on  the  air 
have  been  proved  by  the  initial  and  by  subsequent 
performances  to  be  important  and  vital  in  the  music 
of  today. 


How  the  Pop's  Grew 

Changes  and  fashions  at  the  Pops  through  the 
years  are  an  interesting  barometer  of  our  social 
past  and  present.  The  Pops  owe  their  origin  to  an 
experiment  which  was  tried  as  long  ago  as  1885, 
when  the  Boston  Symphony  Orchestra  was  four 
years  old.  At  the  end  of  that  season  a series  of 
summer  concerts  was  announced,  to  be  “made  up 
largely  of  light  music  of  the  best  class.”  The  con- 
certs were  modeled  after  the  European  Bilse  con- 
certs, following  a persistent  old-world  proclivity  for 
combining  music  with  food  and  drink. 

It  was  on  Saturday  night,  July  11,  that  there  be- 
gan the  “Promenade  Concerts,”  so-called,  with  the 
seats  removed  from  the  floor  of  the  old  Music  Hall 
in  downtown  Boston,  tables  installed  and  waiters 
in  aprons  much  in  evidence.  The  concerts  were 
named  after  the  age-old  Promenade  Concerts  of 
London,  the  “Proms”  which  are  still  given  now 
that  conditions  permit,  the  hearers  strolling  about 
the  cleared  floor.  The  first  Boston  "Promenade 
Concert”  of  July  1 1 had  an  unmistakable  Pops 
flavor,  with  the  “William  Tell”  Overture,  Strauss’s 
“Pizzicato  Polka,”  and  “Reminiscences  from  Tann- 
hauser”;  but  there  are  other  numbers  which  have 
long  since  passed  into  oblivion  — galops,  marches, 
waltzes,  even  a selection  called  “An  Evening  with 
Bilse  — Grand  Quodlibet  [or  ‘What  Have  You’] 
representing  the  Programme  of  a Bilse  Concert  in 
a condensed  form.” 

This  promising  start  was  upheld  in  succeeding 
seasons  as  “Ad”  Neuendorff,  the  first  Pops  Conduc- 
tor, was  succeeded  by  Franz  Kneisel  (concert  master 
of  the  orchestra  and  later  founder  of  the  Kneisel 
Quartet) , Timothee  Adamowski,  and  Max  Zach 
(later  conductor  at  St.  Louis) . Until  1900  the  Pops 

( Continued  on  page  25) 


ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


VALUANT 

sherry 


Valliant 


is  THE  WORD 

FOR  FINE  WINES 


Sherry  • Burgundy 

Port  • Sauternes 

Muscatel  • Riesling 

• Cabernet 


The  Champagne 
of  Great  Occasions 


W.  A.  Taylor  & Company,  Est.  1888 
Sole  Distributors  for  U.  S.  A. 

New  York  City 


IMPORTED 


immm. 


VERMOUTH 

The  Flavor  Secret  of 
the  Finest  Cocktails 


REGULAR 

for  Manhattan 

Cocktails 


EXTRA  DRY 
for  Dry  Martinis 
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FIXE  BREWS 

blended  into 

ONE  GREAT  BEER 
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PASTENE’S 

StaterBottled 

AMERICAN  WINES 





POPS  No. 


SEE  WINE  LIST  ON  PAGE  1 5 


7.  Napa  Sant  erne 


An  "Estate  Bottled"  Sautcrnc  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 


8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste. 

9.  Napa  Chablis 

Well  balanced  full  — rich  — dry. 

6.  Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 

19.  Napa  Red  Burgundy 

A moderately  dry  red  wine.  • 

22.  Napa  Cabernet  19}  9 

Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 

21.  Napa  Zinfandel  1940 

Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 

red. 


23.  California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 

48.  Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 


PASTENE 

Zm/xnZedA.  <£ 


Since  1874 


PASTENE  WINE  6-  SPIRITS  CO.,  In< 
BOSTON,  MASSACHUSETTS 

' 'Distributors  for  the--  \e«’  England  States 


51.  Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


49.  Mission  Cream  Sherry 

A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet. 

58.  Superior  Muscatel 

Pleasantly  aromatic— rich  bouquet. 
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S.  S.  PIERCE  CO. 

presents 


BOLLINGER  CHAMPAGNE 

C he  (dfhampagne  of  prestige 

and  distinction 

We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


A.  DE  LUZE 

BORDEAUX  SPECIAL  RESERVE 

A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


DUFF  GORDON  SHERRIES 

World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 


S.  S.  PIERCE  CO.  BOSTON 


ACKERMAN  DRY  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


GREAT  WESTERN  CHAMPAGNE 


A.  DE  LUZE  GRAVES  ROYAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luze  et 
Fils,  of  Bordeaux,  France. 


Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  best 
known  American  Champagne.  It  is  a true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  On  the  Pops  menu. 


BOSTON  UNIVERSITY  HYMN 


Daniel  L.  Marsh 


O glorious  thy  name  and  fame, 
Resplendent  from  thy  youth! 

O radiant  the  holy  flame 
That  lights  thy  lamp  of  Truth! 

O Boston  University, 

O Alma  Mater  dear, 

We’ll  cherish,  love  and  honor  thee, 
And  thy  great  name  revere. 


Ralph  W.  Taylor 

i 

Heart  of  old  Trimountain  town. 
Thru  the  ages  extend  thy  renown! 
Past  and  present  join  in  song. 

Thy  praises  to  prolong. 

Afar  shines  thy  clear  beacon  light 
Ever  guiding  to  truth  and  to  right, 
Dear  Boston  University, 

Be  thy  fair  dominion  long. 


Daniel  L.  Marsh 


O wonderful  thy  Charter’s  aim  — 
High  Learning’s  perfect  flower 
And  Virtue’s  fruit.  Let  these  proclaim 
Thy  nurture  and  thy  power. 

O Boston  University, 

O Alma  Mater  true, 

We’ll  strive  to  make  the  Future 
free. 

And  thus  thy  goal  pursue. 


O Vision  Splendid!  Thine  the  art 
To  make  all  visions  real: 

The  call  to  serve  with  all  the  heart 
Is  blazoned  on  thy  seal. 

O Boston  University, 

O Alma  Mater  fine, 

We’ll  live  to  give  reality 
To  thine  ideals  divine. 


CLARISSIMA 


John  P.  Marshall 


O beautiful  thy  colors’  gleam, 

The  scarlet  and  the  white. 

When  Love  and  Life  mean  all  they 
seem. 

Courageous  for  the  Right! 

O Boston  University, 

O Alma  Mater  brave, 

We’ll  boldly  stand  for  purity 
Where’er  thy  banners  wave. 


Laud  we  thy  Puritan  birth; 

And  do  tribute  to  thy  sterling  worth. 
True  to  thee  thy  every  son. 

By  bonds  of  love  made  one! 

Our  laurels  we  bring  to  thy  shrine, 

All  our  life’s  full  attainment  is  thine. 

Old  Boston,  we  will  turn  to  thee, 
Wherever  our  course  may  run. 

HAIL,  BOSTON  UNIVERSITY 


Brenton  C.  P atterson 
Chorus 

Join  we  all  in  loving  praise, 

Sing  her  triumph  clear; 

Honor  the  name  of  enduring  fame 
With  rev’rent  lays. 

Sound  afar  her  glory  true. 

Hail  with  cheer  on  cheer! 
Clarissima  inater  alma!  Old  B.  U. 


All  hail  to  thee,  beloved  school, 

Old  Boston’s  soul  revealing 
In  love  of  country’s  highest  rule, 

In  poetry’s  finest  feeling. 

Valor-  of  Massachusetts  Bay 
Lives  in  thy  spirit  here  today. 

With  such  a heart,  thou  shalt  prevail, 
Hail,  Alma  Mater,  hail,  all  hail! 


All  hail  to  thee,  mentor  of  youth, 
Our  guide  to  wisdom’s  fountain. 

Still  lives  in  thy  brave  quest  of  truth, 
Adventurous  Old  Trimountain; 

And  Beacon  Hill’s  far  famous  light 
Burns  in  thy  torch  of  learning  bright, 
A light  that  shines  o’er  hill  and  dale, 
Hail,  Alma  Mater,  hail,  all  hail! 


Mrs.  M.  H.  Gulesian 
Chorus 

Hail,  worthy  school  of  Boston  town. 
Fair  Boston  University. 

Hail,  stalwart  school  and  world  renown. 
Strong  Boston  University. 

Founders  decreed  thy  purpose  to  be 
Learning  and  virtue  and  piety. 

Still  true  to  them,  thou  wilt  not  fail: 
Hail,  Alma  Mater,  hail,  all  hail! 


Conducted  by  Dr.  JAMES  R.  HOUGHTON 
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Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


SLOW  AGED  FOR  FINER  FLAVOR 

JACOB  RUPPERT  BREWERY.  N.  Y.  C.  - 1947 


First  Balcony  Service  Huntington  A ve.  Foyer 


POP 


SANDWICHES 
(White  or  R.ye  Bread) 

Kemp’s  Golden  Glow  Peanut  Butter 

l.iverwurst 

Swiss  Cheese 

Ham 

Whole  Wheat  and  Cream  Cheese  . 
Swiss  Cheese,  sliced,  with  Crackers 
Camembert,  with  Crackers  . 


'5 

■30 
•35 
• 35 
.20 
40 
40 


CAKES  AND  APPETIZERS 

Pretzels io 

Cheese  Wafers io 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares 10 

Tea  Cakes 2c 

KEMPS  CHOCOLATES 

Signature  Assortment,  54  lb.  . . 45 

Wine  List  on  page  15 


ICE  CREAM 

Vanilla  . 

Chocolate 
Frozen  Pudding 
Strawberry 
Cherry  Sundae 
Pineapple  Sundae 
Strawberry  Sundae 

KEMPS 

SALTED  NUTS 

“Step-A-Head”  Mixed  Nuts,  1 lb. 

Peanuts,  }4  lb 

Selected  Spanish  Peanuts,  54  lb. 
Selected  Mixed  Nuts,  6(4  oz.  . 
Fancy  Cashews,  7 oz. 

Selected  Almonds,  7 oz.  . 

COFFEE  AND  TEA 
Silex  Coffee 

Hot  Coffee,  Individual  Pots  . 

Hot  Tea.  Individual  Pots 
Iced  Coffee  or  Tea  .... 
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G7I IN-  this  Ye 


ear 


ft*'  NUTS  and 

CHOCOLATES 


cut  tAi.  “POPS"- 


| ^ Second  Balcony  Service  End  of  Left  Corridor 

FRESH  FRUIT  DRINKS 

CIGARS 

>p  Punch  (non-alcoholic)  . 

•25 

aret  or  Sauterne  Punch  . 

•45 

Overland  Perfectos  . 

imonade 

•25 

Overland  Panetelas  . 

■ ■ -15 

GINGER  ALE,  ETC. 

Overland  Londres 

. . .1$ 

>land  Spring  Pale  Dry  7 oz.  . 

•*5 

El  Blason 

. . .30 

iland  Spring  Pale  Dry  12  oz. 

•25 

Cabana  Belvederes 

■ • .30 

DP  PUNCH  served  in  pitchers  . 

1. 00 

Portagas  Belvederes  . 

• • .30 

:monade  served  in  pitchers 

1. 00 

Ponch  Perfeccionados 

. . .30 

LARET  OR  SAUTERNE 

La  Simbano  Americanos  . 

. . .30 

PUNCH  served  in  pitchers  . 

1.25 

k MINERAL  WATERS 

. >land  Spring  Water  7 oz.  . . 

.10 

CIGARETTES 

bland  Club  Soda  6 oz.  ... 

.10 

INTERNATIONAL  CIGAR 

Lucky  Strikes 

. . .25 

BRANDS 

Chesterfields 

. . .25 

ji  Corona  Sublimes  . . 2 for 

-35 

Camels  

. . .25 

1 Corona  Belvedere  .... 

.20 

Old  Golds 

. . .25 

1 Corona  Chicas 

•25 

Philip  Morris 

. . .25 

orona  Corona  . . . . 3 for 

1. 00 

S.  S.  Pierce  Virginia  Blend  . 

. . .25 

. & C.  Tony  . . . . 2 “ 

•35 

Pall  Mall 

. . .25 

. k C.  Empress 

■25 

Kools 

. . .25 

rmas  Del  Cassa  Perfecto  . 

.20 

Marlborough 

. . .25 

(Fine  List 

on  pagt  is 

ORUXELLES  J8Q7  PARIS  IQOO  ORUXELLES  I 

ONE  OF  THE  WORLD'S' 
GREAT  CHAMPAGNES 

PLEASANT  VALLEY  WINE  CO. 

EIMS  . HAMMONOSPOHT  . IV  K tV  YOU 


WINES  SINCE  1 bOO 


Technique . . . 

in  the  crafting  of  Fine 
Furs  makes  Slocum  the 
logical  place  to  get  the 
best  in  Quality,  Beauty 
and  Value  in  . . . 

Fur  Magnificence 


657  BOYILSTON  STREET,  BOSTON 


LUGGAGE 

and 

LEATHER  GOODS 


SIXTY  FRANKLIN  STREET 


Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 

Brigham  Cab  BEAcon  5500 

Brighton  Cab  STAdium  2000 


POP-OVERS 


were  his  own.  ITis  melodies,  it  hits  been  aptly  said,  were 
“simple,  but  not  trivial." 

“The  best  of  the  songs,”  according  to  Oscar  Thompson’s 
excellent  Cyclopedia,  “form  the  most  important  group 
of  people’s  songs  that  have  ever  come  from  the  pen  of 
any  composer.  . . . They  are  probably  the  most  typically 
American  expression  that  any  composer  has  yet  achieved. 

“He  dealt  with  fundamental  emotions  which  gave  his 
work  a universal  rather  than  a local  appeal.” 

BALLET  OF  THE  HOURS.  FROM  “LA  GIOCONDA.” 

The  dancers  are  costumed  to  represent  the  hours  of 
dawn,  day.  twilight,  and  night.  Their  action  portrays  the 
Triumph  of  light  over  darkness,  symbolizing  the  conquest 
of  evil  by  good. 


OVERTURE  TO  “LA  GAZZA  LAURA”  — ROSSINI. 

After  the  overture  to  “William  Tell,”  this  is,  on  points 
of  originality,  perhaps  the  best  of  Rossini’s  many  fine 
overtures,  according  to  the  composer's  devoted  English 
biographer,  Toye. 

The  plot:  Poor  little  servant  maid,  Ninetta,  is  placed 
on  trial  for  her  life  for  the  alleged  theft  of  a silver 
spoon.  That  seems  pretty  excessive  nowadays,  of  course. 
But  Ninetta  had  made  the  mistake  of  rejecting  the 
dearly-priced  offers  of  acquittal  tendered  by  a very  un- 
pleasant official  of  the  type  Tvhich  turned  up  on  the 
opera  stage  in  modern  times  as  Baron  Scarpia.  At  the 
crucial  moment  of  the  tidal,  a witness  rushes  up  with 

(Continued  on  page  22) 


Arkansas  Philharmonic 
Buffalo  Philharmonic 
Chattanooga  Symphony 
Chattanooga  Civic  Chorus 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Ft.  Wayne  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston  Symphony 

Indianapolis  Symphony 
Kansas  City  Symphony 
Los  Angeles  Symphony 
Louisville  Philharmonic 


Miami  Symphony 
Minneapolis  Symphony 
Nat.  Orchestral  Assoc,  of  N.Y. 
Nat.  Symphony,  Wash.,  D.C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia  Orchestra 
Pittsburgh  Symphony 

Portland  Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 
San  Antonio  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Vancouver  Symphony 


In  Massachusetts  and  New  Hampshire 
new  Steinways  are  sold  ONLY  by 


I.  ST li INERT  k SONS 


162  BOYLSTON  ST. 


BOSTON 


Jerome  F.  Murphy,  President 

% 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 
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Complete 
Prin  ting 
Sere  ire 

Printing  is  an  investment  designed  to  accomplish  a 
definite  purpose  whether  it  he  to  stimulate  sales  or 

to  retain  prestige.  Its  value  to  von  lies  not  in  cost,  hut 
in  what  it  accomplishes,  and  the  results  it  attains.  Before 
you  design  your  printing  and  advertising  — talk  things 
over  with  Geo.  H.  Ellis  Co.  Let  us  show  vou  how 
Thoughtful  Planning  can  accomplish  maximum 
results  with  a minimum  of  cost,  time,  and  materials. 

Complete 

Printing 

Service 

LIBERTY  7800 

< ; f:  o . h . iiiis  c o . 

BOSTON,  MASS. 
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BOSTON  UNIVERSITY  NIGHT 
PROGRAM 

CARMEN,  Prelude  Bizet 

RUSSLAN  AND  LUDMILLA.  Overture  . Glinka 

SCHERZO  from  “A  Midsummer  Night’s  Dream” Mendelssohn 

FOUR  CONVERSATION  PIECES Robert  I).  King 

Allegro  moderato 
Moderato 

Allegro — Moderato Allegro 

Allegro 

(Conducted  by  the  composer) 


CONCERTO  NO.  2 for  Piano  and  Orchestra  . 

First  Movement : Moderato 

Soloist:  ALFRED  GILES,  G. 
DIE  MEISTERSINGER  VON  NURNBERG,  Prelude  . 
BOSTON  UNIVERSITY  SONGS 

“Clarissima”  

“Hail,  Boston  University”  ...... 

“Boston  University  Hymn”  


TALES  FROM  THE  VIENNA  WOODS,  Waltzes  „ 
ANNIE  GET  YOUR  GUN,  Selection  . 

*ORIZABA  from  “Duel  in  the  Sun”  . 

* Pops  Recording 


. Rachmaninoff 


. . Wagner 

R.  C.  Peterson.  11 

Mrs.  M.  H . Gulesian 
John  P.  Marshall 

. . . Strauss 

Berlin -Anderson 
. . Tiomkin 

Baldwin  Piano 


for  coot  . . . for  rich  . . 


HOOD’S 


*?ce  (yieam... 


SMOOTH  AND  DELICIOUS! 


ORDER  IT  FROM  YOUR  WAITRESS!  BUY  IT  AT  THE  REFRESHMENT  BOOTHS  IN  THE  BALCONIES! 


Second  Balcony  Refreshment  Sendee  — End  of  Left  Corridor 
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BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offers  12  courses  in  the  field  ol 
Music,  including- 

Couoterpoint  Harmonic  Anaiyu 

Elementary  and  Advanced  Harmony 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observation 
School  Music  Methods  and  Materials 
Private  Instruction  in  Voice,  Piano.  Organ 
and  Orchestral  Instruments 

Summer  Session  — July  7 t* 
August  16 

Offers  27  additional  courses  in  Musir 

For  further  information,  addrean: 
ATLEE  L.  PERCY,  Director 

6ttt  Roylston  Street  : Boston  16.  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND 
ARTS 

ALL  INSTRUMENTAL  DEPARTMENTS 
HEADED  BY  MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

SPECIAL  PROGRAMS 
FOR  CHILDREN 

MUSIC 

ART 

DANCING 

DRAMATICS 
Information  upon  request 
1658  Beacon  Street  Asp.  *111 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

June  30-Aug.  10 

Catalogues  on  request  at 
the  subscription  office, 
Symphony  Hall 


BOSTON  UNIVERSITY  SUMMER  TERM 

Intersession  1947  Summer  Session 

May  27  — July  6 July  7 — August  16 

This  summer  more  than  >00  courses  will  he  offered  by  the  various  Departments  <>/  Itoston 
II  ni  verity.  The  following  courses  will  he  offered  in  the  field  of  Music: 

Counterpoint  Musir  Appreciation  Church  Musir 

History  and  Analysis  Harmonir  Analysis  Choir  Directorship 

•School  Musir  Methods  and  Music  Appreciation  Methods  Instrumentation 

Materials  Child  Voice  School  Orchestras  and  Bands 

Voice  Training  Supervision  of  School  Music  Seminar  in  Music  Education 


Observation  and  Practice  Teaching  Conducting  — Choral  and  Instrumental 

Masterpieces  of  I9th  and  20th  Century  Music 
Theory  I (Elementary  Harmony,  Ear  Training,  Dictation,  Keyboard  Harmony) 

Theory  II  (Advanced  Harmony,  Ear  Training,  Dictation,  Keyboard  Harmony) 
Orchestral  Instruments  — Strings,  Brass  and  Percussion,  and  Woodwinds 
Applied  Music  — Piano,  Organ,  and  Voice 

Research  or  Directed  Study  in  Music  Theory,  History,  Church  Music,  and  Music  Education 
For  Bulletin  and  further  details,  address 


688  BOYLSTON  STREET  • ATLEE  L.  PERCY,  Director  • BOSTON,  MASSACHUSETTS 


WUL  S ALTMAN 
sir tn  os 

New  England’s  Foremost  School  of 
Modem  Music 


Two  and  three  year  di- 
ploma courses,  popular 
or  classical.  Faculty  of 
experienced  profession- 
als. Day,  evening.  Coed. 

POPULAR  DEPARTMENT 
PIANO:  Keyboard  har  VOICE:  Microphone 
mony,  transposition,  technique,  interpreta- 
modulation,  solo  per-  tion,  styles,  musical 
form  a nee,  orchestral  comedy  workshop,  ra- 
training.  teaching,  ar-  dio,  band,  stage,  trios 
ranging,  song  writing,  and  chorus. 

CLASSICAL  DEPARTMENT 

Supervisor:  LEO  LITWIN,  Piano  Soloist  Boston 
8ymphony  “Pops"  Orchestra,  Victor  Recordings. 

APPROVED  VETERANS'  COURSES 
Write  Admissions  Secretary  for  Catalog 
284  Commonwealth  Ave.,  Boston  15.  Mass. 
Branches  in  Providence,  Worcester,  Wellesley 


John  B.  Metcalf 

Vocal  Coach  — Dartmouth 
Glee  Club 

Soloist : 

H AN  DEL  AND  HAYDN  SOCIETY  ‘ 

Announces  opening  of 
studio  at 

95  South  bourne  Road 
Jamaica  Plain,  Mass. 

For  appointment,  call  Arnold  4672 


• Any  man  or  woman  who 
really  wants  to  learn  another 
language  quickly  and  easily 
can  do  to  by  the  Berlitz 
Method. 


BERLITZ 


SCHOOL  OF 
LANGUAGES 


The  Language  Center  of  Boston 
140  Newbury  St.  Com  1814 

Swedish,  Spanish,  Dutch,  modern  Greek 


BERKSHIRE  FESTIVAL  PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programmes  for  the  Berkshire  Festival  to  be  given  by  the 
Boston  Symphony  Orchestra  next  summer  under  his  direction  in  the  Shed  at  Tanglewood,  Lenox, 
Massachusetts.  There  will  be  twelve  concerts  over  a period  of  four  weeks.  Guest  conductors  will 
be  Leonard  Bernstein  and  Robert  Shaw. 

Sunday  Afternoon,  July  13  Extra  Concert,  Music  of  BACH 

Sunday  Afternoon,  July  20  Extra  Concert,  Music  of  MOZART 

Series  A (Thursday  Evening,  July  24,  Saturday  Evening,  July  26,  Sunday  Afternoon,  July  27) 

Brahms-Second  Symphony;  Schubert— Seventh  Symphony;  Copland— Third  Symphony;  Men- 
delssohn— Italian  Symphony;  Berlioz— “Harold  in  Italy”  Symphony  (Viola  soloist:  William  Prim- 
rose) ; Stravinsky— ‘We  Sacre  du  Printemps”;  Barber— Overture  “School  for  Scandal”;  Honegger— 
Symphony  for  Strings. 

Series  B (Thursday  Evening,  July  31;  Saturday  Evening,  Aug.  2;  Sunday  Afternoon,  Aug.  3) 
Extra  Concert,  Tuesday  Evening,  Aug.  6.  A Beethoven  cycle,  to  include  all  of  the  nine  Symphonies, 
and  the  piano  Concertos  Nos.  2 and  4. 

Series  C (Thursday  Evening,  Aug.  7;  Saturday  Evening,  Aug.  9;  Sunday  Afternoon,  Aug.  10). 

Haydn—  Symphony  in  B-flat,  No.  102;  Schumann— Second  Symphony;  Tchaikovsky— Fourth 
Symphony;  Debussy— “The  Sea”;  Hindemith— Violin  Concerto  (Soloist:  Ruth  Posselt)  ; Stravinsky— 
Symphony  of  Psalms;  Mozart— Requiem  (with  chorus  and  soloists)  ; Martinu,  Concerto  Grosso. 

Special  prices  for  the  three  extra  concerts  (July  13,  July  20,  August  5)  are  available  to  subscribers 
to  any  of  the  three  Series. 

Applications  for  Series  tickets  now  being  received  at  the  subscription  office. 
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FUR 


CALL  HUBBARD  or  TROWBRIDGE  7430 
Get  the  Best  At  No  Extra  Charge 

STORAGE 


• Temperature  Controlled  Vaults 

• Special  Care  in  Handling  and  Hanging 

• Restyling 


• Proved  Moth  Destroying  Methods 

• Customized  Cleaning 

• Hollanderizing 


POP-OVERS 


the  evidence  that  a tame  magpie  has  stolen  the  spoon. 
And  in  the  midst  of  all  this,  Ninetta  has  steadfastly 
refused  to  give  up  the  secret  that  her  father  is  a deserter 
from  the  army. 

SLEEPERS,  AWAKE!  — SEBASTIAN  BACH  (1685- 
1750). 

From  the  140th  of  the  282  Cantatas  which  form  one 
of  the  richest  treasures  of  Bach’s  genius. 

It  is  based  on  the  parable  of  the  Virgins  and  the 
Bridegroom,  in  the  Gospel  of  St.  Matthew  (25,  1-13). 

BALLET  MUSIC.  "GA1TE  PARISIENNE”  (PARI- 
SIAN GAYETY)—  OFFENBACH. 

This  music,  specially  arranged  for  the  Ballet  Russe  de 
Monte  Carlo,  and  used  by  their  permission,  is  from  one  of 
their  most  popular  ballets. 

Its  melodies  are  selected  from  various  works  of  Offen- 
bach, such  as  “Orpheus  in  Hades,”  “Fair  Helen,”  and 
“Tales  of  Hoffmann.”  The  characters  of  the  ballet  are 
largely  drawn  from  those  of  “Parisian  Life.” 


“Parisian  Life”  found  its  fun  in  showing  what  might 
happen  if  members  of  the  working  class  should  mimic 
their  “betters”  in  the  social  whirl.  For  example,  a head 
waiter  shows  himself  as  a man  of  “infinite  resource  and 
sagacity,”  like  Kipling’s  mariner  swallowed  by  a whale. 

In  “The  Grand  Duchess,”  a delightful  time  is  afforded 
the  audience  at  the  expense  of  the  military  clique  of  arm- 
chair generals,  as  typified  by  General  Bourn. 

CORONATION  MAIM  1 1 FROM  “THE  PROPHET.” 

The  opera  takes  its  name  from  an  actual  historical 
character,  John  of  Leyden,  an  innkeeper,  who  in  1535 
headed  a group  of  religious  fanatics  whose  original  pur- 
pose was  to  found  a socialistic  Kingdom  of  New  Zion,  at 
Muenster,  in  Westphalia. 

As  the  opera  presents  the  story,  John,  under  the  title 
of  The  Prophet,  captures  Muenster  by  force  of  arms,  and 
is  to  be  crowned  in  its  famous  Cathedral,  when  this 
impressive  march  is  played  — one  of  the  best  in  all  opera. 

(Continued  on  page  24) 


HEADQUARTERS 

IN 

NEW  ENGLAND 

for 

Custom 

and  Ready-Made 
Garments 


Surgical  and  Maternitv  Fittings 
Uplift  Bra 

Trusses,  \rch  Supports  and 
other  Orthopedic  Appliances 


E.  F.  IVIAII\1>Y  COMPANY 


all 


_A/eu/  Eny/and 


K F. N more  7100  . 851-850  Bovlston  Street 

BOSTON  16,  MASS. 


• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

• THE  BERKSHIRE  FESTIVAL  PROGRAM 

• THE  BOSTON  POPS  PROGRAM 

The  Boston  Symphony 
Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call 
Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  COM.  1492,  or  write: 
Svmphony  Hall,  Boston  15,  Mass. 


[ta] 


prittanp 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 
Delicious  Luncheons 
Food  to  Take  Out 

222  NEWBURY  STREET 
Near  Copley  Square 
COM.  S370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mrs.  IRENE  F.  RATHGEBER 
1352  Beacon  St.,  Brookline,  Mass. 
Aspinwall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch — Jane  Poor 
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PROGRAM 

LORRAINE,  March  ............  ...  Gattne 

*LA  GAZZA  LADRA,  Overture  .........  . . Rossini 

*PANIS  ANGELICUS Franck 

ROSES  FROM  THE  SOUTH,  Waltzes Strauss 

*ORIZABA  from  “Duel  in  the  Sun"’  ........  . . Tiomkin 

ANNIE  GET  YOUR  GUN,  Selection  ........  Berlin- Anderson 


GAITE  PARISIENNE,  Suite Offenbach 

LIEBESTRAUM Herbert 

* RHAPSODY  IN  BLUE Gershtein 

Piano  Soloist:  LEO  LITWIN 

*POMP  AND  CIRCUMSTANCE,  March Elgar 


Among  those  present:  Massachusetts  General  Hospital  Nurses 
Alumnae;  Newton-Wellesley  Hospital;  Chandler  School; 

Medford  High  School  Teachers 

* Pops  Recording  Baldwin  Piano 


Protect  Your 
Cor 

Plan  To  Park 
At  the-1 

WESTLAND  AVE. 
GARAGE 

Safe  and  Convenient 


“Say  it  with  Flowers” 

Flowers  Telegraphed  promptly 
to  all  parts  of  the  world, 
except  Germany  and  Japan 


5'ytnphony 

FLOWER  SHOP 
240  HUNTINGTON  AVE. 
Phone  KENmore  2076 


Open  Evenings 
Sundays  and  Holidays 


FOR  GOOD  FOOD 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 
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AAMMtWWWf 

CS®Y 


VMPHONY  & 
JORDAN  HALLS  ' 


SUBSCRIPTION  OFFICE 

206  PIERCE  BLDG.  COPLEY 


SELECT  8 
from  list  of  20 

Include  3 (or 
more)  starred 
$21—517.20— 
$13.40— $9.60 
(above  prices 
include  tax) 
COMPLETE 
CIRCULAR  AT 
tOX-OFFICE 


Menuhin  *Kapell  Pinza 


•Rosario  & Antonio  Rise  Stevens 


Maggie  Teyte 


•Griller  Quartet 


Brailowsky 


Draper  & Adler 


ALSO 


POP-OVERS 

OVERTURE  “SAKUNTALA”  — CARL  GOLDMARK 

An  ancient  Oriental  poem  supplied  the  idea.  Schubert 
left  an  unfinished  opera  on  the  same  subject. 

The  title  is  the  name  of  the  heroine,  daughter  of  a 
nymph.  During  a hunting  expedition,  King  Dushianta 
discovers  Sakuntala  and  falls  in  love  with  her.  He  gives 
her  a ring,  bids  her  come  to  his  palace  to  be  his  bride, 
showing  the  ring  for  entrance.  But  she  loses  it  in  a river. 
This  casts  an  evil  spell  on  the  king,  so  that  when  she 
arrives,  he  has  no  memory  of  her.  All  is  well  after  a fisher- 
man finds  the  ring. 

In  the  music  it  is  easy  to  detect  themes  for  the  king’s 
hunting  party,  and  the  rippling  of  the  water,  together 
with  mood  suggestions.  Over  all  is  an  Oriental  atmos- 
phere, in  creating  which  the  Hungarian  composer  ex- 
celled (for  example,  in  his  opera,  “The  Queen  of  Sheba”). 

AVE  MARIA  — SCH UBERT- WILHELM J. 

When  few  sales  resulted  from  publication  of  this  and 
the  rest  of  the  “Seven  Songs  from  Walter  Scott’s  ‘Lady 
of  the  Lake,’  ” Schubert  wrote  to  his  parents : 

“They  must  have  the  illustrious  name  of  Scott  on  the 
title-page,  and  thus  make  people  more  curious;  with  the 
addition  of  the  English  text  they  might  help  make  me 
better  known  in  England.” 

Schubert’s  publisher  paid  him  about  $14.30  each  for  the 
“Ave”  and  the  other  six  songs. 

“SOUTHERN  ROSES”— JOHANN  STRAUSS,  JR. 

His  operetta,  “The  Queen’s  Lace  Handkerchief,”  having 
failed  to  arouse  much  enthusiasm,  Strauss  wove  this 
lovely  garland  of  melodies  from  its  score  and  with  it 
charmed  in  concert  performances  many  of  the  very  listen- 
ers bored  by  the  stage  production. 

SPANISH  RHAPSODY  — LISZT-BUSONI 

This  orchestral  score  was  made  by  Ferruccio  Busoni 
from  a piano  solo  of  Liszt,  long  after  its  appearance  in 
that  form  in  1845.  In  that  year  Liszt  visited  Spain  and 
Portugal.  The  first  division  of  the  work  is  designated  as 
“Folies  d’Espagne,”  the  second  as  “Jota  Aragonese.” 
Glinka’s  brilliant  orchestral  Jota  is  based  on  the  same 
melody  as  Liszt  used. 

What  is  probably  the  first  orchestral  concert  music 
based  on  Spanish  folk  themes  was  written  by  Michael 
Glinka,  “The  Father  of  Russian  Music.”  In  1845,  travel- 
ling between  his  native  land  and  France,  he  was  bo 
fascinated  by  Spanish  folk  music  that  he  lingered  in 
Spain  for  two  years.  He  referred  to  the  “original  and 
hitherto  unexploited”  music  of  Spain.  In  Madrid  he 
composed  his  “Spanish  Overture  No.  1”  based  on  an 
Arragonese  jota  which  he  heard  played  on  a guitar  in 
Valladolid.  After  his  return  to  Russia  he  composed  his 
“Spanish  Overture  No.  2,  Night  in  Madrid.”  It  was  based 
on  two  songs  he  had  heard  sung  in  Madrid  by  a muleteer. 
This  work  dates  from  1847. 

JOTA.  A northern  Spanish  dance  in  rapid  triple  time, 
executed  by  one  or  more  couples,  to  the  accompaniment 
of  castinets. 

FERRUCCIO  BUSONI  (b.  Italy  1866;  d.  Berlin,  1921). 

A piano  virtuoso  of  such  prodigious  technique,  coupled 
with  profound  interpretation,  that  it  is  believed  he  might 
have  outshone  Liszt  in  a content.  Also  he  was  a prolific 
composer.  He  taught  at  the  New  England  Conservatory 
of  Music  (then  located  in  the  present  Franklin  Square 
House),  in  1891. 


: 


MARIAN  ANDERSON  — at  the  peak  of  her  artistry. 

FIRST  PIANO  QUARTET  — the  only  four-piano  ensemble. 
•JOHN  CHARLES  THOMAS  — America's  greatest  baritone. 
•IVA  KITCHELL  — Dance  Humorist.  A delicious  sense  of  comedy. 
LOTTE  LEHMANN  — Lieder  singer. 

•CLAUDIO  ARRAU  — Renowned  Pianist. 

•RICHARD  DYER  — 20th  Century  Minstrel. 

•RICHARD  TAUBER  — Leading  Viennese  Opera  Tenor. 


INCIDENTAL  MUSIC  TO 

“A  MIDSUMMER  NIGHT’S  DREAM” 

After  producing  the  lovely  Overture  to  Shakespeare'* 
comedy  in  1826  at  the  age  of  seventeen,  Mendelssohn 
seventeen  years  later  achieved  one  of  the  most  striking 
feats  in  musical  history  by  maintaining  the  supposedly 
inimitable  witchery  of  that  youthful  triumph  with  inci- 
dental music  covering  the  entire  progress  of  the  play. 

( Continued  on  page  31 1 
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were  officially  called  “Promenade  Concerts,’’  but 
on  the  general  tongue  they  must  always  have  been 
“Pops,”  — in  their  very  first  week  a march,  “The 
Pops,”  by  Neuendorff,  appears  on  the  programmes. 

It  is  often  asked  whether  the  word  “Pops”  orig- 
inated in  the  word  “popular”  or  in  the  sounds  from 
wine  bottles  which  sometimes  unintentionally  punc- 
tuate a pianissimo  passage.  The  answer  is  that  the 
origin  is  as  old  as  the  London  “Pops”  referred  to 
by  W.  S.  Gilbert  in  the  jingles  of  “Patience”: 

‘‘Conceive  me  if  you  can  — 

An  everyday  young  man, 

A commonplace  type 
With  a stick  and  a pipe 
And  a half-bred  black  and  tan  — 

Who  thinks  subunban  hops 
More  fun  than  Monday  Pops; 

Who’s  fond  of  his  dinner, 

And  doesn’t  get  thinner 
On  bottled  beer  and  chops.” 

Probably  the  word  “Pops”  first  meant  “popular” 
and  continued  to  be  used  because  of  something  ap- 
propriate in  its  nonchalant,  explosive  jauntiness. 

It  is  said  that  in  the  eighties  glasses  of  beer 
stood  on  every  table  at  the  Pops,  and  that  the 
exuberance  of  the  conversation  was  scarcely  abated 
while  the  waltzes,  galops,  or  potpourris  then  in 
vogue  were  being  played.  It  may  be  an  indication 
of  a change  in  emphasis  at  the  Pops  that  when  in 
1890  no  liquor  license  was  obtained,  the  concerts 
were  omitted  as  a matter  of  course,  while  fifteen 
later  summers  of  prohibition  actually  saw  a con- 
siderable increase  in  their  popularity.  In  the  pro- 
hibition era  the  attention  was  naturally  more  con- 
centrated upon  the  music,  and  under  the  conductor- 
ship  of  Agide  Jacchia  the  programmes  leaned  more 
to  the  classical  side. 

Alfredo  Casella,  the  well-known  composer,  was 
the  conductor  of  the  Pops  in  the  boom  years,  and 
in  1930  Arthur  Fiedler  took  the  direction  which 
he  still  holds. 

Arthur  Fiedler,  with  his  skill  of  leadership  and 
astuteness  in  serving  the  interest  of  general  enjoy- 
ment, gave  the  Pops  a new  impetus.  It  can  be  said 
of  Mr.  Fiedler  that  while  he  was  brought  up  in  the 
classical  musical  tradition  he  has  made  himself 
more  thoroughly  familiar  with  the  popular  field 
than  any  of  his  predecessors.  It  is  a proof  of  this 
that  he  has  often  created  a popular  hit  instead  of 
repeating  one  as  an  echo  in  the  usual  way.  On  the 
face  of  it  the  Pops  would  seem  to  meet  the  perennial 
feud  between  the  “boogie  woogies”  and  the  “high- 
brows” by  taking  both  factions  into  its  fold.  The 
Pops  do  actual  missionary  work  by  breaking  down 
the  prejudices  of  each  opponent  and  leading  him 
unawares  into  the  pleasures  of  the  other  sort.  A 
successful  Pops  conductor  must  meet  this  require- 
ment, among  many  others.  And  such  a conductor, 
through  seventeen  summers,  is  Arthur  Fiedler,  co- 
ordinator of  general  musical  contentment  at  Sym- 
phony Hall. 
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Maryland’s 
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The  Nation! 
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Distinguished  Wedding 
Gifts 

Shreve 

CRUMP  & LOW  COMPANY 

Where  quality  counts,  you 
can  count  on  Shreve’s 

Boylston  at  Arlington  Street 


OUR  FIFTIETH  YEAR 

THE  BEST  OF 
CONTEMPORARY 
CRAFTWORK 

THE  SOCIETY  OF 
ARTS  CRAFTS 
145  Newbury  Street 
Boston 


Program  30  WEDNESDAY,  MAY  28,  1947 


LOUIS  SPEYER,  Conducting 
PROGRAM 

* MILITARY  POLONAISE  ..........  Chopin-Glazounoff 

LIGHT  CAVALRY,  Overture Suppe 

A MIDSUMMER  NIGHT’S  DREAM,  Nocturne  and  Scherzo  ....  Mendelssohn 
*ESTUDIANTINA,  Waltzes Waldteufel 


SYLVIA,  Ballet  Suite Delibes 

The  Huntresses  of  Diana — Pizzicati — Processional  of  Bacchus 
DANSE  MACABRE,  Symphonic  Poem  . . . . . . ....  Saint-Saens 

SECOND  HUNGARIAN  RHAPSODY Liszt 


* OKLAHOMA!  Selection Rodgers-Bodge 

OLD  MACDONALD  HAD  A FARM  . . . . . . . Arranged  by  Anderson 

* STRIKE  UP  THE  BAND Gershwin 

NORTHEASTERN  ALMA  MATER 

Among  those  present:  Northeastern  University;  Brockton  Hospital 

School  of  Nursing 

* Pops  Recording  Baldwin  Piano 


COOLEY'S  Inc. 

All-Wool 

CHINA  and  GLASS 

Scotch  Tweeds 

SILVER 

sold  by  the  yard  . . . 
and  tailored  to  order 

TRAYS 

Today,  as  always,  we  can  offer  you  a 
choice  of  500  very  lovely  materials,  so 
when  you  think  of  tweeds,  think  of 

34  NEWBURY  STREET 

Romanes  & Paterson 

KEN  3827  BOSTON 

581  Boylston  Street,  Boston In  Copley  Square 
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SIXTY-SEVENTH  SEASON,  1947-1948 

Reserve  Season  Tickets  Now 

(Payment  due  next  autumn)  for  the 

FOUR  SERIES 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 

Applications  for  season  tickets  are  now  being  received  at  the  subscription  office 
for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 TUESDAY  EVENING  CONCERTS 

Application  blank  and  further  information  sent  on  request 
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Hit  T tines  at  the  Pops 

In  most  Pops  seasons,  as  far  back  as  one  can  re- 
member, the  song  or  dance  tune  of  the  hour  has, 
in  delectable  arrangement  for  symphony  orchestra, 
become  a subject  for  clamorous  demand.  The  fol- 
lowing list  brings  to  mind  some  “hits”  now  headed 
for  oblivion  and  others  which  are  still  with  us: 

1898  Gipsy  Love  Song  (“The  Fortune  Teller,"  Herbert) 
1900  "The  Rosary”  (Nevin) 

1903  March  of  the  Toys  (“Babes  in  Toyland,"  Herbert) 

1905  Merry  Widow  Waltz  (“The  Merry  Widow,”  Lehar) 

1906  “Kiss  Me  Again”  (“Mile.  Modiste,”  Herbert) 

1909  “My  Hero”  (“The  Chocolate  Soldier,”  O.  Straus) 

1910  “Ah,  Sweet  Mystery  of  Life”  ("Naughty  Marietta," 

Herbert) 


1912  “Sympathy”  ("The  Firefly,”  Friml) 

1914  “They  Didn’t  Believe  Me”  ("The  Girl  from  Utah,” 
Kern) 

•915- 

1919  War  Songs 

1923  Parade  of  the  Wooden  Soldiers  (Jessel) 

1925  "Indian  Love  Call”  (“Rose  Marie,”  Friml) 

1926  “Always”  (Berlin) 

1929  “The  Wedding  of  the  Painted  Doll”  (Film,  “Broad- 

way Melody,”  Brown) 

1930  “Strike  up  the  Band”  (“Strike  up  the  Band,”  Gershwin) 

1931  “Two  Hearts  in  3/4  Time”  (Stolz) 

1932  “Wintergreen  for  President"  (“Of  Thee  I Sing,” 

Gershwin) 

*933  “Night  and  Day”  (“The  Gay  Divorcee,”  Porter) 

1934  Carioca  (From  the  film,  “Flying  Down  to  Rio,” 
Conrad) 

1936  “March  of  the  Dwarfs”  (From  the  Walt  Disney  film, 
“Snow  White,”  Churchill) 

'937  “I’ve  Got  You  Under  My  Skin”  (From  the  film,  “Born 
to  Dance,"  Porter) 

1938  “The  Toy  Trumpet”  (Scott) 

'939  “Begin  the.Beguine”  (“Jubilee,”  Porter) 

1940  “When  You  Wish  Upon  a Star”  (From  the  film, 
“Pinocchio,”  Harline) 

1 Intermezzo  (Prdvost) 

■942  “jyeep  jn  ty,e  Heart  of  Texas”  (Swander) 

J “Brazil”  (From  the  Walt  Disney  film,  “Saludos 
•943  j Amigos,”  Barroso) 

1944  “Holiday  for  Strings”  (Rose) 

*945  "Tico  Tico” 

1946  "Jingles  all  the  Way”  (Cable) 

'947  - (?) 


Old 


Fitzgerald 


Its  not  How  Much 

hut  HOW  GOOD 


I, 


's  the  quality,  not  the  quantity  of  a whiskey 
which  gives  you  the  most  pleasure.  That’s  why 
it’s  important  during  these  days  of  scarcity  of 
fine  brands  to  indulge  your  taste  in  the  aged 
stocks  which  are  still  available  . . . Discover 
for  yourself  the  inherent  satisfaction  in  mod- 
eration. Simply 

Drink  Less  But  Enjoy  The  Best 

100  Proof  • Kentucky  Straight  Bourbon  Whiskey 


LOUISVILLE.  KENTUCKY 
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IN  BOND 
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PHONOGRAPH  RECORDS  . . . RECORD  ALBUMS  . . . RADIOS  . . . COMBINATIONS  . . . CABINETS 

NEW  ENGLAND'S  "MOST  COMPLETE"  MUSIC  STORE 

THE  BOSTON  MUSIC  COMPANY 

116  BOYLSTON  STREET  — N*«r  Coloni.l  Th#«tr« 

TELEPHONE  ORDER  DEPT.  — HANcock  5100 
MAIL  ORDERS  PROMPTLY  FILLED 

SHEET  MUSIC  . . . MUSIC  BOOKS  . . . MUSICAL  GIFTS  . . . MUSICAL  INSTRUMENTS  . . . ACCESSORIES 


RCA  VICTOR  RED  SEAL  RECORDS  by  the  ROSTRA 
POPS  ORCHESTRA,  ARTHUR  FIEDLER,  Conductor 


10-inch,  79  cents 


12-inch,  $1.05 


OVERTURES 


Bartered  Bride 

Smetana 

Belle  Helene,  La 

Offenbach 

Carney al 

Dvorak 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Fatinitza 

Suppe 

Favorite  Overtures 
Morning,  Noon  and  Night  in  Vienna 

— Poet 

and  Peasant  — Merry  Wives  of 

Windsor 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

Freischutz,  Der 

Weber 

Guarant,  II 

Gomes 

La  Gazza  Ladra 

Rossini 

Merry  Wives  of  Windsor 

Nicolai 

Midsummer  Night’s  Dream 

Mendelssohn 

Micnon 

Thomas 

Morning,  Noon  and  Night 

Suppe 

Oberon 

Weber 

Poet  and  Peasant 

Suppe 

Rienzi 

Wagner 

Roman  Carnival 

Berlioz 

Russlan  and  Ludmilla 

Glinka 

Secret  of  Suzanne 

W olf -Ferrari 

William  Tell 

Rossini 

Zampa 

Herold 

OPERA  EXCERPTS 

Aida  — Ballet  Suite 

V erdi 

Aida  — Grand  March  (Act  2) 

V erdi 

Cavalleria  Rusticana  — Intermezzo 

Mascagni 

Eugen  Onegin  — Polonaise 

T chaikovsky 

Goyescas  — Intermezzo 

Granados 

Jewels  of  the  Madonna  — 
Camorristi  Dance 

W olf -Ferrari 

La  Gioconda  — Dance  of  the  Hours 

Ponchielli 

Lohengrin  — Prelude  to  Act  III 

Wagner 

Natoma  — Dagger  Dance 

Herbert 

Prophete,  Le  — Coronation  March 

Meyerbeer 

Samson  and  Delilah  — 


Bacchanale 

Saint-Saeru 

Tannhauser  — Entrance  of  the  Guests  Wagner 

Thais  — Meditation 

Massenet 

MARCHES 

Aida  — Grand  March  (Act  2) 

Verdi 

Coronation.  March  from 

“Le  Prophete” 

Meyerbeer 

Egyptian,  Persian,  Indigo,  “Gypsy 

Baron,”  Marches 

Strauss 

El  Capitan 

Sousa 

Entrance  of  the  Boyards 

Halvorsen 

March  of  the  Little  Lead  Soldiers  Pierne 

Marche  Militaire 

Schubert 

Marche  Slave 

T chaikovsky 

Pomp  and  Circumstance 

Elgar 

Semper  Fidelis 

Sousa 

Stars  and  Stripes  Forever 

Sousa 

Strike  Up  the  Band 

Gershwin 

War  March  of  the  Priests 

Mendelssohn 

Washington  Post 

Sousa 

Wedding  March  — “Midsummer  Night’s 

Dream” 

Mendelssohn 

CONCERTOS 

JESUS  MARIA  SANROMA  — 

Soloist 

Plano  Concerto  in  F 

Gershwin 

Piano  Concerto  No.  1 in  G minor 

Mendelssohn 

Piano  Concerto  No.  2 in  D minor 

MacDowell 

Rhapsody  in  Blue 

Gershwin 

Todtentanz  (Dance  of  Death) 

Liszt 

AMERICANA 


America  Smith-Carey 

American  Salute  (“When  Johnny  Comes 

Marching  Home”)  Gould 

Arkansas  Traveller  Arranged  by  Guion 
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MAGNAVOX— RADIO  COMBINATIONS 
SHEET  MUSIC 


MUSAPHONIC  BY  GENERAL  ELECTRIC 
SCHIRMER  LIBRARY 


BRIGGS  & BRIGGS,  INC. 

THE  HARVARD  SQUARE  MUSIC  STORE 
We  have  a fine  selection  of  your  favorite  “Pops"  recording  in  single  or  album  form 
Enjoy  the  music  you  want  when  you  want  it 
Mail  and  Phone  Orders  Filled 
KIRkland  2007 

1270  MASSACHUSETTS  AVENUE  CAMBRIDGE 


Banjo,  The 

Gottschalk 

Carioca 

Y oumans 

Chester  (Revolutionary  Hymn) 

Billings 

Continental,  The 

Conrad 

Deep  River  Arranged  by  Jacchia 

Foster  Gallery 

Gould 

Jazz  Legato  and  Jazz  Pizzicato 

Anderson 

Mosquito  Dance 

Nobody  Knows  the  Trouble 

White 

I’ve  Seen  Arranged  by  Jaechia 

Oklahoma!  Selection 

Old  Timers’  Night  at  the  Pops 

Rodgers-Bodge 

Oh  Susannah! 

Foster 

Pavane 

Gould 

Pop  Goes  the  Weasel  Arranged  by  Cailliet 

Rhapsody  in  Blue  (with  Sanroma)  Gershwin 

Salute  to  Our  Fighting  Forces 

Arr.  by  Bodge 

Sheep  and  Goat 

Guion 

Song  Fest  Arranged  by  Bodge 

Strike  Up  the  Band 

Gershwin 

Tiger  Rag 

La  Rocca 

Toy  Trumpet 

Scott 

Turkey  in  the  Straw 

Guion 

Virginia  Reel 

Coffey 

Yankee  Doodle 

Gould 

WALTZES 

Artists’  Life 

Strauss 

Cagliostro 

Strauss 

Danube  Waves 

Ivanovici 

Doctrinen 

Eduard  Strauss 

Emperor 

Strauss 

Espana 

Waldteufel 

Estudiantina 

W aldteufel 

Eugene  Onegin 

T chaikovsky 

Faust 

Gounod 

Lagoon 

Strauss 

New  Vienna 

Strauss 

Loves  of  the  Poet 

Strauss 

Roses  from  the  South 

Strauss 

The  Skaters 

W aldteufel 

Sleeping  Beauty 

T chaikovsky 

Vienna  Blood 

Strauss 

Village  Swallows 

Josef  Strauss 

Voices  of  Spring 

Strauss 

Where  the  Citrons  Bloom 

Strauss 

Wine,  Woman  and  Song 

Strauss 

BALLET  MUSIC 

Aida  — Ballet  Suite  Verdi 

Ballet  Music  Gluck  ( Arr . by  Mottl ) 

Ballet  Suite  (from  “The  Cid”)  Massenet 


Coppelia  Ballet  — Suite 

Delibes 

Dance  of  the  Hours  (“La  Gioconda”)  Ponchielli 

Fancy  Free 

Bernstein 

Faust  Ballet  Music 

Gounod 

Ritual  Dance  of  Fire 

Falla 

Sleeping  Beauty  Ballet  - 

— Waltz  T chaikovsky 

The  Incredible  Flutist 

Piston 

Three-Cornered  Hat 

Falla 

CONCERT 

PIECES 

Annen  — Polka 

Strauss 

At  Dawning 

Cadman-Herberi 

Austrian  Peasant  Dances 

Schonherr 

Ave  Maria 

A rcadelt-MacDonald 

Ave  Maria 

Schubert-  W ilhelm  j 

Bahn  Frei  Polka 

Ed.  Strauss-Bodge 

Bolero 

Ravel 

Brazil 

Barroso-Gould 

Capriccio  Espagnol 

Rimsky-Korsakov 

Capriccio  Italien 

T chaikovsky 

Caucasian  Sketches 

1 ppolitov-Ivanov 

Chanson  Triste 

T chaikovsky 

Cradle  Song 

Brahms-Smith 

Cuckoo  Clock 

del  Castillo 

Dances  from  Austria 

Schonherr 

Dances  from  Galanta 

Kodaly 

Danza  Piemontesi 

SinigagUa 

Divertissement 

Ibert 

Drink-  to  me  only  with  thine 

eyes  Arranged  by  Pochom 

Duel  in  the  Sun  Tiomkin 

ElU,  Eili  Arranged  by  Jaechia 

Entrance  of  the  Little  Fauns  Pieme 

Espana,  Rhapsody  Chabrier 

Five  Miniatures  (including  Mosquito 

Dance)  White 

Fugue  a la  Gigue  Bach-Cailliet 

Hallelujah  Chorus  “The  Messiah”  Handel 

Hora  Staccato  Dinicu-Heifetx 

Hungarian  Dances  Nos.  5 and  6 Brahms 

Hungarian  Rhapsody  No.  1 Liszt 

In  a Persian  Market  Ketelbey 

In  the  Mosque 


[30] 


In  the  Mountain  Pass 
In  the  Village 

(from  “Caucasian  Sketches”)  1 ppolitov-lvanov 
Intermezzo  Prevost 

Jealousy,  Gypsy  Tango  Gade 

Kamennoi  Ostbow  (Reve 


Angelique) 

Largo  (from  “Xerxes”) 

La  Golondrina 
La  Paloma 
L’Arlesienne,  Suite  No.  2 
Leichtes  Blut  — Polka 
Malaguena  (from  Suite  “Andalucia”) 
March  of  the  Little  Lead  Soldiers 
Marche  Slave 
Mexican  Rhapsody 
Music  Box 

None  but  the  Lonely  Heart 


Rubinstein 
Handel 
Serradell-Findloy 
Yradier 
Bizet 
Strauss 
Lecuona 
Pie  me 
T chaikovsky 
McBride 
Liadov 


T chaikovsky -Cailliet 
Panis  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato — Polka  Joh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazounov 


Prayer  of  Thanksgiving  Old  Dutch  Air 

Prelude  in  C-sharp  minor  Rachmaninoff 

Prelude  in  G minor  Rachmaninoff 

Procession  of  the  Sardar  (from 

“Caucasian  Sketches”)  I ppolitov-lvanov 

RACHEM  Mana-Zucca 

Reve  Angelique  (Kamennoi 


Ostrow ) Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 
Song  of  India  (from 

“Sadko”)  Rimsky-Korsakov 


Song  of  the  Volga 
Bargemen 
Tik  Tak  — Polka 
Thunder  and  Lightning  — Polka 
Tritsch-Tratsch  — Polka 
Waltz  in  A-flat  (Arr.  by  Gericke) 

Warsaw  Concerto  (Leo  Litwin, 

Soloist) 

Wedding  March  (from  “Midsummer 
Night’s  Dream”) 

Wedding  March  (“The  Golden 

Cockerel”)  Rimsky-Korsakov 


Arr.  by  Glazounov 
Strauss 
Strauss 
Strauss 
Brahms 

AddinseU 

Mendelssohn 


POP-OVERS 


THE  SCHERZO  is  suggestive  of  the  scene  closing  Act 
I.,  in  which  Peter  Quince  calls  off  “the  scroll  of  every 
man’s  name,  which  is  thought  fit,  through  all  Athens,  to 
play  in  our  interlude  before  the  duke  and  duchess  on  their 
wedding  day  at  night.”  One  may  easily  imagine  from  the 
music  that  Puck  is  looking  impishly  through  a window  at 
the  drama-ambitious  yokels,  and  snickering  to  himself. 


RHAPSODY,  “ESPAnA.”  Emmanuel  Chabrier  (1841- 
1894),  unlike  his  fellow-Frenchman,  Bizet,  really  traveled 
in  Spain  to  absorb  the  peculiarities  of  its  music. 
Chabrier  listened  to  the  players  and  the  tapping  of  the 
dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Val- 
encia. He  devoted  himself  tirelessly  to  noting  down 
melodies  and  intricate  rhythmic  patterns. 


r 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


4 


GOLD  SEAL 


NEW  YORK  STATE 


■ T:  , 

*■“  ■**«  l . y , •'  ...  . 


Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou 
quet  and  bubbling  gaiet 
for  80  years. 


To  make  any  occasion  a joyous 
event,  always  be  sure  to  choose 
famous  Gold  Seal  Champagne. 


Why  wait  for 
a Wedding? 


Your  choice  of 
Special  Dry,  a dry  wine 
Brut,  a very  dry  wine. 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.Y. 

Distributed  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 


SYMPHONY  HALL 


ARTHUR  FIEDLER 

CON  DUCTOR. 


62ND  SEASON -1947 
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Program  30  WEDNESDAY,  MAY  28,  1947  Number  5 

LOUIS  SPEYER,  Cond  acting 
PROGR  \M 

‘MILITARY  POLONAISE Chopin-Glazounoff 

LIGHT  GAVALRY,  Overture Suppe 

A MIDSUMMER  NIGHT’S  DREAM,  Nocturne  and  Scherzo  ....  Merulelssnhn 

Horn  Solo:  HAROLD  MEEK 

‘ESTUDIANTINA,  Waltzes Waldteu/el 


SYLVIA,  Ballet  Suite Delibes 

The  Huntresses  of  Diana — Pizzicati — Processional  of  Bacchus 

DANSE  MACABRE,  Symphonic  Poem Saint-Saens 

SECOND  HUNGARIAN  RHAPSODY ’ Uszt 


OKLAHOMA!  Selection  ...........  Hodgers-llodge 

OLD  MACDONALD  HAD  A I ARM  .......  Arranged  by  Anderson 

‘STRIKE  UP  THE  BAND Gershwin 

NORTHEASTERN  ALMA  MATER 

Among  those  present:  Northeastern  University;  Brockton  Hospital 

School  of  Nursing 

* Pops  Recording  Baldwin  Piano 


MUSIC  — The  Universal  Language  MONEY  — The  Universal  Need 

MERCHANTS  CO-OPERATIVE  RANK 

HENRY  H.  PIERCE,  Preiid.nt 

„ 24  School  Street 

Boston 

The  Friendly  Co-operative  Bank 

SERVING  HOME  OWNERS 

J.  J.  Brosnahan.  Treasurer 
r s i 


G.  E.  Judd,  Manager 


Boston  Pops  Orchestra 


DOWNTOWN  CAMBRIDGE  UPTOWN 

Adams  Square  Harvard  Square  52-56  Summer  St. 

NEW  ENGLAND’S  LARGEST  MANUFACTURING  RETAIL  CLOTHIERS 


Program  SI  THURSDAY,  MAY  29,  1947 


PROGRAM 

’SLAVONIC  DANCE  No.  15,  in  C major . . . Dvorak 

HUSITSKA,  Overture Dvorak 

RONDO  ALLA  TURCA Mozart 

’ESPANA,  Rhapsody  . Chabrier 


CONCERTO  NO.  2,  in  C minor  for  Piano  and  Orchestra  ....  Rachmaninoff 

I.  Moderato 

II.  Adagio  sostenuto 

III.  Allegro  scherzando 

Soloist:  ETHEL  HUTCHINSON 


DER  ROSENKAVALIER,  Waltzes R.  Strauss 

ANNIE  GET  YOUR  GUN,  Selection Berlin-Anderson 

L’ARLESIENNE,  Farandole Bizet 


Among  those  present:  Friends  of  the  Deaconess  Hospital 
* Pops  Recording  Baldwin  Piano 


SERGE 

KOUSSEVITZKY 

lays: 

"The  Baldwin  Piano 
for  the  Orchestra,  as 
well  as  for  my  own 
oae,  is  perfection — a 
truly  orchestral  tone, 
round,  full,  and  of 
magnificent  reso- 


nance and  color.  I consider  it  a great  work  o 4 
musical  art." 


ARTHUR  FIEDLER 
says : 

"With  its  beautiful 
resonance  and  rich 
tone  the  Baldwin 
lends  itself  gallandy 
to  solo,  orchestral 
and  choral  perform- 
ances.” 


The  Boston  "Pops"  Orchestra 

uses  the  Baldwin  piano  exclusively 


Today's  Great  Piano 


One  by  one  the  great  piano  masters  of  the 
present  generation  choose  the  Baldwin.  Thi* 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  part  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 

jMrom 

THE  BALDWIN  PIANO  COMPANY,  160  Boylston  Street 


POP-OVERS 

{By  R.  L.  Humphrey) 

INCIDENTAL  MUSIC  TO 

"A  MIDSUMMER  NIGHT’S  DREAM” 

After  producing  the  lovely  Overture  to  Shakespeare’* 
comedy  in  1826  at  the  age  of  seventeen,  Mendelssohn 
seventeen  years  later  achieved  one  of  the  most  striking 
feats  In  musical  history  by  maintaining  the  supposedly 
Inimitable  witchery  of  that  youthful  triumph  with  ind 
dental  music  covering  the  entire  progress  of  the  play. 

THE  SCHERZO  is  suggestive  of  the  scene  closing  Act 
I,  In  which  Peter  Quince  calls  off  “the  scroll  of  every 
man’s  name,  which  is  thought  fit,  through  all  Athens,  to 
play  in  our  interlude  before  the  duke  and  duchess  on  their 
wedding  day  at  night”  One  may  easily  imagine  from  the 
music  that  Puck  is  looking  impishly  through  a window  at 
the  drama-ambitious  yokels,  and  snickering  to  himself. 

THE  NOCTURNE,  with  its  dreamy  horn  melody,  ties 
In  with  the  scene  in  the  play  in  which  the  lovers  fall 
asleep  after  being  confused  and  wearied  by  the  will-o’- 
the-wisp-like  pranks  of  Puck. 

LEO  DELIBES  (1836-1891). 

Pre-eminently  daneeable,  and  at  the  same  time  wel- 
come as  delightful  concert  music,  are  the  spritely,  tune- 
ful and  tasteful  scores  of  three  ballets  of  Delibes. 

He  staged  “La  Source”  in  1866;  “Coppella”  in  1870; 
“Sylvia,  or  the  Nymph  of  Diana”  in  1876. 

DANSE  MACABRE  — SAINT-SAENS. 

This  symphonic  poem  (originally  a song)  gives  a faith- 
ful orchestral  narration  of  the  events  of  Henri  Cazalis’s 
poem  describing  what  happens  in  a cemetery  when 
“Death  plays  a dance  tune,  Zig  and  Zig  and  Zig,  on  his 
fiddle.”  Harp  notes  betoken  the  toiling  of  midnight. 
Then  Death  tunes  his  fiddle  — in  the  minor.  Use  of  har- 
monics in  the  orchestra’s  string  lends  eeriness  to  the 
tuning.  The  xylophone  creates  the  effect  of  skeletons 
stealing  forth  and  waltzing.  With  the  voice  of  the  oboe, 
one  hears  the  cock  crow  his  signal  of  dawn.  The  skeletons 
scamper  away  and  are  quiet. 

SECOND  HUNGARIAN  RHAPSODY  — LISZT. 

Although  Liszt  is  often  thought  of  as  the  creator  of 
this  form,  it  was  several  works  of  Schubert  which  gave 
him  the  idea,  and  should  have  credit  for  priority.  These 
were  the  Hungarian  March,  and  the  Divertissement  ft  la 
Hongroise.  The  latter,  for  piano,  four  hands  (Opus  54), 
Liszt  transcribed  for  piano,  two  hands. 

OVERTURE  “HUSITSKA”  — ANTONIN  DVORAK 
(1841-1804). 

A tremendous  religious-political  struggle  in  the  history 
of  Bohemia  (now  Czechoslovakia)  is  the  theme  of  the 
overture,  which  is  named  after  John  Huss  (1369-1415), 
whose  proposed  church  reforms  started  it  all.  The  con- 
tention between  Church  authorities  and  the  Hussites  is 
symbolized  by  the  use  of  the  chorale,  “Saint  Wenceslaus,” 
and  the  Hussite  hymn,  “All  Ye  Who  Are  Warriors  of 
God.”  The  latter  has  been  ascribed  to  John  Ziska,  bril- 
liant Hussite  general,  who  established  the  great  Fort 
Tabor,  subject  of  one  of  Smetana’s  symphonic  poems. 

SECOND  CONCERTO  — - RACHMANINOFF  (1873- 
1943). 

First  American  performance  with  the  composer  as 
soloist  was  with  the  Boston  Symphony  Orchestra  in 
New  York,  on  December  3,  1908.  The  work  is  notable  for 
its  subtle  exploitation  of  the  piano’s  tonal  resources. 

Sharing  with  No.  3 the  highest  critical  esteem  among 
Its  creator’s  four  piano  concertos,  this  work  marked  a 
triumph  over  self.  Rachmaninoff  had  fallen  into  such  a 
state  of  despondency  over  his  fancied  lack  of  artistic 
progress,  that  he  believed  he  never  would  be  able  to  go 
on  composing.  His  doctor  convinced  him  otherwise,  and 
renewed  belief  of  the  composer  in  himself  produced  this 
masterpiece  — dedicated  to  the  doctor. 

( Continued  on  Page  H) 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 
Courses  for  credit  towards  Mus.  B.  and  Mus.  M. 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Ave.,  Boston  15,  Mass. 

Program  32  FRIDAY,  MAY  30,  1947 

PROGRAM 

*THE  STARS  AND  STRIPES  FOREVER,  March Sousa 

THE  CROWN  DIAMONDS,  Overture Auber 

PERPETUAL  MOTION  .............  \loskowski 

GAYANE,  Ballet  Suite  ............  Kliatehatourian 

Song  oi  the  Rose  Maidens — Lullaby — Sword  Dance 


THE  MOLDAU,  Symphonic  Poem Smetana 

The  Source — The  Hunt — The  Rustic  Wedding — Moonlight  and  Dance  of 
the  Nymphs — The  St.  John  Rapids — The  Broad  River — Vysehrad  Motive 
NUTCRACKER,  Ballet  Suite  ..........  Tchaikovsky 

March — Arabian  Dance — Chinese  Dance — Waltz  of  the  Flowers 

* WARSAW  CONCERTO Addinsell 

Piano  Soloist:  LEO  LITWIN 


ANNIE  GET  YOUR  GUN,  Selection  ........  Ileilin- Anderson 

TICO  TICO  ..............  Abreu-Bodge 

KNIGHTSBRIDGE,  March Coates 

Among  those  present:  United  Nations  Association;  Quincy  Teachers; 
Mt.  Holyoke  Alumnae;  Mothers  Rest  Association 
* Pops  Recording  Baldwin  Piano 


BOBBY  BLAKE 

n edition 

nni 


w i t li 


Margie  Lee 


Sally  Tepley 

Beverly  Osborn 

Betty  Crafton  Helen  Thompson 

Twice  Nightly  8 :00  & 11  :30 
Saturdays  7 :30  & 10  :30 

KENmore  5600  MAURICE  T.  LAWLER,  General  Manager 


Copley  plaza 
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BOSTON'S  MUSICAL  PICNIC 

By  Arthur  Fiedler 

Quoted  from  “HOLIDAY",  April  iyj6 

Every  Year  in  April,  New  England’s  long-haired 
music  house,  Symphony  Hall,  has  a haircut.  The 
sedate  decor  is  enlivened.  The  dark  leather  seats 
are  ripped  out  to  make  way  for  hundreds  of  freshly 
painted  apple-green  tables  and  thousands  of  gold 
chairs.  Soon  after  that,  as  he  has  for  more  than  fifty 
years,  Mr.  M.  D.  Winegar  moves  in  with  refresh- 
ments. For  conservative,  formal  Symphony  Hall, 
vacation  is  under  way.  It’s  time  for  a musical  picnic 
— the  season  of  the  Boston  "Pops.” 

On  April  30th  youngsters  from  high  schools  and 
colleges,  business  and  professional  people  and  folks 
from  every  walk  of  life  will  throng  into  a re- 
juvenated Symphony  Hall.  They  talk  and  laugh, 
eat  heartily  and,  according  to  Mr.  Winegar,  the 
older  ones  consume  more  wine  than  all  of  Boston’s 
hotels  combined  will  sell  that  day.  But  the  refresh- 
ment bill  of  fare  is  really  incidental  to  the  music. 
As  a rule,  the  crowds  become  silent  as  the  first 
notes  sound. 

As  conductor  of  the  Boston  Pops  I say  candidly 
that  the  Pops  season  is  fun  not  only  for  the  cus- 
tomers but  for  all  the  men  of  the  orchestra,  myself 
included.  The  boys  get  a kick  out  of  shedding  their 
dignity  to  play  Pistol  Packin’  Mama  or  Tico  Tico 
along  with  Tchaikovsky,  Bizet  and  Morton  Gould. 
It’s  quite  an  art  — and  definitely  a holiday.  The  men 
enjoy  it,  and  they’re  spurred  on  by  the  obvious 
pleasure  of  the  listening  crowds. 

The  Pops  season  is  a challenge  to  me  — and  an 
opportunity  to  arrange  a musical  menu  to  please 
as  wide  a variety  of  tastes  as  possible.  In  this  busi- 
ness a Gallup  poll  is  not  necessary  to  measure 
consumer  reaction;  applause  is  an  immediate  and 
positive  meter. 

We  revive  an  obscure  toccata  by  Frescobaldi,  born 
in  1583;  it’s  encored.  The  same  thing  happens 
when  we  play  David  Rose’s  Holiday  for  Strings; 
even  a full-length  piano  concerto  like  Tchaikovsky’s 
is  wildly  applauded.  So  we  know  that  our  audiences, 
which  pack  the  hall  seven  nights  a week,  do  not 
attend  merely  to  beat  time  to  a novelty  fox  trot. 

The  Pops  originated  under  another  name  in 
1885.  On  the  night  of  July  nth  a fashionable 
crowd  of  ladies  in  bustles  with  escorts  in  Victorian 
zoot  suits  arrived  at  the  old  Boston  Music  Hall  to 
hear  a type  of  concert  never  before  attempted  in 
prim  New  England.  The  "Promenade  Concerts”  — 
named  after  their  famous  London  counterpart  — 
promised  not  only  light  classical  music  but  plenty 
of  refreshments  mixed  with  chatter.  Mr.  Adolf  Neu- 
endorf conducted  the  four-year-old  Boston  Sym- 
phony Orchestra  with  some  trepidation.  Neither  he 
nor  his  musicians  had  ever  played  to  an  audience 
seated  at  tables,  buzzing  with  conversation  and 
busy  eating  and  drinking,  instead  of  remaining  in 
rapt  silence.  He  selected  such  sparkling  froth  as 

( Continued  on  page  9) 


presents  . . . 

its  Pops  selection 


the 

"COOL 

CORD” 

SUIT 


Look  crisp  and  chic  in  this  smart  classic  casual  with  the 
new  long  jacket  and  full  skirt  . . . tailored  by  Duchess 
Royal  ...  in  easy-to-launder  Hope  Skillman  exclusive 
cotton  . . . blue,  copper,  green,  gray,  and  brown  striped 

white.  10  to  20.  $19.95 

Misses  Sport  Suits  Second  Floor 

JORDAN'S  MAIN  D-is* 

STORE 
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Program  33  SATURDAY,  MAY  31,  1947 

PROGRAM 

FRENCH  MILITARY  MARCH Saint-Saens 

ROUMANIAN  RHAPSODY  No.  1 Enesco 

NOCTURNE Barbara  Curry 

FIESTA  from  the  Latin  American  Suite Keith  Brotcn-Langendoen 

LA  VALSE,  Choreographic  Poem Ravel 

* RHAPSODY  IN  BLUE Gershtein 

Soloist:  LEO  LITWIN 

COLBY  JUNIOR  COLLEGE  GLEE  CLUB 

Florence  Barbiers,  Director 
Walter  Wollman,  Accompanist 


Holiday  Song William  Schuman 

Riddle  Song  (Kentucky  Mountain  Song) arr.  Bartholomew 

What  do  we  plant? Aaron  Copland 

Salangadou,  Creole  Lament arr.  Scott 

Colby’s  Song Josie  Truscott,  ’44 

Alma  Mater Enid  Keirnan,  ’ 34 


ANNIE  GET  YOUR  GUN,  Selection Berlin-Anderson 

BEGIN  THE  BEGUINE Porter-Bodge 

RUSSIAN  SAILORS’  DANCE  from  “The  Red  Poppy” Gliere 

Among  those  present:  Colby  Junior  College;  Mt.  Ida  Junior  College; 
Roxbury  Notre  Dame  League 

* Pops  Recording  Baldwin  Piano 


ARE  AS  FRESH 
AND  LOVELY 
AS  THE  FLOWERS 
IN  THE 

PUBLIC  GARDENS 
ACROSS  THE  WAY 


, 
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BOYISTON  STREET  AT  ARLINGTON,  BOSTON! 

' * * ' 


(Continued  from  pare  7) 

Rossini’s  William  Tell  Overture  and  Strauss’  Piz- 
zicato Polka.  People  continued  to  eat  and  talk.  In 
fact  the  sound  of  conversation  never  descended 
quite  to  the  level  of  a dull  roar.  But  at  the  conclu- 
sion of  the  program  the  applause  was  tumultuous. 
Amazed,  Conductor  Neuendorf  was  obliged  to  con- 
tinue the  “Proms”  until  October,  when  the  Boston 
Symphony’s  winter  season  was  scheduled  to  open. 

When  I took  over  as  conductor  in  1930  — forty- 
five  years  later  — everything  was  pretty  much  the 
same.  The  men  of  the  Boston  Symphony,  97  strong, 
doubled  as  Pops  players.  They  still  do  today.  Their 
new  conductor  in  1930  was  no  stranger  to  them. 

I had  been  with  the  orchestra  fifteen  years  — in  fact 
I was  known  as  “the  Floating  Kidney,”  because  no 
one  knew  whether  I’d  turn  up  playing  viola,  violin, 
celesta,  piano  or  organ.  After  I became  Pops  papa 
I was  obliged  to  give  up  playing  with  the  orchestra, 
as  well  as  accepting  other  conductorial  engage- 
ments. Planning  our  programs  for  the  Pops  season, 
May  and  June,  is  a full-time  job. 

The  name  “Pops”  did  not  derive,  as  some  people 
fondly  believe,  from  the  sound  of  champagne  corks 
popping  during  the  concerts.  It  was  adopted  in 
1900  because  Max  Zach,  maestro  at  the  time,  felt 
that  Pops,  springing  from  Popular  Concerts,  was 
a more  indicative  and  informal  name. 

Informality  is  the  keynote  of  the  Pops.  The 
horseplay  starts  when  we  first  begin  rehearsals  in 
April.  Seven  concerts  a week  is  a heavy  schedule, 
but  we  accomplish  more  in  a spirit  of  fun  and 
relaxation.  One  scorching  June  morning  we  were 
rehearsing  music  of  a pastoral  nature.  Nobody  felt 
the  mood  I sought,  so  I finally  said,  “Relax,  men. 
We’re  in  the  country  beside  a cool  tinkling  stream. 
Everything  is  peaceful,  the  woods  smell  green  and 
lush.  Near-by  is  slumbering  a little  village.  . . .” 
Then,  believing  I had  established  the  right  mood, 
I raised  my  baton.  Out  of  the  orchestra  issued  a 
barnyard  cacophony  — pigs  grunting  and  squealing, 
cows  mooing,  roosters  crowing  and  dogs  barking. 
We  all  laughed.  And  we  finished  up  the  rehearsal 
in  great  style.  The  boys  kid  each  other  too.  One 
day  we  were  running  through  a Bottesini  piece 
which  features  rival  solos  for  violin  and  bass  viol. 
The  moment  arrived.  The  bull  fiddler  and  his  an- 
tagonist, the  violinist,  braced  themselves  to  com- 
pete. Suddenly  two  men  posing  as  seconds  rushed 
in  with  gong,  water  buckets  and  towels  — all  set  for 
the  big  “fight”! 

Still,  the  men  of  the  Pops  Orchestra  play  super- 
latively, even  when  they  have  had  time  only  to 
read  through,  without  rehearsing,  our  selections. 
The  proof  is  in  the  listening:  We  have  friends  in 
the  audience  who  come  back  year  after  year.  Years 
ago  I noticed  a delightful  old  gentleman  sitting 
within  easy  access  of  the  cigar  counter.  I learned 
that  he  was  Mr.  William  Kittredge,  retired  busi- 
nessman. He  hasn’t  missed  an  opening  night  since 
that  pioneer  concert  in  1885. 

( Continued  on  page  11) 


M a a n a vox 

J MORE  THAN  JUST  A 
RADIO-PHONOGRAPH 

Intone,  styling  and  beauty, 
Magnavox  offers  more.  They  are  the  master- 
pieces of  the  science  of  sound  reproduc- 
tion — the  finest  musical  instruments  for  the 
home  ever  produced.  Nothing  can  compare 
with  the  undistorted  tone  of  Magnavox.  And 
every  cabinet  — whether  modern  or  tra- 
ditional — is  an  outstanding  example  of 
beauty  and  grace  in  furniture  styling.  Yes, 
technically  and  artistically,  Magnavox  is  the 
fine  instrument  your  home  deserves. 

See  and  hear  Magnavox  at  Homeyer's 
showrooms  soonl 


The  Regency  Symphony 

Handsome  cabinet  made  from  the  finest  woods 
in  the  style  of  the  best  English  furniture  designers 
of  the  late  18th  Century.  Available  in  genuine 
mahogany,  prima  vera  (blonde),  er  genuine 
walnut. 

The  Regency  features  the  Pianissimo  Pickup 
with  permanent  needle,  two  12"  Magnavox 
Duosonic  speakers,  and  a 20  watt  receiver  (FM 
optional). 

Charles  W.  Homeyer  Co.,  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  Boylston  Street 
Boston,  Mass. 

KEN.  3510 
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ONE  OF  NATURE’S  PUREST  SPRING  TABLE  WATERS 


ONE  OF  NATURE’S  PUREST  SPRING  TABLE  WATERS 


Program  3 1,  SUNDAY,  JUNE  1,  194-7 

PENSION  FUND  CONCERT 

PROGRAM 

*POMP  AND  CIRCUMSTANCE,  March Elgar 

MATINEES  MUSICALES,  Suite  of  Movements  from  Rossini Britten 

Marcli — Nocturne — Waltz — Pantomime — Moto  Perpetuo  (Solfeggi  e Gorgheggi) 

SLAVONIC  DANCE  No.  6,  in  A-flat Dvorak 

RIDE  OF  THE  VALKYRIES I Vagner 


CONCERTO  No.  1 in  B-flat  minor,  Op.  23  for  Piano  and  Orchestra  . Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso;  allegro  con  spirito 

II.  Andantino  semplice;  allegro  vivace  assai 

III.  Allegro  con  fuoco 


* RHAPSODY  IN  RLUE  for  Piano  and  Orchestra  .....  . . Gershwin 

*JEALOUSY1  Gypsy  Tango Gade 

ESPANA  CANI  ..............  Marquina-Gotild 


Soloist:  JESUS  MARIA  SANROMA 


Among  those  present:  Kims  Club,  Boston  Psychopathic  Hospital,  Quincy 
Zionist  District,  Calvin  Coolidge  College  and  Portia  Law  School, 

Joyce  Kilmer  American  Legion  Auxiliary 

* Pops  Recording  Baldwin  Piano 


"The  five*'  * 


AT  or  AFTER  the  POPS 


Smooth  and 
Mellow  Beer 

• A fine  beer, 
preferred  for 
mellow  moments 
by  millions 
for  more  than 
82  years. 

At  better 
hotels  and 
restaurants. 


Distributed  Exclusively  by 

ADAMS-MITCHELL  CO. 


15  Lansdowne  St. 


BOSTON  • KENmore  3220 
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( Continued  from  page  9) 

Another  of  our  favorites  is  John  F.  Fitzgerald, 
ex-mayor  of  Boston.  Several  times  a season  we  have 
Old  Timers’  Night,  when  everyone  participates  in 
a real  old-fashioned  songfest.  That’s  when  you  hear 
the  warm  tenor  of  the  former  mayor.  At  84,  he  still 
loves  to  harmonize  to  Daisy  or  Sidewalks  of  New 
York  or  Take  Me  Out  to  the  Ball  Game.  The  au- 
dience appears  dressed  in  clothes  of  the  Gay  ’90s, 
helping  to  accent  the  barbershop  atmosphere.  I 
arrive  at  Symphony  Hall  via  horse  and  carriage, 
while  more  enterprising  souls  ride  bikes  or  motor- 
cycles in  their  outlandish  costumes.  Our  old-timers’ 
songs  have  become  so  popular  we  have  made  Victor 
records  of  most  of  them. 

Older  people  have  no  monopoly  on  the  Pops,  for 
the  young  always  attend  in  throngs.  They  love  to 
hear  all  the  hits  from  popular  productions  of  stage 
and  screen.  Near-by  schools  and  colleges  frequently 
take  over  the  Pops  for  an  evening  benefit,  complete 
with  glee  clubs  and  choirs.  Music  students  are 
sometimes  permitted  to  wield  the  baton.  Last  year 
on  Army  Night  the  promising  Thor  Johnson  took 
over,  and  on  Navy  Night  Walter  Hendl  was  maes- 
tro pro  tern.  And  I always  welcome  my  good  friend 
Morton  Gould,  who  is  in  a class  by  himself. 

I like  young  people  to  be  interested  in  music. 

We  have  presented  young  piano  soloists  such  as 
Bernhard  Weiser  and  Leo  Litwin,  who  was  such  a 
hit  last  season  when  he  played  Addinsell’s  Warsaw 
Concerto.  Budding  composers  are  encouraged  to 
bring  me  their  scores.  About  50  of  the  300-odd 
selections  played  in  a season  are  new  titles.  Carlton 
Beyer  used  to  be  an  usher  at  the  Pops.  One  day  he 
submitted  a sprightly  piece  he  had  written  called 
Bugler’s  Holiday.  It  was  programmed  soon  after 
that,  and  Carlton  was  appointed  a librarian  for  the 
orchestra.  It  was  he  who  arranged  our  side-splitting 
version  of  Deep  in  the  Heart  of  Texas,  one  of  our 
best  encores. 

We  really  go  to  town  on  Pops  encores.  Anything 
goes  — from  Wagner’s  Prelude  to  Act  III  of  Lohen- 
grin to  The  Slaying  of  the  Mosquito,  a perennial 
favorite.  A sign-boy  holds  up  big  placards  announc- 
ing each  selection.  This  presents  a problem  on 
Saturday  nights  when  the  concert  goes  on  the  ABC 
network.  The  control  booth  is  located  in  the  stage 
right  wings  — two  stories  up.  The  poor  announcer 
risks  his  neck  leaning  out  a little  window  to  read 
the  sign.  Then  he  signals  me  to  begin. 

That  signal  is  transmitted  by  wire  to  a podium 
unique  in  the  history  of  music.  This  conductor’s 
platform  is  always  hidden  behind  gladioli  or  other 
spring  flowers.  But  the  picturesque  front  hides  a 
stand  equipped  with  everything  but  hot  and  cold 
running  water.  There  is  the  rack  which  actually 
holds  the  scores.  Then  there  is  a little  red  light,  the 
signal  from  the  control  room.  Most  extraordinary 
is  the  private  air-cooling  system.  Conducting  is  hot 
work,  especially  in  tails.  So  an  electric  fan  is  con- 
cealed in  the  stand.  At  the  touch  of  a foot  pedal, 
the  fan  sends  up  a cooling  breeze.  Even  in  a white 

(Continued  on  page  25) 

Second  Balcony  Refreshment  Service  - End  of  Left  Corridor  [ 11] 


ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


Valliant 


is  THE  WORD 

FOR  FINE  WINES 


• Sherry  • Burgundy 

• Port  • Sauternes 

• Muscatel  • Riesling 

• Cabernet 


The  Champagne 
of  Great  Occasions 


W.  A.  Taylor  & Company,  Est.  1888 
Sole  Distributors  for  U.  S.  A. 

New  York  City 


Program  35  MONDAY,  JUNE  2,  1947 

HARVARD  ’22  NIGHT 

PROGRAM 

*TANNHAUSER,  Entrance  of  tlie  Guests  into  the  Wartburg  ....  Wagner 

THE  MARRIAGE  OF  FIGARO,  Overture Mozart 

THE  FLOW  THAT  BROKE  THE  PLAINS,  Suite  ....  Virgil  Thomson,  ’22 
Prelude — Cattle — Blues  (Speculation) 

A MIDSUMMER  NIGHT’S  DREAM,  Scherzo Mendelssohn 

PETROUCHKA,  Suite Stravinsky 


AIR  CORPS,  Suite Alexander  Steinert,  ’22 

BOLERO Ravel 

CAROUSEL,  Selection Rodgers-Anderson 

PIANOLOGUE 

Soloist:  HOWARD  ELLIOTT,  Jr.,  ’22 

JINGLES  ALL  THE  WAY Cable 

UP  THE  STREET,  March Morse 

FAIR  HARVARD 


25th  Reunion  of  the 
HARVARD  CLASS  OF  1922 

* Pops  Recording  Baldwin  Piano 
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PASTENFS 

Sstate^Bottled 

AMERICAN  WINES 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  1 5 


7.  Napa  Sauterne 


An  "Estate  Bottled”  Sauterne  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 


8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste.- 

9.  Napa  Chablis 

Well  balanced  full  — rich  — dry. 

6.  Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 

19.  Napa  Red  Burgundy 

A moderately  dry  red  wine. 

22.  Napa  Cabernet  193  9 

Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 

21.  Napa  Xinfandel  1940 

Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 
red. 

23.  California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 

48.  Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 

5i.  Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


E 


49.  Mission  Cream  Sherry 


A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


PASTENE 


Since  1874 


PASTENE  WINE  Cr  SPIRITS  CO.,  Inc. 
BOSTON,  MASSACHUSETTS 

Distributors  for  the-:  Ts[eu>  England  States 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet. 

58.  Superior  Muscatel 

Pleasantly  aromatic — rich  bouquet. 
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PIERCE  CO. 


presenis 


A.  DE  LUZE  GRAVES  ROYAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luze  et 
Fils,  of  Bordeaux,  France. 


ROLLINGER  CHAMPAGNE 

^C"7ie  (Champagne  oj  prestige 
and  distinction 


We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


ACKERMAN  DRY  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


GREAT  WESTERN  CHAMPAGNE 

Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  best 
known  American  Champagne.  It  is  a true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  On  the  Pops  menu. 


A.  DE  LUZE 

BORDEAUX  SPECIAL  RESERVE 

A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


DUFF  GORDON  SHERRIES 


World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 


S.  S.  PIERCE  CO.  ROSTON 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  yon  wish  "Bot.”  er  “Vi  Bot." 


r>.  « 1/  Do# 


CHAMPAGNES  AND  SPARKLING  WINES 


Bot.  % Bot. 

10  Gold  Seal  Brut 6.50  3.50 

20  Gold  Seal  Special  Dry 6.00  3.25 

30  Great  Western  Extra  Dry 6.00  3.25 

130  Great  Western  Sparkling  Burgundy  . . . 6.00  3.25 

40  ‘Ackerman  Dry  Royal 7.75  4.00 

50  Charles  Fournier 7.50  4.00 

60  Gold  Seal  Sparkling  Burgundy 6.00  3.25 

70  Moscato  Canelli  4.50 

80  San  Benito  Champagnes 6.00  3.25 

90  ‘Gancia  Laerima  Christi  7.50  4.00 

100  ‘Mirafiore  Asti  Spumanti  ....  7.25 

110  ‘Krug  Brut  Reserve 10.00 

120  ‘Bollinger  Brut  Non  Vintage 10.00  5.25 

140  Renault  Cuvee  Brut 6.50  3.50 

150  Renault  Sparkling  Burgundy 6.00  3.25 

160  Renault  Extra  Dry 6.25  3.25 

WHITE  WINES 

1 ‘Riesling  Clos  des  Templier,  1937  ....  6.50 

2 ‘Bordeaux  Special  Reserve,  de  Luze  . . . 3.25 

3 ‘Graves  Royal  de  Luze 3.75 

4 Inglenook  Riesling,  1944  2.50 

5 Chateau  Wente,  Wente  Bros 2.50 

6 Pastene  Riesling 2.00 

7 Pastene  Sauterne 2.00  1.25 

8 Pastene  Rhine  Wine 2.00  1.25 

9 Pastene  Chablis 2.25 

11  ‘Neuchatel  Swiss  Wine 4.00 

12  ‘Gancia  Costello  Cenelli 3.75 

13  ‘Corvo  Prima  Goccia 4.00 

14  Valliant  Riesling 2.25 

15  Valliant  Sauterne 2.25  1.25 

17  ‘Vouvray — 1943,  M.  Bredel 6.50 

18  ‘Riesling — 1945,  Schmidt 6.25 

RED  WINES 

19  Pastene  Red  Burgundy 2.25  1.25 

21  Pastene  Zinfandel 2.25  1.25 

22  Pastene  Cabernet 2.50 

23  PaBtene  Chianti 2.25 

24  ‘Mirafiore  Grignolino 3.50  2.00 

25  ‘Mirafiore  Freisa 3.50  2.00 

26  ‘Brolio  Chianti 4.00  2.25 

27  ‘Brolio  Chianti  (Half  Pints) 1.25 

16  Valliant  Cabernet 2.25 


28  Valliant  Burgundy 2.25  1-5 

29  Inglenook  Red  Wine 2.25 

31  ‘De  Luze  Club  Claret 3.00 

S.  S.  PIERCE  GOLD  COAST  WINES 

32  Gold  Coast  Haut  Sauterne  . 2.00 

33  Gold  Coast  White  Burgundy 2.00 

34  Gold  Coast  Red  Burgundy 2.00 

35  Gold  Coast  Port 2.00 

36  Gold  Coast  Sherry 2.00 

37  Gold  Coast  Muscatel 2.00 

SHERRIES.  PORTS,  MADEIRA 

Bot.  Olaii 

38  ‘Duff  Gordon  Generoso 3.25  .40 

39  ‘Duff  Gordon  Amontillado 4.00  .50 

41  ‘Blandy’s  Duke  of  Clarence  (25  oz.)  . . . 5.00  .50 

42  ‘Dow’s  Red  Stripe  Port  (25  oz.)  ....  3.50  .46 

43  ‘Cossart  Gordon  South  Side  Madeira  . . 3.50  .40 

44  ‘Cockburn  Ruddy  Port  ‘ 3.00  .40 

45  ‘Martini  Rossi  Vermouth  Dry .40 

46  Dubonnet  

47  Merry  Widow  Cocktail  (Dubonnet  & Vermouth)  .50 

48  Pastene  Extra  Dry  Cocktail  Sherry  . . . 2.50 

49  Pastene  Mission  Cream  Sherry 2.50 

51  Pastene  Cucamonga  Port 2.50 

52  Pastene  Cucamonga  Muscatel 2.50 

53  Valliant  Port 2.25 

54  Valliant  Muscatel 2.25 

55  Valliant  Sherry 2.25 

Bot.  % Bot. 

56  Pastene  Pale  Dry  Sherry 2.00  1.25 

57  Pastene  Port 2.00  1.25 

58  Pastene  Muscatel 2.00  1.25 

BEER 

Jacob  Ruppert  Ale  and  Beer 35 

Pabst  Blue  Ribbon  Beer  and  Ale  . . . .35 

Hamm’s  Preferred  Stock  Beer 30 

Pickwick  Ale 30 

Light  Pickwick . .30 

Hanley’s  Ale  30 

Narragansett  Light  Ale  and  Lager  Beer  . . .30 

Kreuger’s  Ale  and  Beer 30 

Black  Horse  Ale 50 

Heineken’s  Beer 50 

•Impouted 


BREWED  BY  HAFFENREFFER  & CO.,  Inc.,  Boston,  Mass.,  BREWERS  SINCE  1870 
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SLOW  AGED  FOR  FINER  FLAVOR 

JACOB  RUPPERT  BREWERY.  N.  Y.  C.  -1947 


First  Balcony  Service  Huntington  Ave.  Foyer 


SANDWICHES 
{White  or  Rye  Bread) 


Kemp’s  Golden  Glow  Peanut  Butter 

Liverwurst 

Swiss  Cheese 

Ham 

Whole  Wheat  and  Cream  Cheese  . 
Swiss  Cheese,  sliced,  with  Crackers 
Camembert,  with  Crackers  .•  . . 


• IS 
.30 
•35 
•35 
.20 
40 
40 


CAKES  AND  APPETIZERS 


Pretzels  10 

Cheese  Wafers 10 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares 10 

Tea  Cakes 2c 

Brownies 15 


KEMP’S  CHOCOLATES 

Signature  Assortment,  54  lb.  . 


■45 


Wine  List  on  page  15 


POP 


ICE  CREAM 

Vanilla 

Chocolate 

Frozen  Pudding  . . . . 

Strawberry 

Cherry  Sundae  . . . . 

Pineapple  Sundae  . . . . 

Strawberry  Sundae  . 


KEMP’S 
SALTED  NUTS 


“Step-A-Head”  Mixed  Nuts,  1 

Peanuts,  54  lb 

Selected  Spanish  Peanuts,  54  lb 
Selected  Mixed  Nuts,  6j4  oz, 
Fancy  Cashews,  7 oz. 

Selected  Almonds,  7 oz.  . 


Hot  Coffee,  Individual  Pots 
Hot  Tea,  Individual  Pots 
Iced  Coffee  or  Tea 


lb 


COFFEE  AND  TEA 
Silex  Coffee 
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GJ\  IN-  this  Ye, 


ear 


fl*'  NUTS  and 
CHOCOLATES 


r^ctu/L^a  <%t  tA*.  "pops" 


PIENU 


Second  Balcony  Service  End  of  Left  Corridor 


FRESH  FRUIT  DRINKS 

>p  Punch  (ncm-alcoholic)  ...  .25 

aret  or  Sauterne  Punch  ...  .45 

tmonade 25 

GINGER  ALE,  ETC. 

bland  Spring  Pale  Dry  7 oz.  . . .15 

bland  Spring  Pale  Dry  12  oz.  . .25 

HP  PUNCH  served  in  pitchers  . 1.00 
I ;monade  served  in  pitchers  . .1.00 

lLARET  OR  SAUTERNE 
I PUNCH  served  in  pitchers  . .1.25 

MINERAL  WATERS 

(1  >land  Spring  Water  7 oz.  . . .10 


loland  Club  Soda  6 oz 10 


INTERNATIONAL  CIGAR 
BRANDS 

1 Corona  Sublimes  . . . 2 for  .35 

1 Corona  Belvedere 20 

1 Corona  Chicas 25 

prona  Corona  . . . . 3 for  1. 00 

I.  & C.  Tony  . . . . 2 “ .35 

. & C.  Empress 25 

rmas  Del  Cassa  Perfecto  ...  .20 


CIGARS 

Overland  Perfectos 20 

Overland  Panetelas IS 

Overland  Londres 15 

El  Blason 30 

Cabana  Belvederes 30 

Portagas  Belvederes 30 

Ponch  Perfeccionados 30 

La  Simbano  Americanos 30 

CIGARETTES 

Lucky  Strikes 25 

Chesterfields 25 

Camels  25 

Old  Golds 25 

Philip  Morris 25 

S.  S.  Pierce  Virginia  Blend  ...  .25 

Pall  Mall 25 

Kools . .25 

Marlborough 25 

Herbert  Tarrington 25 


* 


Wine  List  on  page  IS 


ONE  OF  THE  WORLD'S* 
GREAT  CHAMPAGNES 

PLEASANT  VALLEV  WINE  CO. 

RHEIM9  .HAMMONDSPOIIT.  IKDV  YOR» 


WINES  SINCE  i860 


Technique . . . 

in  the  crafting  of  Fine 
Furs  makes  Slocum  the 
logical  place  to  get  the 
best  in  Quality,  Beauty 
and  Value  in  . . . 

Fur  Magnificence 


m. 


Jm. 


657  BOYLSTON  STREET,  BOSTON 


LUGGAGE 

and 

LEATHER  GOODS 

■^London  cHcvrm, i 
Company 

SIXTY  FRANKLIN  STREET 


Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 


Brigha  m Cab  BEAcon  5500 

Brighton  Cab  STAdium  2000 


POP-OVERS 


“L’ARLeSIENNE”  SUITE,  No.  1 — BIZET. 

Excerpts  from  twenty-seven  pieces  written  to  be  used 
incidentally  with  performances  of  Daudet’s  like-named 
drama.  For  example,  in  French  stage  productions,  the 
Adagietto  is  played  in  the  course  of  one  scene,  while  the 
actors  speak. 

“GAYANE”— ARAM  KHATCHATOURIAN. 

Like  a ballet,  of  Shostakovitch,  this  one  by  his 
Armenian-born  contemporary  has  to  do  with  life  on  a 
collectivist  farm. 

When  Armenia  became  a Soviet  Socialist  Republic  In 
the  nineteen  twenties,  the  collectiviat  farm  was  one  of 


the  Russian  ideas  which  played  a very  conspicuous  part 
in  Armenia’s  new  political  situation. 

“THE  MOLDAU”— SMETANA  (1824-1884). 

Here  the  composer  pictures  the  meeting  of  two  streams 
— one  cool  and  calm,  one  warm  and  rippling  — to  form 
the  Moldau  River,  after  passing  through  charming  wood- 
land scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled 
“My  Country,”  composed  between  the  years  of  1874  and 
1879.  When  Smetana  began  this  work — one  of  his  highest 
achievements — he  had  become  totally  deaf. 

(Continued  on  page  22) 


Arkansas  Philharmonic 
Buffalo  Philharmonic 
Chattanooga  Symphony 
Chattanooga  Civic  Chorus 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Ft.  Wayne  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston  Symphony 

Indianapolis  Symphony 
Kansas  City  Symphony 
Los  Angeles  Symphony 
Louisville  Philharmonic 


Miami  Symphony 
Minneapolis  Symphony 
Nat.  Orchestral  Assoc,  of  N.Y. 
Nat.  Symphony,  Wash.,  D.C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia  Orchestra 
Pittsburgh  Symphony 

Portland  Symphony 
Robin  Hood  Dell  Concerts,  Phila. 
Rochester  Symphony 
St.  Louis  Symphony 
San  Antonio  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Vancouver  Symphony 


In  Massachusetts  and  New  Hampshire 
new  Steinways  are  sold  ONLY  by 


II.  STEINERT  k SONS 


162  BOYLSTON  ST. 


BOSTON 


Jerome  F.  Murphy,  President 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 
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FIFTY  YEARS  OF  SERY1CE 

For  half  a century  the  New  England  Deaconess  Hospital  has  served  this  community. 
Beginning  as  a small,  twelve  bed  hospital,  on  Massachusetts  Avenue,  with  very  meager 
facilities,  it  has  grown  to  a modern  hospital  of  over  300  beds  on  the  Fenway. 

From  its  beginning,  the  demand  for  beds  has  exceeded  its  capacity.  For  years  there 
has  been  a waiting  list  of  from  six  to  seven  hundred  daily. 

It  is  now  proposed  to  build  a central  building,  adding  two  hundred  beds,  twelve 
operating  rooms  and  other  needed  facilities  so  that  four  thousand  additional  patients 
can  be  cared  for  annually. 

Gifts  to  its  Building  Fund,  large  or  small,  will  be  gratefully  received. 

NEW  ENGLAND  DEACONESS  HOSPITAL 
Ernest  G.  Howes,  President  Francis  W.  Capper,  Treasurer 

100  Franklin  Street,  Boston,  Mass. 


TUESDAY,  JUNE  3,  1947  rrogram  36 

PROGRAM 


FRENCH  MILITARY  MARCH Saint-Saens 

THE  MOLDAU,  Symphonic  Poem Smetana 

The  Source — The  Hunt — The  Rustic  Wedding — Moonlight  and  Dance  of 
the  Nymphs — The  St.  John  Rapids — The  Broad  River — Vysehrad  Motive 

THE  CROWN  DIAMONDS,  Overture Auber 

GAYANE,  Ballet  Suite Khatehatourian 

Song  of  the  Rose  Maidens — Lullaby — Sword  Dance 
ESPANA  CANI Marquina-Gould 


CONCERTO  FOR  PIANO  AND  ORCHESTRA  in  E-flat,  No.  1 Liszt 

Soloist:  LUISE  VOSGERCHIAN 

GAITE  PARISIENNE,  Suite Offenbach 

* DANUBE  WAVES,  Waltzes Ivanovici 

STRIKE  UP  THE  BAND Gershwin 

Among  those  present:  Institute  of  Food  Technologists,  Boston  Y.M.C.A. 

* Pops  Recording  Baldwin  Piano 


ORDER  IT  FROM  YOUR  WAITRESS!  BUY  IT  AT  THE  REFRESHMENT  BOOTHS  IN  THE  BALCONIES! 


[.9] 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offer*  12  courses  in  the  field  of 
Music,  including: 

Counterpoint  Harmonic  Analysis 

Elementary  and  Advanced  Harmony 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observation 
School  Music  Methods  and  Material* 
Private  Instruction  in  Voice,  Piano,  Organ 
and  Orchestral  Instruments 

Summer  Session  — July  7 In 
August  16 

Offers  27  additional  courses  in  Music 

For  further  information,  addrenc 
ATX.EE  L.  PERCY,  Director 

681  Boylston  Street  : : Boston  16,  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND  ARTS 

ALL  INSTRUMENTAL  DEPART- 
MENTS HEADED  BY  MEMBERS 
OF  THE  BOSTON  SYMPHONY 
ORCHESTRA. 

Free  Musical  Aptitude  Tests 
For  Veterans 

Diploma  or  Certificate  courses — Full 
time  or  Part  time — Days  or  Evenings 
• — Popular  or  Classical — Voice  or  In- 
strumental— Small  groups  or  private 

SPECIAL  COURSES  FOR  CHILDREN 
IN  MUSIC— ART— DANCING- 
DRAMATICS 

Information  upon  request 
1658  Beacon  Street  Asp.  8181 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

June  30-Aug.  10 

Catalogues  on  request  at 
the  subscription  office, 
Symphony  Hall 


Program  37  WEDNESDAY,  JUNE  4,  1947 

THOMPSON  STONE  Conducting 
PROGRAM 

OUR  DIRECTOR,  Mareli Bigelow 

BALLET  SUITE Rameau-Mottl 

Minuet  from  “Platee” — Musette — Tambouriii  from  ‘‘Fetes  d’Hebe” 

AIR  ON  THE  G STRING Bach-Wilhelmj 

*TI1E  ROMAN  CARNIVAL,  Overture Berlioz 


UNFINISHED  SYMPHONY  in  B minor.  No.  8 Schubert 

First  Movement — Allegro  moderato 

MENUET  DES  FOLLETS,  from  “The  Damnation  of  Faust”  .....  Berlioz 
FINLANDIA,  Symphonic  Poem  ...........  Sibelius 


BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 

* JEALOUSY,  Gypsy  Tango Cade 

UP  THE  STREET,  March Morse 

Among  those  present:  Handel  and  Haydn  Society,  Mt.  Vernon 
Church  Club,  Wellesley  Elementary  Teachers 

* Pops  Recording  Baldwin  Piano 


PHIL  S ALTMAN 
STUDIOS 

New  England’s  Foremost  School  of 
Modern  Music 


Two  and  three  year  di- 
ploma courses,  popular 
or  classical.  Faculty  of 
experienced  profession- 
als. Day,  evening.  Coed. 

POPULAR  DEPARTMENT 
PI  A NO:  Keyboard  har-  VOICE:  Microphone 
mony,  transposition,  technique,  interpreta- 
modulatlon,  solo  per-  tion,  styles,  musical 
form  an ce,  orchestral  comedy  workshop,  ra- 
trainlng.  teaching,  ar-  dlo,  band,  stage,  trios 
ranging,  song  writing,  and  chorus. 

CLASSICAL  DEPARTMENT 
Supervisor:  LEO  LIT  WIN.  Plano  Soloist  Boston 
Symphony  "Pops”  Orchestra,  Victor  Recordings. 

APPROVED  VETERANS'  COURSES 
Write  Admissions  Secretary  for  Catalog 
2S4  Commonwealth  Ave.,  Boston  15,  Mass. 
Branches  in  Providence,  Worcester,  Wellesley 


Refreshment 

Service 


First  Balcony 

Foyer 

Second 

Balcony 

End  of  Left  Corridor 


e Any  man  or  woman  who 
really  want*  to  learn  another 
language  quickly  and  eatily 
can  do  to  by  the  Berlitz 
Method. 


BERLITZ 


SCHOOL  OF 
LANGUAGES 


The  Language  Center  of  Boston 
140  Newbury  St.  Com.  1814 

Swedish,  Spanish,  Dutch,  modem  Greek 
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BERKSHIRE  FESTIVAL  PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programmes  for  the  Berkshire  Festival  to  be  given  by  the 
Boston  Symphony  Orchestra  next  summer  under  his  direction  in  the  Shed  at  Tanglewood,  Lenox, 
Massachusetts.  There  will  be  twelve  concerts  over  a period  of  four  weeks.  Guest  conductors  will 
be  Leonard  Bernstein  and  Robert  Shaw. 

Sunday  Afternoon,  July  13  Extra  Concert,  Music  of  BACH 

Sunday  Afternoon,  July  20  Extra  Concert,  Music  of  MOZART 

Series  A (Thursday  Evening,  July  24,  Saturday  Evening,  July  26,  Sunday  Afternoon,  July  27) 

Brahms— Second  Symphony;  Schubert— Seventh  Symphony;  Copland— Third  Symphony;  Men- 
delssohn— Italian  Symphony;  Berlioz— “Harold  in  Italy”  Symphony  (Viola  soloist:  William  Prim- 
rose) ; Stravinsky— "he  Sacre  du  Printemps”;  Barter— Overture  “School  for  Scandal”;  Honegger— 
Symphony  for  Strings. 

Series  B (Thursday  Evening,  July  31;  Saturday  Evening,  Aug.  2;  Sunday  Afternoon,  Aug.  3) 
Extra  Concert,  Tuesday  Evening,  Aug.  5.  A Beethoven  cycle,  to  include  all  of  the  nine  Symphonies, 
and  the  piano  Concertos  Nos.  2 and  4. 

Series  C (Thursday  Evening,  Aug.  7;  Saturday  Evening,  Aug.  9;  Sunday  Afternoon,  Aug.  10) . 

Haydn— Symphony  in  B-flat,  No.  102;  Schumann— Second  Symphony;  Tchaikovsky— Fourth 
Symphony;  Debussy— “The  Sea”;  Hindemith—  Violin  Concerto  (Soloist:  Ruth  Posselt)  ; Stravinsky— 
Symphony  of  Psalms;  Mozart— Requiem  (with  chorus  and  soloists)  ; Martinu,  Concerto  Grosso. 

Special  prices  for  the  three  extra  concerts  (July  13,  July  20,  August  5)  are  available  to  subscribers 
to  any  of  the  three  Series. 

Applications  for  Series  tickets  now  being  received  at  the  subscription  office. 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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If 

' CALL  HUBBARD  or  TROWBRIDGE  7430 

Get  the  Best  At  No  Extra  Charge 

FUR  STORAGE 

V 

• Temperature  Controlled  Vaults  • Proved  Moth  Destroying  Methods 

• Special  Care  in  Handling  and  Hanging  • Customized  Cleaning 

• Restyling  • Hollanderizing 

POP-OVERS 


Between  1856  and  1861  he  wrote  three  symphonic 
poems : Wallensteins  Camp,  Richard  III  and  Hakon  Jarl 
— none  of  which  had  had  any  of  the  nationalistic  spirit 
and  color  which  are  found  in  such  abundance  in  “My 
Country.” 

“NUTCRACKER”  SUITE  — TCHAIKOVSKY. 

After  the  casual  reception  to  the  ballet,  Tchaikovsky 
culled  a suite  from  the  score,  altering  the  original  se- 
quence of  some  parts,  for  greater  effectiveness  in  concert 
performance.  Heard  in  this  form  on  a symphony  pro- 
gram by  the  Russian  Music  Society  shortly  after  the 
appearance  of  the  ballet,  the  music  drew  demands  fox- 
encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party, 
toys  are  distributed  to  a family’s  children  and  their 
guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a 


fancifully  designed  niitcracker.  When  the  boys  break  it, 
she  treats  it  like  an  injured  child,  putting  it  to  bed  and 
rocking  it  to  sleep  under  the  Christmas  tree.  Sleepless 
herself,  she  steals  downstairs  to  see  if  her  patient  is  all 
right.  Midnight  strikes,  and  the  toys,  honeyeake  dolls  and 
the  nutcracker  come  to  life.  The  Mouse  King  and  his 
army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie 
slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
ci-acker  becomes  a handsome  prince. 

To  the  lovely  music  of  the  Winter  Scene,  he  spirits 
Marie  away  to  the  land  of  his  people,  which  is  the  King- 
dom of  Sweets  and  Tidbits,  in  the  Jam  Mountain  region, 
ruled  by  the  Sugarplum  Fairy.  Thei-e  Marie  is  enter- 
tained by  the  dancing  of  the  inhabitants,  to  the  music 
which  forms  most  of  the  sections  of  the  concert  suite. 

(Continued  on  page  24) 


When  GOOD  HEARING  is 

the  First  Consideration 
Discriminating  people  appreciate  the  supe- 
riority of  Western  Electric  Hearing  Aids  — 
developed  by  the  world  famous  Bell  Tele- 
phone Laboratories. 

Call  us  today  and  find  out  about  the  exclusive 
features  research  has  created. 

E.  F.  MAHADY  COMPANY 

— ^eru/ncja //  Sruj/anc/ 

857  Boylston  St.  Boston  16,  Mass. 
KENmore  7100 


• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

• THE  BERKSHIRE  FESTIVAL  PROGRAM 

• THE  BOSTON  POPS  PROGRAM 

The  Boston  Symphony 
Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call 
Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  COM.  1492,  or  write: 
Symphony  Hall,  Boston  15,  Mass. 


I 
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Prtttanp 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 
Delicious  Luncheons 
Food  to  Take  Out 

222  NEWBURY  STREET 
Near  Copley  Square 
COM.  5370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mrs.  IRENE  F.  RATHGEBER 
1352  Beacon  St.,  Brookline,  Mass. 
Aspinwall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch — Jane  Poor 


THURSDAY,  JUNE  5,  1947  Program  38 

PROGRAM 

*AIDA,  Triumphal  March Verdi 

FRA  DIAVOLO,  Overture Auber 

RAYMONDA,  Grand  Adagio Glazounoff 

SLAVONIC  DANCE  in  G minor Dvorak 


LYRIC  SUITE,  Op.  54  . Grieg 

Shepherd’s  Boy — Norwegian  Rustic  March — Nocturne 
March  of  the  Dwarfs 

BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 

SPANISH  RHAPSODY  for  Piano  and  Orchestra Liszt-Busoni 

Folies  d’Espagne — Jota  Aragonese 
Soloist:  BERNHARD  WEISER 


CAROUSEL,  Selection Rodgers 

SMOKE  GETS  IN  YOUR  EYES,  from  “Roberta” Kern 

CHICKEN  REEL Anderson 

Among  those  present:  Young  Women’s  Republican  Club, 

Boston  Consolidated  Gas  Company 


* Pops  Recording  Steinway  Piano 


Protect  Your 
Car 

Plan  To  Park 
At  the 

WESTLAND  AVE. 
GARAGE 

Safe  and  Convenient 


“Say  it  with  Flowers ” 

Flowers  Telegraphed  promptly 
to  all  parts  of  the  world, 
except  Germany  and  Japan 

Qymphony 

^ FLOWER  SHOP 
240  HUNTINGTON  AVE. 
Phone  KENmore  2076 

Open  Evenings 
Sundays  and  Holidays 


FOR  GOOD  FOOD 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 
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Second  Balcony  Refreshment  Sendee  — End  of  Left  Corridor 


MAIL 

ORDERS 

NOW 


Make  checks 
payable  to 
ESQUIRE 
THEATRE 
Include  self- 
addressed 
stamped  envelope 


TWICE 

DAILY 

2.30  & 8.30 


ALL  SEATS 
RESERVED 


NEW 

ENGLAND 

PREMIERE 

OPENS 
JUNE  17 


BORIS  MORROS  and 
WM.  LeBARON 

present 


Released  thru 

UNITED  ARTISTS  ! 


MARSHA  HUNT 
WILLIAM  PRINCE^ 

And  in  order  of 
Their  Appearance 

WALTEOAMROSCH 

BRUNO^LTeT 

the  NEW  YORK 
PHILHARMONIC 

SYMPHONY  ORCHESTRA 

lilTpons^ 
Gregor  PIATIGORSKY 
2^isEJTEVENS~ 

Artur  RODZINSKI 

Artur  RUBINSTEIN  1 
JAN  PEERCE 

^ezwpinzjT 


VAUGHN  MONROE 

& HIS  ORCHESTRA 

JASCHA  HEIFETZ 

PRIHJEINER^ 

Leopold  STOKOWSKI 

JAMES 


ESQUIRE 

Theatre  1 

Opp.  Symphony  Hal!  — 

-Tel.  Ken.  9121 

pl  prirp<1  / Evenings  $1.80, 
ill  rnces  \ Matinees  $1.40, 

$1.40  \ Tax 

$1.20  f Included 
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POP-OVERS 

MATINEES  MUSICALES— BRITTEN. 

The  themes  for  the  March  and  the  Waltz  are  derived 
from  the  delightful  ballet  music  from  Rossini’s  great 
opera,  “William  Tell.”  Other  themes  are  from  the  piano 
compositions,  “Sins  of  My  Old  Age.” 

This  suite  and  “Soirees  Musicales”  were  composed  as 
ballet  music  for  Lincoln  Kirstein’s  American  Ballet 
Theatre. 

BENJAMIN  BRITTEN  (b.  Lowestoft,  Eng.,  1913) 

Composer  of  the  much-discussed  opera,  “Peter  Grimes,” 
given  its  first  American  performances  last  summer  in 
the  Theatre-Concert  Hall  at  Tanglewood  under  the  con- 
ductorship  of  Leonard  Bernstein. 

RIDE  OF  THE  VALKYRIES— WAGNER  (1813-1883) 

Tchaikovsky  cited  this  music  as  proof  that  Wagner  was 
a marvelous  symphonist,  gone  wrong  by  applying  himself 
to  opera. 

“What  a huge  and  wonderful  panorama!”  Tchaikovsky 
commented.  “How  we  actually  seem  to  see  those  fierce 
•heroines  soar  on  their  magic  steeds  through  thunder  and 
lightning ! On  the  stage,  in  view  of  the  cardboard  rocks 
and  canvas  clouds,  the  music  loses  all  its  expressive 
power.” 

OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  — 
MOZART. 

Life-like,  the  music  mingles  the  moods  of  dignity  and 
jollity  that  may  be  expected  to  hover  over  a wedding. 
These  moods  are  the  entire  substance  of  the  overture. 
None  of  the  wonderful  melodies  sung  in  the  opera  enter 
here. 

“PETROUCHKA”  — IGOR  STRAVINSKY  (b.  1882). 

Fame  outside  of  Russia  was  won  by  Stravinsky  in 
overflowing  measure  by  three  ballets  which  since  have 
led  doubly  successful  lives  in  the  worlds  of  the  dance 
and  of  the  symphony  concert. 

“The  Firebird”  was  staged  in  1910,  “Petrouchka”  in 
1911,  and  “The  Rite  of  Spring”  in  1913  — all  in  Paris, 
and  all  by  Diaghileff’s  Ballet  Russe. 

Petrouchka  is  a puppet  clown  who  falls  desperately 
in  love  with  a puppet  Ballerina,  who  spurns  him  in 
favor  of  a Moor,  also  a puppet.  At  a Russian  fair,  a 
Showman  promises  the  crowd  a rare  puppet  show.  The 
fact  is,  he  has  conjured  up  human  life  and  passions  in 
the  supposed  dummies.  In  the  end,  the  Moor  kills 
Petrouchka  with  his  scimitar.  The  Showman  bids  the 
crowd  not  to  be  alarmed,  since  the  victim  is  only  a doll. 
But  as  he  drags  the  slashed  puppet  away,  Petrouchka’s 
ghost  appears,  and  by  its  agony  demonstrates  that  the 
clown  really  had  lived  and  suffered. 

RUMANIAN  RHAPSODY  NO.  1 — ENESCO. 

Several  folk  melodies  are  the  basis  of  the  work,  which 
is  a free  improvisation  upon  them. 

Concerning  the  nature  of  his  material,  the  Rumanian 
composer,  violinist  and  conductor  says : 

“Our  music  is  influenced  not  by  the  neighboring  Slav, 
but  by  the  (East)  Indian  and  Egyptian  folk  songs,  in- 
troduced by  the  members  of  these  remote  races,  now 
classed  as  gypsies.” 

LATIN  AMERICAN  SUITE. 

Jacobus  Langendoen,  first  ’cello  of  the  Pops  Orchestra, 
and  long  esteemed  as  a composer,  made  the  skilful  or- 
chestration  from  the  piano  composition  of  Keith  Brown. 

RHAPSODY  IN  BLUE— GERSHWIN  (1898-193’?) 

Presentation  of  this  work  in  1924  by  Paul  Whiteman 
(who  commissioned  it)  with  his  orchestra,  and  Gershwin 
as  soloist,  had  remarkable  repercussions,  felt  in  various 
ways  ever  since.  First  of  all,  it  brought  national  and 
international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which 
in  the  opinion  of  many  serious-minded  musicians  was 
as  worthy  of  appearance  on  programs  of  “serious”  music 
as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

( Continued  on  page  27) 
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dinner  jacket,  later  in  the  season,  the  air  condi- 
tioner is  indispensable.  When  it’s  really  hot  the 
men  play  in  shirtsleeves.  If  all  had  fans,  each  selec- 
tion would  be  played  against  a loud,  humming  fan 
obbligato. 

I have  said  that,  as  a rule,  even  the  noisiest  au- 
dience becomes  silent  at  the  first  notes  — as  a rule. 
One  night  we  were  playing  Ravel’s  La  Valse,  and 
we  were  on  the  air.  The  piece  opens  low  in  the 
basses  and  drums,  with  a suppressed  “boom,  ta 
boom,  ta  boom.”  Then  a thread  of  melody  follows, 
almost  inaudible.  I say  almost  inaudible,  but  that 
night  no  one  heard  it.  It  was  a gay  crowd,  busy 
catching  up  on  the  latest  talk.  For  more  than  a 
minute  — a long  time  on  the  air  — the  radio  audi- 
ence heard  nothing  but  muttering  punctuated  with 
giggles  instead  of  the  promised  strains  of  La  Valse. 
The  engineers  were  getting  frantic  when  at  last  a 
few  ears  pricked  up,  and  a “s-s-sh-hhh”  finally 
quieted  the  audience. 

While  our  audiences  pay  more  attention  to  the 
music  nowadays,  the  essential  principle  of  the  Pops 
has  remained  unchanged:  Good,  light  music  played 
for  people  who  eat,  drink  and  make  merry  while 
they  listen. 

What  better  recipe  is  there  for  a warm  evening’s 
entertainment?  Last  season  we  celebrated  the  sixty- 
first  anniversary  of  mixing  these  ingredients,  and 
the  customers  are  still  clamoring  for  more.  Every- 
body seems  to  love  a musical  picnic. 


POP-OVERS 

The  orchestration  was  done  by  Whiteman’s  exception- 
ally skilled  arranger,  Ferde  Grof4. 

Interesting  details  have  been  chronicled  by  Grof6. 
He  has  written  that  Gershwin  worked  out  the  music  in 
two-piano  form,  and  that  he  would  call  at  the  composer’s 
apartment  and  take  it  away  a sheet  at  a time  for  or- 
chestration. According  to  GrofO,  Gershwin  was  ambitious 
to  orchestrate,  but  had  not  then  completed  studies  to 
that  end  in  New  York  under  Rubin  Goldmark  (nephew 
of  Carl,  composer  of  the  overture,  “Sakuntala,”  and  the 
opera,  “The  Queen  of  Sheba.” 

Transferred  to  the  legitimate  concert  stage,  the 
“Rhapsody  in  Blue,”  in  Groff’s  orchestration,  won  such 
acclaim  for  Gershwin  in  serious  music  circles,  that  com- 
missions for  new  concert  works  followed,  and  he  was 
thus  additionally  spurred  on  to  his  own  orchestrating. 

Serious  works  both  composed  and  orchestrated  by 
Gershwin  were:  Concerto  in  F (1925),  “An  American 
in  Paris”  (1928),  Second  Rhapsody  (1931-2),  and  “Porgy 
and  Bess,”  his  folk  opera  (1935). 

Gershwin’s  most  ambitious  show  scores  were  “Of  Thee 
I Sing,”  which  won  the  Pulitzer  Prize  in  1931;  and  its 
not  so  successful  sequel,  “Let  ’Em  Eat  Cake”  (1933). 

RHAPSODY  IN  BLUE  ON  BALLET  STAGE. 

A ballet  fitted  to  the  “Rhapsody”  was  staged  in  Paris 
in  1928.  Anton  Dolin  was  choreographer  and  principal 
male  dancer,  in  the  role  of  Jazz.  His  co-star  was  Vera 
Nemchinova,  as  Classic  Music.  The  story  presents  a strug- 
gle for  supremacy  between  Classic  Music,  who  first 
dominates  and  then  is  vanquished  by  Jazz.  Gershwin 
witnessed  the  ballet  with  approval,  and  shared  many 
curtain  calls  with  the  dancers. 

( Continued  on  page  27) 
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Shreve 

CRUMP  & LOW  COMPANY 
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Where  quality  counts,  you 
can  count  on  Shreve’s 

Boylston  at  Arlington  Street 
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Program  39  FRIDAY,  JUNE  6,  1947 


PROGRAM 

HUNGARIAN  MARCH,  “Rakoczy” Berlioz 

IN  THE  ANTRIM  HILLS,  from  An  Irish  Symphony Harty 

AVE  MARIA Schubert-Wilhelmj 

Solo  Violin:  ALFRED  KRIPS 

AMERICAN  SALUTE  (“When  Johnny  Comes  Marching  Home”)  ....  Gould 


EIRE  SUITE  ............  Arranged  by  Anderson 

1.  Irish  Washerwoman  3.  The  Last  Rose  of  Summer 

2.  The  Minstrel  Boy  4.  The  Rakes  of  Mallow 

CONCERTO  No.  6,  in  C major,  for  Piano  and  Orchestra John  Field 

I.  Tempo  di  marcia  III.  Rondo 

II.  Larghetto 

Soloist:  GREGORY  TUCKER 

IRISH  RHAPSODY Herbert 


VICTOR  HERBERT  FAVORITES Arranged  by  Sanford 

March  of  the  Toys — Absinthe  Frappe — Because  You’re  You — When  You’re 
Away — I Can’t  Do  the  Sum — I’m  Falling  in  Love  With  Some  One — Gypsy  Love 
Song — Italian  Street  Song — Kiss  Me  Again — The  Irish  Have  a Great  Day 


Tonight 

MOLLY  ON  THE  SHORE Grainger 

*THE  STARS  AND  STRIPES  FOREVER,  March Sousa 


Among  those  present:  Eire  Society,  Boston  Public  Library, 
Turners  Falls  High  School 

* Pops  Recording  Baldwin  Piano 


COOLEY'S  Inc. 

Established  1860 

AU~Wool 

CHINA  and  GLASS 

Scotch  Tweeds 

SILVER 

TRAYS 

sold  by  the  yard  . . . 
and  tailored  to  order 

Today,  as  always,  we  can  offer  you  a 
choice  of  500  very  lovely  materials,  so 
when  you  think  of  tweeds,  think  of 

34  NEWBURY  STREET 

Romanes  & Paterson 

KEN.  3827  BOSTON 

581  Boylston  Street,  Boston In  Copley  Square 
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Complete 

Printing 

Service 

Printing  is  an  investment  designed  to  accomplish  a 
definite  purpose  — whether  it  be  to  stimulate  sales  or 
to  retain  prestige.  Its  value  to  you  lies  not  in  cost,  but 
in  what  it  accomplishes,  and  the  results  it  attains.  Before 
you  design  your  printing  and  advertising  — talk  things 
over  with  Geo.  H.  Ellis  Co.  Let  us  show  you  how 
Thoughtful  Planning  can  accomplish  maximum 
results  with  a minimum  of  cost,  time,  and  materials. 

Complete 
Prin  ting 
Service 

LIBERTY  7800 

fv  E O.  II  . ELLIS  CO. 

BOSTON,  MASS. 

POP-OVERS 

THE  RED  POPPY  — RHEINHOLD  GLIERE. 

The  Russian  Sailors’  Dance  is  from  the  ballet,  "The 
Red  Poppy”  first  performed  at  Moscow,  1927. 

A Soviet  steamer  anchors  in  a Chinese  port.  It’s  cap- 
tain’s heart  is  touched  at  the  sight  of  coolies  being 
overworked  unloading  cargoes.  He  orders  his  own  crew 
to  help.  A Chinese  woman  dancer,  Tai  Hoa,  employed 
in  a waterside  bar,  rewards  the  Captain’s  kindness  with 
a bouquet,  including  red  poppies.  He  gives  a poppy  to 
a coolie,  telling  him  it  is  a symbol  of  liberty.  Her  lover, 
Li-Shen-Fu,  watches  Tai-Hoa  jealously. 

At  quitting  work,  the  dock  laborers  dance,  and  the 
sailors  add  to  the  entertainment  in  groups  by  nationality, 
ending  with  the  Russian  Sailors’  Dance. 


.TESOS  MARIA  SANROMA. 

He  has  appeared  at  the  Pops  under  Arthur  Fiedler’s 
direction  153  times.  In  his  subsequent  tours  of  the 
Americas  he  has  appeared  391  times  with  68  orchestras 
under  74  conductors.  His  active  repertory  consists  of 
50  works  for  piano  with  orchestra,  of  which  he  has 
played  22  in  the  season  past.  In  this  season  he  has  played 
in  25  states,  two  Canadian  cities,  Cuba,  Colombia,  South 
America,  and  Puerto  Rico  — - 60  cities  in  all.  Also,  in  the 
past  season  he  has  appeared  with  22  orchestras  in  14 
different  works. 

CONCERTO  FOR  PIANO  No.  1 — TCHAIKOVSKY. 

To  Boston  went  the  honor  of  the  world’s  first  perform- 
ance of  the  concerto.  With  von  Biilow  as  soloist,  and  a 
small  orchestra  assembled  and  conducted  by  Benjamin 
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stocks  which  are  still  available  . . . Discover 
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your  favorite 

"POPS”  concert  at  home! 


Arthur  Fiedler 

You  can  make  your  own  “Pops” 
program  . . . from  the  RCA  Victor 
catalog!  Arthur  Fiedler  and  the 
Boston  “Pops”  Orchestra,  in  all 
their  sparkling  color  and  magic 
tone,  are  yours  to  command  on 
RCA  Victor  Red  Seal  Records. 
With  well  over  a hundred  titles 
to  choose  from,  you’re  sure  to 
find  the  music  you  love  best. 
This  famous  orchestra  is  brought 
to  you  on  records  by  RCA  Victor 
exclusively. 


The  Crestwood,  superb  new  Victrola  radio- 
phonograph  with  exclusive  “Golden  Throat” 
tone  system.  3 broadcast  bands  include  new 
RCA  Victor  FM.  Radio  chassis  and  auto- 
matic record  changer  with  “Silent  Sapphire” 
pickup  are  in  one  convenient  roll-out  unit. 

Victrola — T.  M.  Reg.  U.  S.  Pat.  Off.  Radio  Corporation 
of  America,  RCA  Victor  Division,  Camden,  New  Jersey. 

Have  you  heard  the  RCA  Victor  Show  on  Sundays? 
Two  o’clock,  over  WBZ. 


THE  WORLD’S  GREATEST  ARTISTS  ARE  NATURALLY  YOURS  ON 

rca  Victor  records 
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PHONOGRAPH  RECORDS  . . . RECORD  ALBUMS  . . . RADIOS  . . . COMBINATIONS  . . . CABINETS 

NEW  ENGLAND’S  "MOST  COMPLETE"  MUSIC  STORE 

THE  BOSTON  MUSIC  COMPANY 

116  BOYLSTON  STREET  — Near  Colonial  TKaafra 
TELEPHONE  ORDER  DEPT.  — HANcock  5100 
MAIL  ORDERS  PROMPTLY  FILLED 

SHEET  MUSIC  . . . MUSIC  BOOKS  . . . MUSICAL  GIFTS  . . . MUSICAL  INSTRUMENTS  . . . ACCESSORIES 


Il€ A VICTOR  RED  SEAL  RECORDS  by  the  BOSTON 
POPS  ORCHESTRA,  ARTHUR  FIEDLER,  Conductor 


10-inch,  79  cents 

12-inch,  $1.05 

OVERTURES 

Samson  and  Delilah  — 

Bacchanale 

Samt-Saens 

Bartered  Bride 

Smetana 

Tannhauser  — Entrance  of  the  Guests  Waener 

Beautiful  Galatea,  The 

Suppe 

Thais  — Meditation 

Massenet 

Belle  Helene,  La 

Offenbach 

Carneval 

Dvorak 

Dame  Blanche,  La 

Boieldieu 

MARCHES 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Aida  — Grand  March  (Act  2) 

V erdi 

Fatinitza 

Suppe 

Coronation  March  from 

Favorite  Overtures 

“Le  Prophete” 

Meyerbeer 

Morning,  JNoon  and  Night  in  Vienna 

— Poet 

Egyptian,  Persian,  Indigo,  “Gypsy 

and  Peasant  — Merry  Wives  of 

Windsor 

Baron,”  Marches 

Strauss 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

El  Capitan 

Sousa 

Freischutz,  Der 

Weber 

Entrance  of  the  Boyards 

Halvorsen 

Guarant,  II 

Gomes 

March  of  the  Little  Lead  Soldiers  Pieme 

La  Gazza  Ladra 

Rossini 

Marche  Miutaire 

Schubert 

Merrt  Wives  of  Windsor 

Nicolai 

Marche  Slave 

Tchaikovsky 

Midsummer  Night’s  Dream 

Mendelssohn 

Pomp  and  Circumstance 

Elgar 

Micnon 

Thomas 

Semper  Fidelis 

Sousa 

Morning,  Noon  and  Nicht 

Suppe 

Stars  and  Stripes  Forever 

Sousa 

Oberon 

Weber 

Strike  Up  the  Band 

Gershwin 

Poet  and  Peasant 

Suppe 

War  March  of  the  Priests 

Mendelssohn 

Rienzi 

Wagner 

Washington  Post 

Sousa 

Roman  Carnival 

Berlioz 

Wedding  March  — “Midsummer  Nicht’s 

Russian  and  Ludmilla 

Glinka 

Dream” 

Mendelssohn 

Secret  of  Suzanne 

W olf -Ferrari 

William  Tell 

Rossini 

Zampa 

Herold 

CONCERTOS 

JESUS  MARIA  SANROMA  - Soloist 

OPERA  EXCERPTS 

Piano  Concerto  in  F 

Gershwin 

Aida  — Ballet  Suite 

V erdi 

Piano  Concerto  No.  1 in  G minor 

Mendelssohn 

Aida  — Grand  March  (Act  2) 

Verdi 

Piano  Concerto  No.  2 in  D minor 

MacDowell 

Cavalleria  Rusticana  — Intermezzo 

Mascagni 

Rhapsody  in  Blue 

Gershwin 

Eugen  Onegin  — Polonaise 

T chaikovsky 

Todtentanz  (Dance  of  Death) 

Liszt 

Goyescas  — Intermezzo 

Granados 

Jewels  of  the  Madonna  — 

AMERICANA 

Camorristi  Dance 

Wolf-Ferrari 

La  Gioconda  — Dance  of  the  Hours 

Ponchielli 

America 

Smith-Carer 

Lohengrin  — Prelude  to  Act  III 

Wagner 

American  Salute  (“When  Johnny  Comes 

Natoma  — Dagger  Dance 

H erbert 

Marching  Home”) 

Gould 

Prophete,  Le  — Coronation  March 

Meyerbeer 

Arkansas  Traveller  Arranged  by  Guion 
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Banjo,  The 

Gottschalk 

Carioca 

Y oumans 

Chester  (Revolutionary  Hymn) 

Billings 

Continental,  The 

Conrad 

Deep  River  Arranged  by  Jacchia 

Foster  Gallery 

Gotsld 

Jazz  Lecato  and  Jazz  Pizzicato 

Anderson 

Mosquito  Dance 

Nobody  Knows  the  Trouble 

White 

I’ve  Seen  Arranged  by  Jacchia 

Oklahoma!  Selection 

Old  Timers’  Nicht  at  the  Pops 

Rodgers-Bodge 

Oh  Susannah  ! 

Foster 

Pavane 

Gould 

Pop  Goes  the  Weasel  Arranged  by  Caillict 

Rhapsody  in  Blue  (with  Sanroma)  Gershwin 

Salute  to  Our  Fichtinc  Forces 

Arr.  by  Bodge 

Sheep  and  Goat 

Guion 

Sonc  Fest  Arranged  by  Bodge 

Strike  Up  the  Band 

Gershwin 

Tiger  Rag 

La  Rocca 

Toy  Trumpet 

Scott 

Turkey  in  the  Straw 

Guion 

Virginia  Reel 

Coffey 

Yankee  Doodle 

Gould 

WALTZES 

Artists’  Life 

Strauss 

Cagliostro 

Strauss 

Danube  Waves 

Ivanovici 

Doctrinen 

Eduard  Strauss 

Emperor 

Strauss 

Espana 

Waldteufel 

Estudiantina 

Waldteufel 

Eugene  Onegin 

T chaikovsky 

Faust 

Gounod 

Lagoon 

Strauss 

New  Vienna 

Strauss 

Loves  of  the  Poet 

Strauss 

Roses  from  the  South 

Strauss 

The  Skaters 

Waldteufel 

Sleeping  Beauty 

T chaikovsky 

Vienna  Blood 

Strauss 

Village  Swallows 

Josef  Strauss 

Voices  of  Spring 

Strauss 

Where  the  Citrons  Bloom 

Strauss 

Wine,  Woman  and  Song 

Strauss 

r soi 


BALLET 

MUSIC 

Aida  — Ballet  Suite 

Verdi 

Ballet  Music 

Gluck  (Arr.  by  Mottl ) 

Ballet  Suite  (from  “The  Cid”)  Massenet 

Coppelia  Ballet  — Suite 

Delibes 

Dance  of  the  Hours  (“La  Gioconda”)  Ponchielli 

Fancy  Free 

Bernstein 

Faust  Ballet  Music 

Gounod 

Ritual  Dance  of  Fire 

Falla 

Sleeping  Beauty  Ballet  - 

— Waltz  Tchaikovsky 

The  Incredible  Flutist 

Piston 

Three-Cornered  Hat 

Falla 

CONCERT 

PIECES 

Annen  — Polka 

Strauss 

At  Dawning 

Cadman-H  erberf 

Austrian  Peasant  Dances 

Schonherr 

Ave  Maria 

A rcadelt-MacDonald 

Ave  Maru 

Schubert-  W ilhelm  j 

Bahn  Frei  Polka 

Ed.  Strauss-Bodge 

Bolero 

Ravel 

Brazil 

Barroso-Gould 

Capriccio  Espacnol 

Rimsky -Korsakov 

Capmccio  Italien 

Tchaikovsky 

Caucasian  Sketches 

I ppolitov-lvanot 

Chanson  Tmste 

Tchaikovsky 

Cradle  Song 

Brahms-Smith 

Cuckoo  Clock 

del  Castillo 

Dances  from  Austria 

Schonherr 

Dances  from  Galanta 

Kodaly 

Danza  Piemontesi 

Sinigaglia 

Divertissement 

Ibert 

Drink  to  me  only  with  thine 

eyes  Arranged  by  Pochon 

Duel  in  the  Sun  Tiomkin 

Eili,  Eili  Arranged  by  Jacchia 

Entrance  of  the  Little  Fauns  Pieme 

Espana,  Rhapsody  Chabrier 

Five  Miniatures  (including  Mosquito 

Dance)  White 

Fugue  a la  Gigue  Bach-Cailliet 

Hallelujah  Chorus  “The  Messiah”  Handel 

Hora  Staccato  Dinicu-Heifetz 

Hungarian  Dances  Nos.  5 and  6 Brahms 

Hungarian  Rhapsody  No.  1 Liszt 

In  a Persian  Market  Ketelber 

In  the  Mosque 


In  the  Mountain  Pass 
In  the  Village 


(from  “Caucasian  Sketches”)  I ppolitov-lvanov 


Intermezzo 

Jealousy,  Gypsy  Tango 
Kamennoi  Ostrow  (Reve 
Angel  ique) 

Largo  (from  “Xerxes”) 

La  Golondrina 
La  Paloma 
L’Arlesienne,  Suite  No.  2 
Leichtes  Blut  — Polka 
MalagUENA  (from  Suite  “Andalucia”) 
March  of  the  Little  Lead  Soldiers 
Marche  Slave 
Mexican  Rhapsody 
Music  Box 

None  but  the  Lonely  Heart 


Prevost 
Gade 

Rubinstein 

Handel 

Serradell-Findlay 

Yradier 

Bizet 
Strauss 
Lecuona 
Pierne 
T chaikovsky 
McBride 
Liadov 


T chaikovsky-Cailliet 
Panis  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato — Polka  /oh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazounov 


Prayer  of  Thanksgiving 
Prelude  in  C-sharp  minor 
Prelude  in  G minor 
Procession  of  the  Sardar  (from 


Old  Dutch  Air 
Rachmaninoff 
Rachmaninoff 


I ppolitov-lvanov 
Mana-Zucc* 


Rimsky-Korsakov 


“Caucasian  Sketches”) 

Rachem 
Reve  Angeuque  (Kamennoi 

Ostrow)  Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 

Song  of  India  (from 
“Sadko”). 

Sonc  of  the  Volga 
Bargemen 
Tik  Tak  — Polka 
Thunder  and  Lightning  — Polka 
Tritsch-Tratsch  — Polka 
Waltz  in  A-flat  (Arr.  by  Gericke) 

Warsaw  Concerto  (Leo  Litwin, 

Soloist) 

Wedding  March  (from  “Midsummer 
Night’s  Dream”) 

Wedding  March  (“The  Golden 

Cockerel”)  Rimsky-Korsakov 


Arr. 


by  Glazounov 
Stratus 
Strauss 
Strauss 
Brahms 

Addinsell 


Mendelssohn 


POP-OVERS 


J.  Lang,  it  was  introduced  October  25,  1875,  in  Music 
Hall.  (Its  first  performance  in  Russia  or  elsewhere  in 
Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded, 
von  Biilow  reported  by  cable  to  the  composer.  The  mes- 
sage raised  Tchaikovsky  so  far  from  his  previous  de- 
jection over  Rubinstein’s  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At'  a repetition  of  the 


performance,  the  Finale  was  encored,  as  Biilow  hastened 
to  write  the  composer,  sending  newspaper  clippings. 

For  the  lively  second  theme  of  the  first  movement, 
Tchaikovsky  has  acknowledged  his  indebtedness  to  a 
blind  beggar  whom  he  heard  sing  the  tune  at  a country 
fair.  In  the  middle  of  the  second  movement  appears  a 
waltz  which  the  composer  is  said  to  have  picked  up  in  a 
dance  hall.  A peasant-like  dance  is  heard  toward  the  be- 
ginning of  the  third  movement. 


r 
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GOLD  SEAL 


NEW  YORK  STATE 


Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou- 
quet and  bubbling  gaiety 
for  80  years.  /> 


Why  wait  for 
a Wedding? 

To  make  any  occasion  a joyous 
event,  always  be  sure  to  choose 
famous  Gold  Seal  Champagne. 


Your  choice  of 
Special  Dry,  a dry  wine 
Brut,  a very  dry  wine. 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.Y. 


Distributed  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 


SYMPHONY  HAI  I 


.* 


■■  ■ 


Program  37  WEDNESDAY,  JUNE  4,  1947  Number  f> 

THOMPSON  STONE  Conducting 
PROGRAM 

OUR  DIRECTOR,  March Bigelow 

BALLET  SUITE Rameau-Mottl 

Minuet  from  “Platee” — Musette — Tambourin  from  ‘‘Fetes  d’Hebe” 

AIR  ON  THE  G STRING Bach-Wilhelmj 

*THE  ROMAN  CARNIVAL,  Overture Berlioz 


UNFINISHED  SYMPHONY  in  B minor.  No.  8 Schubert 

First  Movement — Allegro  moderate 

MENUET  DES  FOLLETS,  from  “The  Damnation  of  Faust”  .....  Berlioz 
FINLANDIA,  Symphonic  Poem Sibelius 

BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 

* JEALOUSY,  Gypsy  Tango Gade 

UP  THE  STREET,  March Morse 

Among  those  present:  Handel  and  Haydn  Society,  Mt.  Vernon 
Church  Club,  Wellesley  Elementary  Teachers 

* Pops  Recording  Baldwin  Piano 


C.  Crawford  Hollidge 

Tremont  at  Temple  Place , Boston.  Also  in  Wellesley. 


MUSIC  — The  Universal  Language  MONEY  — The  Universal  Need 

MERCHANTS  CO-OPERATIVE  RANK 

HENRY  H.  PIERCE,  Prs.id.nt 
24  School  Street 
Boston 

The  Friendly  Co-operative  Bank 

SERVING  HOME  OWNERS 


G.  E.  Judd,  Manager 


Boston  Pops  Orchestra 


J.  J.  Brosnahan.  Treasurer 

[J] 


DOWNTOWN  CAMBRIDGE  UPTOWN 

Adams  Square  Harvard  Square  52-56  Summer  St. 

\EW  ENGLAND’S  LARGEST  MANUFACTURING  RETAIL  CLOTHIERS 


Program  38  THURSDAY,  JUNE  5,  1947 

PROGRAM 


*AIDA,  Triumphal  March Verdi 

FRA  DIAVOLO,  Overture Auber 

RAYMONDA,  Grand  Adagio Glazounoff 

SLAVONIC  DANCE  in  G minor Dvorak 


LYRIC  SUITE,  Op.  54  . . Grieg 

Shepherd’s  Boy — Norwegian  Rustic  March — Nocturne 
March  of  the  Dwarfs 

BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 

SPANISH  RHAPSODY  for  Piano  and  Orchestra Liszt-Busoni 

Folies  d’Espagne — Jota  Aragonese 
Soloist:  BERNHARD  WEISER 


CAROUSEL,  Selection • • • • • • Rodgers 

SMOKE  GETS  IN  YOUR  EYES,  from  ‘Roberta’’ Kern 

CHICKEN  REEL  ..............  Anderson 

Among  those  present:  Young  Women’s  Republican  Club, 

Boston  Consolidated  Gas  Company 

* Pops  Recording  Steinway  Piano 


Today's  Great  Piano 

— : 

One  by  one  the  great  piano  masters  of  the 
present  generation  choose  the  Baldwin.  This 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  part  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 


THE  BALDWIN  PIANO  COMPANY,  160  Boylston  Street 


SERGE 

KOUSSEVITZKY 
says: 

"The  Baldwin  Piano 
lot  the  Orchestra,  as 
well  as  for  mj  own 
use,  is  perfection — a 
truly  orchestral  tone, 
round,  full,  and  of 
magnificent  reso- 
nance and  color.  I consider  it  a great  work  of 
musical  art." 


ARTHUR  FIEDLER 
says : 

"With  its  beautiful 
resonance  and  rich 
tone  the  Baldwin 
lends  itself  gallantly 
to  solo,  orchestral 
and  choral  perform- 
ances.” 


The  Boston  "Pops”  Orchestra 

uses  the  Baldwin  piano  exclusively 


U) 


POP-OVERS 

(By  R.  L.  Humphrey) 

FELIX  MOTTL  (1856-1911).  Austrian  conductor  and 
arranger  with  a flair  for  adapting  ancient  music  to 
modern  orchestral  requirements. 

He  formed  a suite  from  music  from  two  of  Rameau’s 
operas — “Plat6e,”  produced  in  1740,  and  “Fetes  d’H6b6,” 
| 1739. 

“UNFINISHED”  SYMPHONY  — SCHUBERT. 

In  sheer  beauty  of  poetic  expression  — in  exquisiteness 
of  tone  color ; the  wonderful  matching,  contrasting,  and 
j interplay  of  strings  and  woodwinds ; in  continuous  power 
to  stir  poignant  responses  in  the  listener  — this  is  a 
j complete  masterpiece.  It  is  “unfinished”  only  in  the  sense 
j that  Schubert  entitled  it  “Symphony  in  B minor,”  but 
i completed  only  two  movements,  instead  of  four  con- 
ventionally required  of  a symphony.  A few  measures  for 
j a third  movement  were  left  by  Schubert  — some  scored 
1 for  instruments,  some  sketched  in  preliminary  piano 
I form.  Why  the  composition  was  abandoned  remains  a 
mystery  after  much  research.  It  is  possible  that  Schubert 
felt  the  work  to  be  artistically  complete  with  the  two 
! movements. 

DANCE  OF  THE  WILL-O’-THE-WISPS  — BERLIOZ 
: (1803-1869). 

Goethe’s  dramatic  poem,  “Faust,”  was  the  starting- 
i point  of  the  texts  of  Berlioz’  “Damnation  of  Faust” 
j (presented  in  1846  as  a “dramatic  cantata,”  later  as  an 
I opera),  and  Gounod’s  opera,  “Faust,”  first  staged  in 
1859. 

As  Berlioz  sets  the  story  to  music,  Mephistopheles  gets 
Marguerite  thoroughly  distracted  by  conjuring  up  a 
troupe  of  sprites,  who  dance  about  like  will-o’-the-wisps, 
to  eerie  music. 

“FINLANDIA.”  TONE  POEM  — SIBELIUS 

When  Sibelius  composed  this  score,  in  1894,  his  native 
; land  was  governed  by  Russia.  The  deeply  patriotic 
spirit  of  the  music  stirred  the  Finns  to  such  a pitch  of 
excitement  that  the  Russian  authorities  forbade  further 
performances  in  Finland. 

Here,  as  in  his  other  symphonic  poems,  Sibelius  draws 
his  inspiration  from  the  ancient  literature  and  the  spirit 
i of  the  Finnish  people.  In  his  symphonies,  however,  his 
| message  is  personal  rather  than  nationalistic. 

TRIUMPHAL  MARCH  FROM  “AIDA.”  Rhadames, 
brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

“RAYMOND A”  — GLAZOUNOV  (1865-1936). 

The  plot:  Raymonda  is  betrothed  to  the  Knight,  Jean 
de  Brienne.  In  Jean’s  absence  on  a Crusade,  Raymonda 
is  the  object  of  ardent  attentions  by  a Saracen  knight, 
Abderam.  He  orders  members  of  his  retinue  to  dance 
for  her,  and  when  they  have  worked  themselves  and  the 
onlookers  into  a state  of  frenzy,  Abderam  seizes  the  op- 
portunity to  have  his  slaves  kidnap  Raymonda.  But  Jean 
de  Brienne  returns  from  the  war  just  in  time  to  rescue 
her,  and  slay  Abderam  in  single  combat.  The  third  and 
final  act  is  devoted  to  wedding  festivities.  Since  the 
bridegroom  has  returned  in  company  with  King  Andrew 
II.  of  Hungary,  the  composer  opens  the  celebration  with 
a Hungarian  divertissement  which  works  up  into  depic- 
tion of  a tournament. 

SPANISH  RHAPSODY  — LISZT-BUSONI 

This  orchestral  score  was  made  by  Ferruccio  Busoni 
from  a piano  solo  of  Liszt,  long  after  its  appearance  in 
that  form  in  1845.  In  that  year  Liszt  visited  Spain  and 
Portugal.  The  first  division  of  the  work  is  designated  as 
1 “Folies  d’Espagne,”  the  second  as  “Jota  Aragonese.” 

? Glinka’s  brilliant  orchestral  Jota  is  based  on  the  same 
melody  as  Liszt  used. 

JOTA.  A northern  Spanish  dance  in  rapid  triple  time, 
executed  by  one  or  more  couples,  to  the  accompaniment 
of  castanets. 

( Continued  on  Page  IS) 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 

Courses  for  credit  towards  Mus.  B.  and  Mus.  M. 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Ave.,  Boston  15,  Mass. 

Program  89  FRIDAY,  JUNE  6,  1947 

PROGRAM 


HUNGARIAN  MARCH,  “Rakoczy” Berlioz 

IN  THE  ANTRIM  HILLS,  from  An  Irish  Symphony Harty 

AVE  MARIA Schubert-Wilhelmj 

Solo  Violin:  ALFRED  KRIPS 

AMERICAN  SALUTE  (“When  Johnny  Comes  Marching  Home”)  ....  Gould 


EIRE  SUITE  ............  Arranged  by  Anderson 

1.  Irish  Washerwoman  3.  The  Last  Rose  of  Summer 

2.  The  Minstrel  Boy  4.  The  Rakes  of  Mallow 

CONCERTO  No.  6,  in  C major,  for  Piano  and  Orchestra John  Field 

I.  Tempo  di  marcia  III.  Rondo 

II.  Larghetto 

Soloist:  GREGORY  TUCKER 

IRISH  RHAPSODY Herbert 


VICTOR  HERBERT  FAVORITES Arranged  by  Sanford 

March  of  the  Toys — Absinthe  Frappe — Because  You’re  You — When  You’re 


Away — I Can’t  Do  the  Sum — I’m  Falling  in  Love  With  Some  One — Gypsy  Love 
Song — Italian  Street  Song — Kiss  Me  Again — The  Irish  Have  a Great  Day 
Tonight 

MOLLY  ON  THE  SHORE Grainger 

*THE  STARS  AND  STRIPES  FOREVER,  March Sousa 

Among  those  present:  Eire  Society,  Boston  Public  Library, 
Turners  Falls  High  School 

* Pops  Recording  Baldwin  Piano 


BOBBY  BLAKE 

'/z  edifarn 

R 


Margie  Lee 
Sally  Tepley 

Beverly  Osborn 

Betty  Crafton  Helen  Thompson 

T wire  y ijchtly  8:00  & 11:30 
Saturdays  7 :30  & 10  :30 

KENmore  5600  MAURICE  T.  LAWLER,  General  Manager 
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POPS  PARAGRAPHS 

“POPS”  ELSEWHERE 

It  was  not  many  years  ago  that  the  word  “Pops” 
meant  Boston  Pops,  because  there  were  no  other 
Pops.  As  a newspaper  editorial  had  it  a while 
ago,  “Only  at  Symphony  Hall  could  you  imbibe  a 
malt  brew  while  listening  to  Handel’s  Largo.” 
“But,”  said  this  writer,  “it  was  too  good  a thing  not 
to  be  copied.  And  this  spring  there  will  be  at  least 
four  other  series  of  Pop  Concerts  — in  New  York, 
Philadelphia,  New  Orleans,  and  Toronto.” 

This  is  not  too  surprising-  A good  idea  is  bound 
to  grow,  and  the  Pops  idea  has  spread  through  the 
many  people  who  visit  Boston  in  May  and  June 
and  through  the  ABC  Network  broadcasts  of  the 
last  four  summers.  In  fact,  the  Boston  Pops  welcome 
[ and  wish  good  success  to  the  younger  Pops  that  are 
popping  up  everywhere.  The  Boston  Pops  are 
proud  to  be  a model  and  only  hope  that  they  will 
continue  to  be  pointed  out  as  the  original  Pops. 

ALFREDO  CASELLA 

The  musical  world  mourns  Alfredo  Casella,  the 
news  of  whose  death  in  Italy  on  March  15  belatedly 
came  to  us.  Many  will  remember  Casella  as  the 
Pops  conductor  in  the  seasons  of  1927-1929. 

COMPLIMENT 

* 

The  magazine  Musical  America  lias  just  held  a 
press  poll  with  musical  broadcasts  as  its  subject. 
Six  hundred  men  and  women,  critics  and  music 
editors  of  newspapers  throughout  the  United  States, 
were  approached.  As  a result  of  this  poll  the  Boston 
Symphony  Orchestra  took  first  place  among  sym- 
phonic programs  on  the  air. 

The  Pops,  Esplanade  and  Festival  concerts  will 
be  heard  on  the  ABC  network  each  Tuesday  eve- 
! ning  at  8 : 30  D.S.T.  until  the  end  of  July. 

PRINCETON 

The  Boston  Symphony  Orchestra  and  Serge 
Koussevitzky  will  journey  to  Princeton  to  give  a 
concert  on  Sunday,  June  15,  as  part  of  the  Bicenten- 
nial celebration  of  the  University. 

SYMPHONIC  FUTURE 

For  six  weeks,  after  the  Berkshire  Festival  at 
J [ Tanglewood  which  ends  August  10,  the  members 
of  the  Boston  Symphony  Orchestra  will  put  their 
instruments  away  and  occupy  themselves  with  less 
arduous  matters.  On  October  10  they  will  assemble 
’ at  Symphony  Hall  to  begin  the  Orchestra’s  Sixty- 
I Seventh  Season.  Those  interested  in  the  Tangle- 

Iwood  concerts  or  the  winter  season  to  come  arc- 
invited  to  inquire  at  the  subscription  office. 

SONG  IN  MASSACHUSETTS 

I Under  the  caption  “Jenny  Lind  and  the  Winged 
Choir,”  Philip  Jerome  Cleveland  wrote  in  the 
magazine  “Woman”  last  April:  “When  Jenny 

(Continued  on  page  9) 


i 

Look  crisp  and  chic  in  this  smart  classic  casual  with  the 
new  long  jacket  and  full  skirt  . . . tailored  by  Duchess 
Royal  ...  in  easy-to-launder  Hope  Skillman  exclusive 
cotton  . . . blue,  copper,  green,  gray,  and  brown  striped 

white.  10  to  20.  $19.95 

Misses  Sport  Suits  Second  Floor 

JORDAN'S  MAIN  D-18* 

STORE 


presents  . . . 

its  Pops  .selection 


the 

"COOL 

CORD" 

SUIT 
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THE  MUSIC 

POPS  ON  RCA  VICTOR  RECORDS 

^ l RECORDS  I RADIOS  IBOOKS  

} j J SHEET  MUSIC  ^GREETING  CARDS  /"'MUSIC  pi 
i ALBUMS  S PHONOGRAPHS  ~1BQX  .T 


Program  1,0  SATURDAY,  JUNK  7,  1947 


EMIL  ARCIERI  Conducting 
PROGRAM 

JACK  TAR,  March  Sousa 

^ II. 1, 1AM  TELL,  Overture  .............  ICtssini 

VALSE  TRISTE Sibelius 

*AIDA,  Ballabile  from  the  Ballet  ...........  Verdi 


PEER  GYNT  Suite Grieg 

Morning  Mood — Anitra’s  Dance — In  the  Hall  of  the  Mountain  King 
CW\LLERIA  RUSTICANA,  “Voi  lo  sapete”  ........  Mascagni 

Soprano:  TINA  PALLADINO 

ROMEO  AND  JULIET,  Overture-Fantasia  .......  Tchaikovsky 


MLLE.  MODISTE,  Selection  ............  Herbert 

r EMPEROR,  W altzes  ..............  Strauss 

HUNGARIAN  DANCE  No.  1 Brahms 


Among  those  present:  Boston  College  Intown,  Navy  League, 
Boston  Skitlntore  Club 


Pops  Recording 


Baldwin  Piano 


UR  SUMMER 

FASHIONS 

are  as  fresh 
and  lovely 
AS  THE  flowers 
IN  THE 

PUBLIC  GARDENS 
ACROSS  THE  WAY 


BOYISTON  STREET  AT  ARLINGTON,  BOSTON 
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Lind,  ‘the  Swedish  Nightingale,’  was  on  tour  in 
the  United  States,  she  was  guest  of  honor  at  a gala 
picnic  in  a beautifnl  wooded  area  some  miles  from 
Springfield,  Massachusetts.  After  an  excellent  din- 
ner and  the  usual  speeches,  the  slender,  white- 
dressed  prima  donna  bowed  to  demands  that  she 
sing.  She  stood  in  a grassy  enclosure  with  pines, 
elms,  white  oaks  all  about  her,  and  the  deep  blue 
vault  of  heaven  overhead,  and  began  an  impromptu 
recital.  . . . 

“Near  these  acres  thus  consecrated  to  song,  the 
Boston  Symphony  Orchestra  now  fills  heaven  and 
earth  with  its  exquisite  Summer  Festival  music.” 

WHEN  MUSICOLOGY  FALTERS 

The  New  Yorker  quotes  a program  item  listed 
in  the  Washington  Daily  News  as  “The  Firebug  — 
Stravinsky,”  with  the  remark,  “Walk  to  it  — do 
not  run.”  This  recalls  “howlers”  gleaned  elsewhere: 
Wotan’s  Farewell  and  Magic  Fire 

Alarm  Wagner 

Overture  to  “Benvenuto  Collins” Berlioz 

Prelude  to  “Afternoon  on  a Farm”  . . .Debussy 

March  of  the  Slaves Tchaikovsky 

Wedding  March,  “The  Golden 

Corporal”  Rimsky-Korsakov 

And  Liszt’s  “Fantaisie  quasi  Sonate:  d’apres  line 
lecture  de  Dante,”  once  translated  as  “Sonata  after 
a Lecture  on  Dante.” 


SONG  FEST,  Medley 

PACK  UP  YOUR  TROUBLES 

Pack  up  your  troubles  in  your  old  kit  bag, 
And  smile,  smile,  smile. 

While  you’ve  a lucifer  to  light  your  fag, 
Smile,  boys,  that’s  the  style. 

What’s  the  use  of  worrying? 

It  never  was  worth  while. 

So  pack  up  your  troubles  in  your  old  kit  bag. 
And  smile,  smile,  smile. 


SMILES 

There  are  smiles  that  make  us  happy, 

There  are  smiles  that  make  us  blue  ; 

There  are  smiles  that  steal  away  the  tear-drops 
As  the  sunbeams  steal  away  the  dew. 

There  are  smiles  that  have  a tender  meaning 
That  the  eyes  of  love  alone  may  see, 

But  the  smiles  that  fill  my  life  with  sunshine 
Are  the  smiles  that  you  give  to  me. 

(Continued  on  page  11) 


n/laa  na  vox 

J MORE  THAN  JUST  A 
RADIO-PHONOGRAPH 

Intone,  styling  and  beauty, 
Magnavox  offers  more.  They  are  the  master- 
pieces of  the  science  of  sound  reproduc- 
tion — the  finest  musical  instruments  for  the 
home  ever  produced.  Nothing  can  compare 
with  the  undistorted  tone  of  Magnavox.  And 
every  cabinet  — whether  modern  or  tra- 
ditional — is  an  outstanding  example  of 
beauty  and  grace  in  furniture  styling.  Yes, 
technically  and  artistically,  Magnavox  is  the 
fine  instrument  your  home  deserves. 

See  and  hear  Magnavox  at  Homeyer's 
showrooms  soon! 


The  Regency  Symphony 

Handsome  cabinet  made  from  the  fineat  woods 
fn  the  style  of  the  best  English  furniture  designers 
of  the  late  18th  Century.  Available  in  genuine 
mahogany,  prima  vera  (blonde),  or  genuine 
walnut. 

The  Regency  features  the  Pianissimo  Pickup 
with  permanent  needle,  two  12"  Magnavox 
Duosonic  speakers,  and  a 20  watt  receiver  (FM 

optional). 

Charles  W.  Homeyer  Co.,  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  Boylston  Street 
Boston,  Mass. 

KEN.  3510 
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ONE  OF  NATURE’S  PUREST  SPRING  TABLE  WATERS 


Program  ’,l  MONDAY,  JUNE  9,  1947 

PROGRAM 

OXFORD  STREET,  March Coates 

LIGHT  CAVALRY,  Overture Suppe 

EVENING  SONG Schumann 

MUSIC  OF  THE  SPHERES,  Waltzes Josef  Strauss 


GAITE  PARISIENNE,  Suite  ............  Offenbach 

CONCERTO  in  F major  for  Piano  and  Orchestra Gershwin 


I.  Allegro 
II.  Adagio 
III.  Allegro  agitato 

Soloist:  ELIZABETH  SCHER 


SONG  OF  NORWAY,  Selection Grieg-Bourdon 

SERENATA  ....  ..........  Anderson 

*£L  CAPITAN,  March Sousa 

Among  those  present:  Bryn  Mawr  College;  Wilder  Memorial 

* Pops  Recording  Baldwin  Piano 


AT  or  AFTER  the  POPS 


Smooth  and 
Mellow  Beer 


. Distributed  Exclusively  by 


• A fine  beer, 
preferred  for 
mellow  moments 
by  millions 
for  more  than 
82  years. 


At  better 
hotels  and 
restaurants. 


ADAMS  - MITCHELL  CO. 


15  Lansdowne  St.  • BOSTON  • KENmore  32 20 


(Continued  from  page  9) 

TILL  WE  MEET  AGAIN 

Smile  the  while  you  kiss  me  sail  adieu, 

When  the  clouds  roll  by,  I’ll  come  to  you. 

Then  the  skies  will  seem  more  blue 
Down  in  lovers’  lane,  my  dearie. 

Wedding  bells  will  ring  so  merrily, 

Ev’ry  tear  will  be  a memory  ; 

So  wait  and  pray  each  night  for  me. 

Till  we  meet  again. 

IN  THE  SHADE  OF  THE  OLD  APPLE  TREE 

In  the  shade  of  the  old  apple  tree, 

Where  the  love  in  your  eyes  I could  see, 

When  the  voice  that  1 heard,  like  the  song  of  the  bird, 
Seem’d  to  whisper  sweet  music  to  me ; 

I could  hear  the  dull  buzz  of  the  bee, 

In  the  blossoms  as  you  said  to  me, 

“With  a heart  that  is  true. 

I'll  be  waiting  for  you. 

In  the  shade  of  the  old  apple  tree.” 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that  grows. 
You  may  search  ev’rywhere,  but  none  can  compare 
With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that  grows, 
And  some  day  for  my  sake,  she  may  let  me  take 
The  bloom  from  my  wild  Irish  rose. 


TAKE  ME  OUT  TO  THE  BALL  GAME 

Take  me  out  to  the  ball  game,  take  me  out  with  the  crowd. 
Buy  me  some  peanuts  and  cracker-jack, 

I don't  care  if  I never  get  back  ! 

Let  me  root  root  root  for  the  home-team. 

If  they  don’t  win  it’s  a shame — 

For  it’s  one,  two,  three  strikes. 

You’re  out  at  the  old  ball  game. 

SWEET  ADELINE 

Sweet  Adeline,  my  Adeline, 

At  night,  dear  heart,  for  you  I pine  ; 

In  all  my  dreams  your  fair  face  beams  ; 

You're  the  flower  of  my  heart,  sweet  Adeline. 

PUT  ON  YOUR  OLD  GREY  BONNET 

Put  on  your  old  grey  bonnet, 

With  the  blue  ribbon  on  it. 

While  I hitch  old  Dobbin  to  the  shay, 

And  through  the  fields  of  clover 
We  will  drive  to  Dover 
On  our  golden  wedding  day. 

THERE  IS  A TAVERN  IN  THE  TOWN 

There  is  a tavern  in  the  town,  in  the  town 
And  there  my  true  love  sits  him  down,  sits  him  down 
And  taken  his  ease  ‘mid  laughter  free 
And  never,  never  tiiinks  of  me. 

Fare  thee  well,  for  I must  leave  thee, 

Do  not  let  this  parting  grieve  thee. 

And  remember  that  the  best  of  friends  must  part,  must  part. 
Adieu,  adieu,  kind  friends,  adieu,  adieu,  adieu, 

I can  no  longer  stay  with  you,  stay  with  you  ; 

I’ll  hang  my  harp  on  a weeping  willow  tree. 

And  may  the  world  go  well  with  thee. 

MAINE  STEIN  SONG 

Fill  the  steins  to  dear  old  Maine. 

Shout  till  the  rafters  ring  ! 

Stand  and  drink  a toast  once  again  ! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours. 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

(Continued  on  page  24)  . 


ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


Valliant 


is  THE  WORD 

FOR  FINE  WINES 


• Burgundy 
Port  • Sauternes 

Muscatel  • Riesling 

• Cabernet 


IMPORTED 


^kTlNUROi 


REGULAR  1 
for  Manhattan 
Cocktails 


EXTRA  DRY 
for  Dry  Martinis 


The  Champagne 
oj  Great  Occasions 


W.  A.  Taylor  & Company,  Est.  1888 
Sole  Distributors  for  U.  S.  A. 

New  York  City 


Second  Balcony  Refreshment  Service  - End  of  Left  Corridor 
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Program  1,2  TUESDAY,  JUNE  10,  1947 


PROGRAM 

* SLAVONIC  DANCE  No.  15  in  C major Dvorak 

HUSITSKA,  Dramatic  Overture Dvorak 

* DANCE  OF  DEATH,  a Paraphrase  on  the 

“Dies  Irae”  for  Piano  and  Orchestra Liszt 

PERPETUAL  MOTION  from  the  Suite  Op.  39 Moskowski 

* AMERICAN  SALUTE  (“When  Johnny  Comes  Marching  Home”)  ....  Gould 


LYRIC  SUITE,  Op.  54 . . . . . . Grieg 

Shepherd’s  Boy — Norwegian  Rustic  March — Nocturne — March  of  the  Dwarfs 
BALLET  MUSIC  from  “The  Queen  of  Sheba”  (Act  III) Goldmark 

* RHAPSODY  IN  BLUE  for  Piano  and  Orchestra Gershwin 

* STRIKE  UP  THE  BAND Gershtein 


Soloist:  JESUS  MARIA  SANROMA 


Among  those  present:  National  Shawmut  Bank;  Field  & Forest 
Club;  Swedish  Baptist  Church;  Catholic  Daughters  of 
America;  Choir  of  All  Saints  Church,  Brookline 

* Pops  Recording  Baldwin  Piano 


33 

FINE  BREWS 

blended  into 

ONE  GREAT  BEER 


1 1*  i 


PASTENE’S 

Estate  bottled 

AMERICAN  WINES 


zzzzzzZZZZZL 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  1 5 


7.  Napa  Sauterne 


PASTENE  WINE  (r  SPIRITS  CO.,  Inc. 
BOSTON,  MASSACHUSETTS 

'Distributors  for  thou  ffew  England  States 


An  "Estate  Bottled’*  Sauterne  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 


8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste. 

9.  Napa  Cbablis 

Well  balanced  full  — rich  — dry. 

6.  Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 

19.  Napa  Red  Burgundy 

A moderately  dry  red  wine. 

22.  Napa  Cabernet  193  9 

Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 

21.  Napa  Xinfandel  1940 

Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 
red. 


23.  California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 

48.  Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 

51.  Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


49.  Mission  Cream  Sherry 

A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet. 

58.  Superior  Muscatel 

Pleasantly  aromatic — rich  bouquet. 
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S.  S.  PIERCE  CO. 
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BOLLINGER  CHAMPAGNE 

C_  he  (Champagne  oj  prestige 
and  distinction 

We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


ACKERMAN  DRY  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


S.  S.  PIERCE  CO.  BOSTON 


GREAT  WESTERN  CHAMPAGNE 


A.  DE  LUZE  GRAVES  ROYAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luze  et 
Fils,  of  Bordeaux,  France. 


Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  best 
known  American  Champagne.  It  is  a true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  On  the  Pops  menu. 


A.  DE  LUZE 

BORDEAUX  SPECIAL  RESERVE  DUFF  GORDON  SHERRIES 


A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 
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BREWED  BY  HAFFENREFFER  & CO.,  Inc.,  Boston,  Moss.,  BREWERS  SINCE  1870 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  "Bot.”  or  “%  Bot.” 


CHAMPAGNES  AND  SPARKLING  WINES 

Bot. 


10  Gold  Seal  Brut 


110  ‘Krug  Brut  Reserve  . . . 

120  ‘Bollinger  Brut  Non  Vintage 
140  Renault  Cuvee  Brut  . . . 

150  Renault  Sparkling  Burgundy 
160  Renault  Extra  Dry  . . . 


% 
6.50 


Bot. 

3.50 


Bot.  % Bot. 

28  Valliant  Burgundy 2-2,J 

29  Inglenoolt  Red  Wine 2.25 

31  *De  Luze  Club  Claret 3.00 

COAST  WINES 


20 

Gold  Seal  Special  Dry 

6.00 

3.25 

30 

Great  Western  Extra  Dry 

6.00 

3.25 

S.  S. 

PIERCE  GOLD 

130 

Great  Western  Sparkling  Burgundy  . . 

6.00 

3.25 

32 

Gold 

Coast 

Haut  Sauterne  . 

40 

•Ackerman  Dry  Royal 

7.75 

4.00 

33 

Gold 

Coast 

White  Burgundy 

50 

Charles  Fournier 

7.50 

4.00 

34 

Gold 

Coast 

Red  Burgundy  . 

60 

Gold  Seal  Sparkling  Burgundy  .... 

6.00 

3.25 

35 

Gold 

Coast 

Port  . . . . 

70 

Moscato  Canelli  

4.50 

36 

Gold 

Coast 

Sherry  . . . 

80 

San  Benito  Champagnes 

6.00 

3.25 

37 

Gold 

Coast 

Muscatel  . 

90 

•Gancia  Lacrima  Christi  

7.50 

4.00 

SHERRIES.  PORTS 

100 

•Mirafiore  Asti  Spumanti  . 

7.25 

Bot.  Glass 


10.00 

10.00 

6.50 

6.00 

6.25 


WHITE  WINES 

1 ‘Riesling  Clos  des  Templier,  1937  ....  6.50 

2 ‘Bordeaux  Special  Reserve,  de  Luze  . . . 3.25 

3 ‘Graves  Royal  de  Luze 3.75 

4 Inglenook  Riesling,  1944  2.50 

5 Chateau  Wente,  Wente  Bros 2.50 

6 Pastene  Riesling 2.00 

7 Pastene  Sauterne 2.00 

8 Pastene  Rhine  Wine 2.00 

9 Pastene  Chablis 2.25 

11  ‘Neuchatel  Swiss  Wine 4.00 

12  ‘Gancia  Castello  Cenelli 3.75 

13  ‘Corvo  Prima  Goccia 4.00 

14  Valliant  Riesling 2.25 

15  Valliant  Sauterne 2.25 

17  ‘Vouvray — 1943,  M.  Bredel 6.50 

18  ‘Riesling — 1945,  Schmidt 6.25 

RED  WINES 

19  Pastene  Red  Burgundy 

21  Pastene  Zinfandel  . 

22  Pastene  Cabernet  . 

23  Pastene  Chianti  . . 

•24  ‘Mirafiore  Grignolino 

25  ‘Mirafiore  Preisa 

26  ‘Brolio  Chianti 

27  ‘Brolio  Chianti  (Half  Pints) 

16  Valliant  Cabernet 2.25 


2.25  1.25 

2.25  1.25 

2.50 
2.25 

3.50 
3.50 
4.00 


2.00 

2.00 

2.25 

1.25 


38 

39 

41 

42 

43 

44 

45 

46 

47 

48 

49 

51 

52 

53 

54 

55 

56 

57 

58 


.40 

.50 

.50 

.45 

.40 

.40 

.40 

.45 

.50 


•Duff  Gordon  Generoso 3-25 

‘Duff  Gordon  Amontillado 4.00 

•Blandy’s  Duke  of  Clarence  (25  oz. ) . . . 5.00 
♦Dow’s  Red  Stripe  Port  (25  oz. ) . . . . 3.50 
‘Cossart  Gordon  South  Side  Madeira  . . 3.50 

•Cockburn  Ruddy  Port  * 3.00 

•Martini  Rossi  Vermouth  Dry  ..... 

Dubonnet  

Merry  Widow  Cocktail  (Dubonnet  & Vermouth) 

Pastene  Eitra  Dry  Cocktail  Sherry  . . . 2.50 

Pastene  Mission  Cream  Sherry 2.50 

Pastene  Cucamonga  Port 2.50 

Pastene  Cucamonga  Muscatel 2.50 

Valliant  Port 2.25 

Valliant  Muscatel 2.25 

Valliant  Sherry 2.25 

Bot.  % 

Pastene  Pale  Dry  Sherry 2.00 

Pastene  Port 2.00  1.25 

Pastene  Muscatel 2.00  1.25 


BEER 

Jacob  Ruppert  Ale  and  Beer 35 

Pabst  Blue  Ribbon  Beer  and  Ale  . . . .35 

Hamm’s  Preferred  Stock  Beer 30 

Pickwick  Ale 30 

Light  Pickwick  . 30 

Hanley’s  Ale  30 

Narragansett  Light  Ale  and  Lager  Beer  . . .30 

Kreuger’s  Ale  and  Beer 30 

Black  Horse  Ale ^ . . . .50 

Heineken’s  Beer 50 

•Imported 


[ 15] 
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SLOW  AGED  FOR  FINER  FLAVOR 

JACOB  RUPPERT  BREWERY,  N.  Y.  C.  - 1947 


First  Balcony  Service  Huntington  Ave. 


SANDWICHES 
(White  or  R.ye  Bread) 

Kemp’s  Golden  Glow  Peanut  Butter  .15 

Liverwurst 30 

Swiss  Cheese 35 

Ham 35 

Whole  Wheat  and  Cream  Cheese  . .20 

Swiss  Cheese,  sliced,  with  Crackers  40 
Camembert,  with  Crackers  ...  40 

CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares 10 

Tea  Cakes 20 

Brownies 15 

KEMP’S  CHOCOLATES 

Signature  Assortment,  lb.  . . 45 


Wine  List  on  page  15 


F,r"  P O F I 


ICE  CREAM 

Vanilla 

Chocolate 

Frozen  Pudding  .... 

Strawberry 

Cherry  Sundae  .... 
Pineapple  Sundae  .... 
Strawberry  Sundae  . 

KEMP’S 
SALTED  NUTS 


“Step-A-Head”  Mixed  Nuts,  1 

Peanuts,  lb 

Selected  Spanish  Peanuts,  lb. 
Selected  Mixed  Nuts,  6J/2  oz.  . ] ( 
Fancy  Cashews,  7 oz. 

Selected  Almonds,  7 oz.  . . . | ,Q 

COFFEE  AND  TEA 
Silex  Coffee 

Hot  Coffee,  Individual  Pots  . . ,4 

Hot  Tea,  Individual  Pots  . . ,4 

Iced  Coffee  or  Tea  . . . . i tea; 


at  i/vt  "POPS’ 


IEXU 

FRESH  FRUIT  DRINKS 

,'op  Punch  (ncm-alcohol'ic)  ...  .25 

Ilaret  or  Sauterne  Punch  ...  .45 

■emonade 25 

GINGER  ALE,  ETC. 

, ’oland  Spring  Pale  Dry  7 oz.  . . .15 

'oland  Spring  Pale  Dry  12  oz.  . .25 

'OP  PUNCH  served  in  pitchers  . 1.00 
.emonade  served  in  pitchers  . .1.00 

,'LARET  OR  SAUTERNE 
PUNCH  served  in  pitchers  . .1.25 

MINERAL  WATERS 
’oland  Spring  Water  7 oz.  . . .10 

'oland  Club  Soda  6 oz 10 

INTERNATIONAL  CIGAR 
BRANDS 

I a Corona  Sublimes  . . . 2 for  .35 

a Corona  Belvedere 20 

a Corona  Chicas 25 

lorona  Corona  . . . . 3 for  1. 00 

1.  & C.  Tony  ....  2 “ .35 

u & C.  Empress 25 

irmas  Del  Cassa  Perfecto  ...  .20 


Balcony  Service  End  of  Left  Corridor 


CIGARS 

Overland  Perfectos 20 

Overland  Panetelas 15 

Overland  Londres IS 

El  Blason 3° 

Cabana  Belvederes 30 

Portagas  Belvederes 30 

Ponch  Perfeccionados 30 

La  Simbano  Americanos 30 

CIGARETTES 

Lucky  Strikes 25 

Chesterfields 25 

Camels  25 

Old  Golds 25 

Philip  Morris 25 

S.  S.  Pierce  Virginia  Blend  ...  .25 

Pall  Mall 25 

Kools 25 

Marlborough 25 

Herbert  Tarrington .25 


Wine  List  on  page  jj 


BRUXELLES  PARIS  IQOO  ORUXELLES  IOIO  ^ 

ONE  OF  THE  WORLD’S < 
GREAT  CHAMPAGNES 

PLEASANT  VALLEY  WINE  CO. 

»H£IMS  . HAMMONDSPOBT  . NIW  YORK 


WINES  SINCE  18(70 


Technique . . . 

in  the  crafting  of  Fine 
Furs  makes  Slocum  th* 
logical  place  to  get  the 
best  in  Quality,  Beauty 
and  Value  in  . . . 


Fur  Magnificence 


657  BOYLSTON  STREET,  BOSTON 


LUGGAGE 

and 

LEATHER  GOODS 


^amdori  chamesk 
Gomjxiim 

SIXTY  FRANKLIN  STREET 


Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 

Brigham  Cab  BEAcon  5500 

Brighton  Cab  STAdium  2000 


POP-OVERS 


HECTOR  BERLIOZ.  (1803-1869) 

Modern  orchestration — including  effects  found  in  the 
scores  of  Wagner,  Liszt  and  Richard  Strauss — may  he 
traced  back  to  this  imaginative  Frenchman.  Unable  to 
play  the  piano,  as  did  most  of  his  notable  predecessors, 
he  developed  an  uncanny  flair  for  orchestral  tone,  and 
became  the  first  musician  to  devote  himself  to  composing 
in  terms  of  virtuoso  orchestration.  He  exploited  the  now 
familiar  element  of  “orchestral  color,”  upon  which  he 
wrote  with  penetration.  Despite  the  witticism  that  he 
first  invented  instrumental  effects,  and  then  composed  his 
music  to  utilize  them,  he  wrote  much  music  of  beautj 
no  less  distinguished  than  his  pioneering  services  to 
modern  composition. 


FERRUCCIO  BUSONI  (b.  Italy  1SG6;  d.  Berlin,  1921). 

A piano  virtuoso  of  such  prodigious  technique,  coupled 
with  profound  interpretation,  that  it  is  believed  he  might 
have  outshone  Liszt  in  a contest.  Also  he  was  a prolific 
composer.  He  taught  at  the  New  England  Conservatory 
of  Music  (then  located  in  the  present  Franklin  Square 
House),  in  1891. 

FERENC  RAKOCZY.  Great  Hungarian  patriot.  After 
Hungary  became  a province  of  Austria,  he  emerged 
from  exile  in  1703,  to  lead  his  people  in  a renewal  of  a 
struggle  for  religious  and  civil  liberty,  which  succeeded 
in  1711. 

(Continued  on  page  22) 


II.  8TEINERT  k SONS 


162  BOYLSTON  ST. 


BOSTON 


Jerome  F.  Murphy,  President 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 


Arkansas  Philharmonic 
Buffalo  Philharmonic 
Chattanooga  Symphony 
Chattanooga  Civic  Chorus 
Cleveland  Orchestra 

Columbus  Philharmonic 
Dallas  Symphony 
Detroit  Symphony 
Duluth  Civic  Symphony 

El  Paso  Symphony 
Ft.  Wayne  Symphony 
Harrisburg  Symphony 
Hollywood  Bowl,  Los  Angeles 
Houston  Symphony 

Indianapolis  Symphony 
Kansas  City  Symphony 
Los  Angeles  Symphony 
Louisville  Philharmonic 


Miami  Symphony 
Minneapolis  Symphony 
Nat.  Orchestral  Assoc,  of  N.Y. 
Nat.  Symphony,  Wash.,  D.C. 
New  Jersey  Symphony 

New  Orleans  Civic  Symphony 
New  York  Philharmonic  Symphony 
Philadelphia  Orchestra 
Pittsburgh  Symphony 

Portland  Symphony 
Robin  Hood  Dell  Concerts,  Phiia. 
Rochester  Symphony 
St.  Louis  Symphony 
San  Antonio  Symphony 

Seattle  Symphony 
Stadium  Concerts,  N.  Y.  City 
Syracuse  Symphony 
Vancouver  Symphony 


In  Massachusetts  and  New  Hampshire 
new  Steinways  are  sold  ONLY  by 
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Complete 

Printing 

Service 


Printing  is  an  investment  designed  to  accomplish  a 
definite  purpose  — whether  it  be  to  stimulate  sales  or 
to  retain  prestige.  Its  value  to  you  lies  not  in  cost,  but 
in  what  it  accomplishes,  anil  the  results  it  attains.  Before 
you  design  your  printing  and  advertising  — talk  things 
over  with  Geo.  H.  Ellis  Co.  Let  us  show  you  how 
Thoughtful  Planning  can  accomplish  maximum 
results  with  a minimum  of  cost,  time,  and  materials. 


(Complete 

Printing 

Service 


liberty  78on  E O . BB  . E E E f S CO.  boston,  mass. 


WEDNESDAY,  JUNE  11,  1947  Program  J/3 

CATHOLIC  ALUMNI  SODALITY  NIGHT 
PROGRAM 

*AIDA,  Triumphal  March Verdi 

* WILLIAM  TELL,  Overtui  •e Rossini 

*LARGQ  from  “Xerxes” Handel 

Solo  Violin:  ALFRED  KRIPS 

RIDE  OF  THE  VALKYRIES Wagner 


SECOND  HUNGARIAN  RHAPSODY Liszt 

AVE  MARIA  Baeh-Gounod 

BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 


VICTOR  HERBERT  FAVORITES Arranged  by  Sanford 

March  of  the  Toys — Absinthe  Frappe — Because  You’re  You — When  Your’re 
Away— I Can’t  Do  the  Sum — -I’m  Falling  in  Love  With  Some  One — Gypsy 
Love  Song — Italian  Street  Song — Kiss  Me  Again — The  Irish  Have  a Great 
Day  Tonight 

*fSONG  FEST  Medley Arranged  by  Bodge 

Pack  Up  Your  Troubles — Smiles — Till  We  Meet  Again — In  the  Shade  of  the 
Old  Apple  Tree — My  Wild  Irish  Rose- — Take  Me  Out  to  the  Ball  Game — 
Sweet  Adeline — Put  On  Your  Old  Gray  Bonnet — There  is  a Tavern  in  the 
Town — Maine  Stein  Song — Let  Me  Call  You  Sweetheart 

* SEMPER  FIDELIS,  March Sousa 

Among  those  present:  Federal  Reserve  Bank 

* Pops  Recording  • Baldwin  Piano 

tFor  Words  of  Songs — see  page  9 


roR  cool  . . for  rich  *plawvi. . . 


HOOD'S 


*lce 


SMOOTH  AND  DELICIOUS! 


ORDER  IT  FROM  YOUR  WAITRESS!  BUY  IT  AT  THE  REFRESHMENT  BOOTHS  IN  THE  BALCONIES! 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offer t 12  courses  in  the  field  of 
Music,  including: 

Counterpoint  Harmonic  Analysis 

Elementary  and  Advanced  Harmony 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observation 
School  Music  Methods  and  Materials 
Private  Instruction  in  Voice,  Piano,  Organ 
and  Orchestral  Instruments 

Summer  Session  — July  7 l« 
August  16 

Offers  27  additional  courses  in  Music 

For  further  information,  addreaa: 
ATLEE  L.  PERCY,  Director 

Boylston  Street  : Boston  16,  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND  ARTS 

ALL  INSTRUMENTAL  DEPART- 
MENTS HEADED  BY  MEMBERS 
OF  THE  BOSTON  SYMPHONY 
ORCHESTRA. 

Free  Musical  Aptitude  Tests 
For  Veterans 

Diploma  or  Certificate  courses — Full 
time  or  Part  time — Days  or  Evenings 
— Popular  or  Classical — Voice  or  In- 
strumental— Small  groups  or  private 

SPECIAL  COURSES  FOR  CHILDREN 
IN  MUSIC— ART— DANCING — 
DRAMATICS 

Information  upon  request 
1658  Beacon  Street  Asp.  8181 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

June  30-Ang.  10 

Catalogues  on  request  at 
the  subscription  office, 
Symphony  Hall 


Program  1,1,  THURSDAY,  JUNE  12,  1947 

PROGRAM 

*THE  STARS  AND  STRIPES  FOREVER,  March  . 

MUSIC  OF  THE  SPHERES,  Waltzes 

MINUET  FOR  STRINGS 

THE  BRONZE  HORSE,  Overture 


. . Sousa 

Josef  Strauss 
. Boccherini 
. . Auber 


* AVE  MARIA Sch ubert-W il hel mj 

Solo  Violin:  ALFRED  KRIPS 

GAITE  PARISIENNE,  Suite Offenbach 

SPANISH  RHAPSODY  for  Piano  and  Orchestra  ......  Lisst-Busoni 


Folies  d’Espagne — Jota  Aragonese 
Soloist:  BERNHARD  WEISER 


* AMERICAN  SALUTE  (“When  Johnny  Comes  Marching  Home”)  ....  Gould 
*fSONG  FEST  Medley Arranged  by  Bodge 


Pack  Up  Your  Troubles — Smiles — Till  We  Meet  Again — In  the  Shade  of  the 
Old  Apple  Tree — My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 
Sweet  Adeline — Put  On  Your  Old  Gray  Bonnet — There  is  a Tavern  in  the 
Town — Maine  Stein  Song — Let  Me  Call  You  Sweetheart 
* PR  AYER  OF  THANKSGIVING,  Old  Dutch  Hymn Valerius 


Among  those  present:  Women’s  Overseas  Service  League 

* Pops  Recording  Steinway  Piano 

fFor  Words  of  Songs — see  page  9 


PHIL  SALTMAX 
STUDIOS 

New  England’s  Foremost  School  of 
Modern  Music 


Two  and  three  year  di- 
ploma courses,  popular 
or  classical.  Faculty  of 
experienced  profession- 
als. Day,  evening.  Coed. 

POPULAR  DEPARTMENT 
PI  A NO : Keyboard  har-  VOICE:  Microphone 
mony.  transposition,  technique,  interpreta- 
modulation,  solo  per-  tion,  styles,  musical 
formance,  orchestral  comedy  workshop,  ra- 
training,  teaching,  ar-  dio,  band,  stage,  trios 
ranging,  song  writing,  and  chorus. 

CLASSICAL  DEPARTMENT 
Supervisor:  LEO  LIT  WIN,  Piano  Soloist  Boston 
Symphony  "Pops"  Orchestra,  Victor  Recordings. 
APPROVED  VETERANS'  COURSES 
Write  Admissions  Secretary  for  Catalog 
284  Commonwealth  Ave.,  Boston  15.  Mass. 
Branches  in  Providence,  Worcester,  Wellesley 


Refreshment 

Service 

First  Balcony 

Foyer 

Second 

Balcony 

End  of  Left  Corridor 


• Any  man  or  woman  who 
really  want*  to  learn  another 
language  quickly  and  easily 
can  do  so  by  the  Berlitz 
Method. 

•DVDY  SCHOOL  OF 

DXi&lil  1 Zj  languages 

The  Language  Center  of  Boston 
140  Newbury  St.  Com.  1814 

Swedish,  Spanish,  Dutch,  modern  Greek 
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1947  BERKSHIRE  FESTIVAL 

. at  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Massachusetts 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 


Programs 

SUNDAY  AFT.,  JULY  13,  AT  3:30 
TUESDAY  EVE.,  JULY  15,  AT  8:30 

BACH  PROGRAM 


Brandenburg  Concerto  No.  1,  for  2 Horns,  3 Oboes,  and 
Bassoon,  with  Strings 
Brandenburg  Concerto  No.  6,  for  Strings 
Concerto  for  Two  Pianos,  in  C minor 
Concerto  for  Two  Pianos,  in  C major 
Suite  No.  1 in  C major 

Soloists  — Pierre  Luboshutz  and  Genia  Nemenoff 

SUNDAY  AFTERNOON,  JULY  20,  AT  3:30 
TUESDAY  EVE.,  JULY  22,  AT  8:30 

MOZART  PROGRAM 

Serenade  in  B-flat  major,  for  Wind  Instruments  (K.  361) 
Divertimento  in  B-flat  major,  for  Violin,  Two  Horns,  and 
Strings  (K.  287) 

Symphony  in  E-flat  major,  No.  26 

Symphony  in  C major  (“Jupiter”)  No.  41  (K.  551) 

Series  A 

THURSDAY  EVENING,  JULY  24,  AT  8:15 
Honegger  — Symphony  for  Strings 
Debussy  — “The  Sea,”  3 Orchestral  Sketches 
Brahms  — Symphony  No.  2 in  D major 

SATURDAY  AFTERNOON,  JULY  26,  AT  3:15 
Barber  — Overture,  “A  School  for  Scandal” 

Copland  — Symphony  No.  3 
Berlioz  — “Harold  in  Italy” 

Symphony  with  Viola  Solo 
Soloist  — William  Primrose 

SUNDAY  AFTERNOON,  JULY  27,  AT  3:30 
LEONARD  BERNSTEIN  Conducting 
Schubert  — - Symphony  in  C major,  No.  7 
Stravinsky  ■ — “Le  Sacre  du  Printemps” 

(Soloists  for  August  5 


Series  B 

BEETIIOVKN  CYCLE 

THURSDAY  EVENING,  JULY  31,  AT  8:15 
Symphony  No.  1,  in  C major 
Symphony  No.  2,  in  D major 
Symphony  No.  3,  “Eroica” 

SATURDAY  EVENING,  AUGUST  2,  AT  8:15 
Symphony  No.  4,  in  B-flat  major 
Piano  Concerto  No.  5,  “Emperor” 

Symphony  No.  5,  in  C minor 
Soloist  — Jacob  Laxeiner 
SUNDAY  AFTERNOON,  AUGUST  3,  AT  3:30 
Symphony  No.  6,  “Pastorale” 

Piano  Concerto  No.  4,  in  G major 
Symphony  No.  7,  in  A major 
Soloist  — Joseph  Battista 

( Extra  Concert) 

TUESDAY  EVENING,  AUGUST  5,  AT  8:15 
Symphony  No.  8,  in  F major 

Symphony  No.  9,  with  Final  Chorus  on  Schiller’s  “Ode 
to  Joy” 

Series  C 

THURSDAY  EVENING,  AUGUST  7,  AT  8:15 
LEONARD  BERNSTEIN  Conducting 
Haydn  — Symphony  in  B-flat,  No.  102 
Hindemith  — Violin  Concerto 
Schumann  — Symphony  No.  2,  in  C major 
Soloist  — Ruth  Posselt 
SATURDAY  EVENING,  AUGUST  9,  AT  8:15 
ROBERT  SHAW  Conducting 
Mozart  — Requiem 
Poulenc  — Chorus 
Stravinsky  — Symphony  of  Psalms 

SUNDAY  AFTERNOON,  AUGUST  10,  AT  3:30 
Martinu  — Concerto  Grosso  for  Chamber  Orchestra, 
with  2 Pianos 
Ravel  — Pavane 
Ravel  — Bolero 

Tchaikovsky  — Symphony  No.  4,  in  F minor 
and  9 to  be  announced) 


TICKET  INFORMATION 

(Federal  Admission  Tax  included) 

TICKETS  FOR  SINGLE  CONCERTS  (Now  on  sale  at  the  Symphony  Hall 
box  office) 

BACH  Concert  (July  15)  and  MOZART  Concert  (July  22)  $2  and  $3 
August  5 — $6,  $4,  $3,  $2.50 

Each  remaining  concert  (July  24-August  10)  $2.50  and  $6  (box  seat) 
Admission  to  grounds  $2,  on  sale  three  hours  before  each  Festival  concert 

For  listing  of  living  accommodations  in  private  homes  or  hotels,  address  the 
Berkshire  Hills  Conference,  Pittsfield,  Mass. 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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CALL  HUBBARD  or  TROWBRIDGE  7430 
Get  the  Best  At  No  Extra  Charge 


FUR  STORAGE 


• Temperature  Controlled  Vaults 

• Special  Care  in  Handling  and  Hanging 

• Restyling 


• Proved  Moth  Destroying  Methods 

• Customized  Cleaning 

• Hollanderizing 


POP-OVERS 


SIK  HAMILTON  II ARTY  (b.  County  Down,  1879). 

Noted  both  us  conductor  and  composer.  Guest  con- 
ductor at  Pops  in  1930’s. 

AVE  MARIA  — SCHUBERT- WILHELM J. 

When  few  sales  resulted  from  publication  of  this  and 
the  rest  of  the  “Seven  Songs  from  Walter  Scott’s  ‘Lady 
of  the  Lake,’  ” Schubert  wrote  to  his  parents : 

“They  must  have  the  illustrious  name  of  Scott  on  the 
title-page,  and  thus  make  people  more  curious;  with  the 
addition  of  the  English  text  they  might  help  make  me 
better  known  in  England.” 

Schubert’s  publisher  paid  him  about  $14.30  each  for  the 
•‘Ave”  and  the  other  six  songs. 

WHEN  JOHNNY  COMES  MARCHING  HOME.  Pub- 
lished in  1863  with  “Louis  Lambert”  named  as  composer, 
this  was  really  the  work  of  Patrick  Saarsfield  Gilmore. 


PATRICK  SAARSFIELD  GILMORE  (b.  Ballygar, 
Dublin,  Ireland  on  Christmas  Day,  1829 ; d.  St.  Louis, 
Missouri,  1892). 

Became  leader  of  the  Suffolk,  Boston  Brigade  and 
Salem  Zouave  Bands.  For  four  years  he  gave  a series  of 
band  concerts  in  Music  Hall,  Boston  (which  stood  on 
the  present  site  of  the  Orpheum  Theatre).  The  per- 
formances gave  the  military  band  considerable  musical 
standing  in  the  community.  He  formed  Gilmore’s  Band 
in  1858. 

Back  in  Boston  after  the  war,  Gilmore  spent  two  years 
in  organizing  his  still  astounding  National  Peace  Jubilee 
Festival  of  1869.  It  opened  June  15. 

On  the  outbreak  of  the  Civil  War,  in  1861,  he  accom- 
panied the  24th  Massachusetts  Volunteers  to  the  Front, 
and  was  under  Gen.  Burnside’s  command  in  the  Caro- 
linas.  Returning  to  Boston  when  the  War  Department, 

(Continued  on  page  24) 


When  GOOD  HEARING  is 

the  First  Consideration 

Discriminating  people  appreciate  the  supe- 
riority of  Western  Electric  Hearing  Aids  — 
developed  by  the  world  famous  Bell  Tele- 
phone Laboratories. 

Call  us  today  and  find  out  about  the  exclusive 
features  research  has  created.  . 

E.  F.  MAII A DY  COMPANY 

_5ert///?<7  a// 


H Sn  (j/and 


857  Boylston  St.  Boston  16,  Mass. 
KENmore  7100 


• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

• THE  BERKSHIRE  FESTIVAL  PROGRAM 

• THE  BOSTON  POPS  PROGRAM 


The  Boston  Symphony 
Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call 
Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  COM.  1492,  or  write: 
Symphony  Hall,  Boston  15,  Mass. 
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Pdttanj) 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 
Delicious  Luncheons 
Food  to  Take  Out 

222  NEWBURY  STREET 
Near  Copley  Square 
COM.  5370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mr*.  IRENE  F.  RATHGEBER 
1352  Beacon  St.,  Brooklinb,  Mass. 
A spin  wall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch — Jane  Poor 


FRIDAY,  JUNE  13,  1917  Program  If  5 

TUFTS  COLLEGE  NIGHT 
PROGRAM 

HUNGARIAN  MARCH,  “Rakoczy” Berlioz 

GAITE  PARISIENNE,  Suite Offenbach 

LIEBESTRAUM Liszt-Herbert 

THE  GYPSY  BARON,  Overture Strauss 


TUFTS— JACKSON  CHORUS 

Dr.  Thompson  Stone,  Conductor 
Miss  Ruth  Marshall,  Accompanist 

Just  As  the  Tide  Was  Flowing  ........  Vaughan  Williams 

“Waters  Ripple  and  Flow,”  Czechoslovak 

Folk  Song — Sung  by  the  Odikon  Singers  . . Arranged  by  Deems  Taylor 

The  Bedouin  Song  ...........  Arthur  Foote 

FINALE  from  Symphony  No.  4 in  F minor  .......  Tchaikovsky 

TUFTS  SONGS  Conducted  by  Frederic  William  Kempf 

Brown  and  Blue  . . E.  W.  Newton,  ,90 

Victory  Song IF.  IF.  Rose,  1 12 

Tuftonia’s  Day . ....  E.  IF.  Hayes,  ’16 

Dear  Alma  Mater Leo  R.  Lewis,  ’87 

ANNIE  GET  YOUR  GUN,  Selection  . ‘ ! ’ Berlin 

OLD  MACDONALD  HAD  A FARM  ......  Arranged  by  Anderson 

*THUNDER  AND  LIGHTNING,  Polka Strauss 

* Pops  Recording  Baldwin  Piano 


Protect  Your 

“Say  it  with  Flowers” 

FOR  GOOD  FOOD 

Car 

Flowers  Telegraphed  promptly 

to  all  parts  of  the  tvorld, 

Plan  To  Park 

except  Germany  and  Japan 

^ JJ 

At  the 

Symphony 

WESTLAND  AVE. 

^ FLOWER  SHOP 

240  HUNTINGTON  AVE. 

GARAGE 

Phone  KENmore  2076 

187  Massachusetts  Avenue 

Open  Evenings 

Safe  and  Convenient 

Sundays  and  Holidays 

opp.  Christian  Science  Pub.  Society 

Second  Balcony  Refreshment  Service  — End  of  Left  Corridor  [ 23  ] 


NEW 

ENGLAND 

PREMIERE 

OPENS 
JUNE  17 


MAIL 

ORDERS 

NOW 

Make  checks 
payable  to 
ESQUIRE 
THEATRE 
Include  self- 
addressed 
stamped  envelope 

TWICE 

DAILY 

2.30  & 8.30 

ALL  SEATS 
RESERVED 


BORIS  MORROS  and 
WM.  LeBARON 
present 


Released  thru 

UNITED  ARTISTS 


MARSBA^HUNT 
WILLIAM  PRINCF 


BRUNO  WALTER 
THE  NEW  YORK 

philharmonic 

SVMPHONy  ORCHESTRA 
LILY  P0NS~~ 
Gregor  PIATI  GORSKY 

rise  stevens" 

Artur  RODZINSkT 

Artur  RUBINSTEIN 

JAN  PEERCE" 

EZIO  PINZA  ~ 1 

VAUGHN  MONROE 

& HIS  ORCHESTRA 

JASCHA  HEIFETZ  | 

^ljtojieineF 

Leopold  STOKOWSKI 
g^HARRY  JAMES 

iAfc  * 


ESQUIRE  Theatre  | 

Opp.  Symphony  Hall  — Tel.  Ken.  9121 

Priroc  Evenings  $1.80,  $1.40  \ Tax 

Matinees  $1.40,  $1.20  / Included  jj 
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(Continued  from  page  II) 

To  the  trees,  to  the  sky  ! 

To  the  spring  in  its  glorious  happiness, 

To  the  youth,  to  the  fire, 

To  the  life  that  is  moving  and  calling  us  ! 

To  the  Gods,  to  the  Fates, 

To  the  rulers  of  men  and  their  destinies ; 

To  the  lips,  to  the  eyes, 

To  the  girls  who  will  love  us  some  day  ! 

Oh,  fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring  ! 

Stand  and  drink  a toast  once  again  ! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours, 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

LET  ME  CALL  YOU  SWEETHEART 

Let  me  call  you  “Sweetheart”  ; I’m  in  love  with  you  ; 
Let  me  hear  you  whisper  that  you  love  me,  too. 

Keep  the  lovelight  glowing  in  your  eyes  so  true. 

Let  me  call  you  “Sweetheart”  ; I’m  in  love  with  you. 


POP-OVERS 

for  reasons  of  economy,  dissolved  the  Regimental  Band, 
Gilmore  was  commissioned  by  Governor  John  A.  Andrew 
to  reorganize  the  State  Military  Band.  With  this  group 
he  reported  for  duty  at  New  Orleans  in  1863.  Gen.  Banks 
appointed  him  Bandmaster  General  of  the  Regimental 
Bands  in  the  Department  of  Louisiana. 

PIANO  CONCERTO  No.  6 — JOHN  FIELD  (1782- 
1837). 

Last  but  one  of  a set  of  concertos  once  celebrated. 

The  performance  seems  to  he  the  first  ever  given  in 
Boston. 


JOHN  FIELD  SHOWED  WAY  TO  CHOPIN. 

It  was  from  John  Field,  the  Irish  piano  virtuoso 
and  composer,  born  in  Dublin  in  1872,  that  Chopin  bor- 
rowed the  idea  of  the  “nocturne.”  Long  before  the  Polish 
musician  made  use  of  that  poetic  title,  Field  was  com- 
posing nocturnes,  and  playing  them  to  fascinated  audi- 
ences in  London,  Paris,  Vienna,  St.  Petersburg,  and 
Moscow  (where  he  died  in  1837).  With  his  invention  of 
the  nocturne,  Field  demonstrated  new  possibilities  of 
poetic  expression  in  the  piano,  which  were  further  de- 
veloped and  exploited  by  Chopin.  Ultimately  the  idea  was 
appropriated  by  the  American  painter,  James  M’Neil 
Whistler,  with  a famous  battle  of  art  criticism  resulting. 

IRISH  RHAPSODY.  Victor  Herbert  dedicated  the 
work  (published  in  1910)  to  the  Gaelic  Society  of  New 
York.  Six  of  its  tunes  are  from  the  “Irish  Melodies,”  the 
collection  dating  from  1807,  in  which  the  poet,  Thomas 
Moore,  united  poems  of  his  own  to  old  melodies.  In  se- 
quence, the  melodies  of  the  Rhapsody  run  as  follows : 

1.  Garryowen  is  suggested.  Moore’s  poem  to  it  is  “We 
May  Roam  Through  the  World.” 

2.  My  Lodging’s  on  the  Cold  Ground.  (Moore’s  “Be- 
lieve Me,  If  All  Those  Endearing  Young  Charms.”)  Sir 
Charles  Villiers  Stanford  states  that  “it  is  not  Irish  at  all.” 

3.  The  Rocky  Road  to  Dublin. 

4.  Faugh-a-ballagh  (Moore’s  “To  Ladies’  Eyes.”) 

5.  Ta  me’  mo  chodladh  (I  am  asleep,  and  don’t  waken. 

( Continued  on  page  25) 
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me).  (Moore’s  “Erin,  0 Erin.”)  The  authority  on  Irish 
music,  Edward  Bunting,  states  that  this  air  is  very 
ancient,  with  author  and  date  unknown. 

6.  Cuishla  Machrie.  (Moore’s  “Come  O’er  the  Sea.”) 

7.  The  Summer  is  Coming.  (Moore’s  “Rich  and  Rare 
Were  the  Gems  She  Wore.”) 

8.  St.  Patrick’s  Day. 

9.  Garryowen  returns,  combined  with  “Erin,  O Erin.” 

VICTOR  HERBERT  (b,  Dublin,  Ireland,  1859;  d.  New 

York  City,  1924). 

Sent  to  Germany  at  the  age  of  7 to  take  up  a musical 
education,  at  the  Humanistisches  Gymnasium  at  Stutt- 
gart. 

After  private  instruction  at  Baden-Baden,  he  de- 
veloped rapidly  into  a fine  ’cellist,  toured  Europe  as  solo- 
ist, became  first  ’cello  of  the  Strauss  orchestra  in  Vienna 
(under  Eduard  Strauss),  then  the  Court  Orchestra  in 
Stuttgart,  where  he  began  to  study  composition  privately, 
and  brought  out  some  songs  and  a concerto  for  his  instru- 
ment and  orchestra. 

He  married  a German  opera  soprano,  Therese  Foerster. 
When  she  was  engaged  to  appear  at  the  Metropolitan 
Opera  in  New  York,  she  obtained  for  her  husband  the 
post  of  first  ’cello  with  that  company,  in  1886,  when  he 
was  27.  He  held  a similar  position  later  with  the  orches- 
tras of  Anton  Seidl  and  Theodore  Thomas,  and  was 
assistant-conductor  of  the  former. 

From  1889  to  1891  he  was  associate  conductor  of  the 
Worcester  (Massachusetts)  Festival,  at  which  his  ora- 
torio, “The  Captive,”  was  presented-  in  the  latter  year. 

He  became  successor  of  Patrick  S.  Gilmore  as  band- 
master of  the  famous  22d  Regiment  Band  in  1893.  The 
same  year,  he  was  invited  to  write  an  operetta  for  The 
Bostonians.  This  was  “Prince  Ananias,”  and  its  success  in 
New  York  launched  Herbert  on  his  career  as  America’s 
leading  operetta  composer. 

He  kept  up  his  standing  in  serious  music  as  soloist, 
composer,  and  conductor  — heading  the  Pittsburgh  Sym- 
phony from  1898  to  1904,  and  appearing  as  guest  con- 
ductor of  the  New  York  Philharmonic  in  1905  and  1906. 

VALSE  TRISTE— SIBELIUS  (b.  Finland,  1S65). 

From  incidental  music  to  a drama,  “Kuolema.” 

As  a son  sleeps  in  exhaustion  after  watching  at  the 
bedside  of  his  dying  mother,  strange  music  draws  near. 
The  woman  rises,  waltzes  amidst  unseen  other  dancers. 
She  sinks  down  wearily,  dances  again  with  renewed 
vigor.  There  is  a knock  at  the  door.  As  the  music  hushes, 
Death  stands  before  the  woman,  who  greets  him  with  a 
piteous  cry. 

BALLET  MUSIC  FROM  “AIDA.”  — VERDI  (1813- 
1901). 

In  “Aida”  Verdi  overcame  the  diffidence  which  makes 
ballet  music  a very  scarce  and  usually  undistinguished 
commodity  in  his  operas.  When  a ballet  came  from  his 
pen,  it  was  more  likely  the  result  of  contractual  than 
artistic,  compulsion.  In  “The  Sicilian  Vespers”  he  did 
not  hit  the  mark,  but  in  the  present  instance  he  de- 
cidedly did. 

Words  and  their  interrelation  with  dramatic  situations 
— the  contemplation  of  these,  not  dancers’  feet  - — aroused 
the  most  natural  responses  in  Verdi.  To  take  care  of  the 
ballet  ordered  of  him  for  “Aida,”  he  found  just  what  he 
needed  in  words  and  situation  in  Act  2,  and  for  once 
devoted  his  highest  orchestral  skill  to  the  dancers  he 
served  under  compulsion. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASY  — 
TCHAIKOVSKY. 

We  hear  representations  of  the  strife  which  fills  the 
city  of  Verona,  due  to  the  feud  between  Romeo’s  family, 
the  Montagus,  and  Juliet’s,  the  Capulets;  then  the  ardent 
love-making  of  the  ill-starred  children  of  these  quarreling 
families,  and  their  tragic  deaths. 
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The  famous  melody  played  by  the  English  horn  and 
muted  violas  appears  also  in  a duet  which  Tchaikovsky 
set  to  the  words  of  the  balcony  scene,  in  an  abandoned 
project  to  write  an  entire  opera  based  on  Shakespeare’s 
drama. 

HUNGARIAN  DANCE  — BRAHMS. 

Originally  for  piano  duet.  Brahms  published  four  books 
in  this  form,  arranged  from  melodies  by  Hungarian  com- 
posers. He  orchestrated  twenty-one  of  the  dances.  His 
inspiration  came  of  his  friendship  for  the  Hungarian 
gypsy  violinist.  Eduard  Remenyi,  with  whom  he  toured 
as  pianist  in  1853. 

MUSIC  OF  THE  SPHERES  — JOS.  STRAUSS. 

Josef  Strauss  (1827-1870),  brother  of  Johann,  Jr.,  fell 
little  short  of  equalling  him  in  his  own  many  dance 
compositions,  but  was  hampered  by  life-long  ill  health. 

BALLET  MUSIC.  “GAITE  PARISIENNE”  (PARI- 
SIAN G A YETY  I— OFFENBACH. 

This  music,  specially  arranged  for  the  Ballet  Russe  de 
Monte  Carlo,  and  used  by  their  permission,  is  from  one  of 
their  most  popular  ballets. 

Its  melodies  are  selected  from  various  works  of  Offen- 
bach, such  as  “Orpheus  in  Hades,”  “Fair  Helen,”  and 
“Tales  of  Hoffmann.”  The  characters  of  the  ballet  are 
largely  drawn  from  those  of  “Parisian  Life.” 

“Parisian  Life”  found  its  fun  in  showing  what  might 
happen  if  members  of  the  working  class  should  mimic 
their  “betters”  in  the  social  whirl.  For  example,  a head 
waiter  shows  himself  as  a man  of  “infinite  resource  and 
sagacity,”  like  Kipling’s  mariner  swallowed  by  a whale. 

In  “The  Grand  Duchess,”  a delightful  time  is  afforded 
the  audience  at  the  expense  of  the  military  clique  of  arm- 
chair generals,  as  typified  by  General  Bourn. 


CONCERTO  IN  F— GERSHWIN 

Written  at  the  behest  of  Walter  Damrosch  as  a result 
of  the  success  of  “Rhapsody  in  Blue.”  Given  its  first 
performance  by  the  New  York  Symphony  Orchestra  in 
1925,  under  Damrosch’s  conductorship,  with  the  com- 
poser at  the  piano.  Gershwin  did  his  own  orchestration, 
instead  of  delegating  it,  as  in  the  case  of  “Rhapsody  in 
Blue.” 

OVERTURE  “HUSITSKA”  — ANTONIN  DVORAK 
(1841-1804). 

A tremendous  religious-political  struggle  in  the  history 
of  Bohemia  (now  Czechoslovakia)  is  the  theme  of  the 
overture,  which  is  named  after  John  IIuss  (1309-1415), 
whose  proposed  church  reforms  started  it  all.  The  con- 
tention between  Church  authorities  and  the  Hussites  is 
symbolized  by  the  use  of  the  chorale.  “Saint  Wenceslaus.” 
and  the  Hussite  hymn.  “All  Ye  Who  Are  Warriors  of 
God.”  The  latter  has  been  ascribed  to  John  Zislca.  bril- 
liant Hussite  general,  who  established  the  great  Fort 
Tabor,  subject  of  one  of  Smetana’s  symphonic  poems. 

LARGO— Handel  (1685-1759) 

This  noble  melody,  dear  to  modern  listeners  at  con- 
certs, and  often  in  church,  first  came  out  more  than  200 
years  ago,  in  1738,  in  Handel’s  only  comic  opera,  “Xerxes” 
— a fiasco. 

MINUET  (BOCCHERINI).  Although  Haydn  often  is 
mentioned  to  the  exclusion  of  others  for  influencing  the 
progress  of  music  in  the  late  eighteenth  century,  Luigi 
Boccherini  exerted  no  little  influence  on  the  chamber 
music  of  his  day  by  his  originality,  coupled  with  melo- 
diousness and  able  treatment.  The  minuet  is  from  a 
string  quintet,  of  which  he  wrote  a dozen. 

(Continued  on  page  31) 
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10-inch,  79  cents 

12-inch,  $1.05 

OVERTURES 

Samson  and  Delilah  — 

Bacchanale 

Saint-Saens 

Bartered  Bride 

Smetana 

Tannhauser  — Entrance  of  the  Guests  Wanner 

Beautiful  Galatea,  The 

Suppe 

Thais  — Meditation 

Massenet 

Belle  Helene,  La 

Offenbach 

Carneval 

Dvorak 

Dame  Blanche,  La 

Boieldieu 

MARCHES 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Aida  — Grand  March  (Act  2) 

V erdi 

Fatinitza 

Suppe 

Coronation  March  from 

Favorite  Overtures 

“Le  Prophete” 

Meyerbeer 

Morning,  Noon  and  Night  in  Vienna 

— Poet 

Egyptian,  Persian,  Indigo,  “Gypsy 

and  Peasant  — Merry  Wives  of 

Windsor 

Baron,”  Marches 

Strauss 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

El  Capitan 

Sousa 

Freischutz,  Der 

Weber 

Entrance  of  the  Boyards 

Halvorsen 

Guarany,  II 

Gomes 

March  of  the  Little  Lead  Soldiers  Pierne 

La  Gazza  Ladra 

Rossini 

Marche  Militaire 

Schubert 

Merry  Wives  of  Windsor 

Nicolai 

Marche  Slave 

Tchaikovsky 

Midsummer  Night’s  Dream 

Mendelssohn 

Pomp  and  Circumstance 

Elgar 

Micnon 

Thomas 

Semper  Fidelis 

Souia 

Morning,  Noon  and  Night 

Suppe 

Stars  and  Stripes  Forever 

Sousa 

Oberon 

Weber 

Strike  Up  the  Band 

Gershwin 

Poet  and  Peasant 

Suppe 

War  March  of  the  Priests 

Mendelssohn 

Rienzi 

Wagner 

Washington  Post 

Sousa 

Roman  Carnival 

Berlioz 

Wedding  March  — “Midsummer  Niaht’s 

Russlan  and  Ludmilla 

Glinka 

Dream” 

Mendelssohn 

Secret  of  Suzanne 

W olf -Ferrari 

William  Tell 

Rossini 

Zampa 

Her  old 

CONCERTOS 

JESUS  MARIA  SANROMA  — 

Soloist 

OPERA  EXCERPTS 

Piano  Concerto  in  F 

Gershwin 

Aida  — Ballet  Suite 

V erdi 

Piano  Concerto  No.  1 in  G minor 

Mendelssohn 

Aida  — Grand  March  (Act  2) 

V erdi 

Piano  Concerto  No.  2 in  D minor 

MacDowell 

Cavalleria  Rusticana  — Intermezzo 

Mascagni 

Rhapsody  in  Blue 

Gershwin 

Eugen  Onegin  — Polonaise 

T chaikovsky 

Todtentanz  (Dance  of  Death) 

Lisxt 

Goyescas  — Intermezzo 

Granados 

Jewels  of  the  Madonna  — 

AMERICANA 

Camorristi  Dance 

W olf -Ferrari 

La  Gioconda  — Dance  of  the  Hours 

Ponchielli 

America 

Smith-Carey 

Lohengrin  — Prelude  to  Act  III 

Wagner 

American  Salute  (“When  Johnny  Comes 

Natoma  — Dagger  Dance 

Herbert 

Marching  Home”) 

Gould 

F^ophete,  Le  — Coronation  March 

Meyerbeer 

Arkansas  Traveller  Arranged  by  Guion 
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Banjo,  The  Gottschalk 

Carioca  Youmans 

Chester  (Revolutionary  Hymn)  Billings 

Continental,  The  Conrad 

Deep  River  Arranged  by  Jacchia 

Foster  Gallery  Gould 

Jazz  Legato  and  Jazz  Pizzicato  Anderson 

Mosquito  Dance  White 

Nobody  Knows  the  Trouble 

I’ve  Seen  Arranged  by  Jacchia 

Oklahoma!  Selection  Rodgers-Bodge 

Old  Timers’  Night  at  the  Pops 
Oh  Susannah!  Foster 

Pavane  Gould 

Pop  Goes  the  Weasel  Arranged  by  Cailliet 
Rhapsody  in  Blue  (with  Sanroma)  Gershwin 

Salute  to  Our  Fighting  Forces  Att.  by  Bodge 


Sheep  and  Goat 
Song  Fest 

Strike  Up  the  Band 
Tiger  Rag 
Toy  Trumpet 
Turkey  in  the  Straw 
Virginia  Reel 
Yankee  Doodle 


Guion 
Arranged  by  Bodge 
Gershwin 
La  Rocca 
Scott 
Guion 
Coffey 
Gould 


WALTZES 


Artists’  Life 

Strauss 

Cagliostro 

Strauss 

Danube  Waves 

Ivanovici 

Doctrinen 

Eduard  Strauss 

Emperor 

Strauss 

Espana 

W aldteufel 

Estudiantina 

W aldteufel 

Eugene  Onegin 

T chaikovsky 

Faust 

Gounod 

Lagoon 

Strauss 

New  Vienna 

Strauss 

Loves  of  the  Poet 

Strauss 

Roses  from  the  South 

Strauss 

The  Skaters 

W aldteufel 

Sleeping  Beauty 

T chaikovsky 

Vienna  Blood 

Strauss 

Village  Swallows 

Josef  Strauss 

Voices  of  Spring 

Strauss 

Where  the  Citrons  Bloom 

Strauss 

Wine,  Woman  and  Song 

Strauss 
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BALLET  MUSIC 

Aida  — Ballet  Suite  Verdi 

Ballet  Music  Gluck  ( Arr . by  Mottl ) 

Ballet  Suite  (from  “The  Gd”)  Massenet 

Coppelia  Ballet  — Suite  Delibes 

Dance  of  the  Hours  (“La  Gioconda”)  PonchieUi 


Fancy  Free 

Bernstein 

Faust  Ballet  Music 

Gounod 

Ritual  Dance  of  Fire 

Falla 

Sleeping  Beauty  Ballet  — 

Waltz  Tchaikovsky 

The  Incredible  Flutist 

Piston 

Three-Cornered  Hat 

Falls 

CONCERT  PIECES 

Annen  — Polka 

Strauss 

At  Dawning 

Cadman-Herbert 

Austrian  Peasant  Dances 

Schonherr 

Ave  Maria 

Arcadelt-MacDonald 

Ave  Marla 

Schubert-  W ilhelm  j 

Bahn  Frei  Polka 

Ed.  Strauss-Bodge 

Bolero 

Ravel 

Brazil 

Barroso-Gould 

Capriccio  Espagnol 

Rimsky-Korsakov 

Capriccio  Italien 

T chaikovsky 

Caucasian  Sketches 

I ppolitov-Ivanov 

Chanson  Triste 

T chaikovsky 

Cradle  Song 

Brahms-Smith 

Cuckoo  Clock 

del  CastiUo 

Dances  from  Austria 

Schonherr 

Dances  from  Galanta 

Kodaly 

Danza  Piemontesi 

Sinigaglia 

Divertissement 

Ibert 

Drink  to  me  only  with  thine 

eyes 

Arranged  by  Pochon 

Duel  in  the  Sun 

T iomkin 

Eili,  Eili 

Arranged  by  Jacchia 

Entrance  of  the  Little  Fauns  Pierne 

Espana,  Rhapsody 

Chabrier 

Five  Miniatures  (including  Mosquito 

Dance) 

White 

Fugue  a la  Gigue 

Bach-Cailliet 

Hallelujah  Chorus  : “The  Messiah”  Handel 

Hora  Staccato 

Dinicu-H eifets 

Hungarian  Dances  Nos.  5 and  6 Brahms 

Hungarian  Rhapsody  No.  1 

Lissfi 

In  a Persian  Market 

Ketelbey 

In  the  Mosque 

In  the  Mountain  Pass 
In  the  Village 


(from  “Caucasian  Sketches”)  l ppolitov-lvanov 
Intermezzo  Prevosl 

Jealousy,  Gypsy  Tango  Gade 

Kamennoi  Ostrow  (Reve 


Angelique)  Rubinstein 

Largo  (from  “Xerxes”)  Handel 

La  Golondrina  Serradell-Findlay 

La  Paloma  Y radier 

L’Arlesienne,  Suite  No.  2 Bizet 

Leichtes  Blut  — Polka  Strauss 

Malaguena  (from  Suite  “Andalucia”)  Lecuona 

March  of  the  Little  Lead  Soldiers  Pierne 

Marche  Slave  Tchaikovsky 

Mexican  Rhapsody  McBride 

Music  Box  Liadov 

None  but  the  Lonely  Heart 


T chaikovsky -Cailliet 
Panis  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato — Polka  Joh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazounov 


Prayer  of  Thanksgiving  Old  Dutch  Air 

Prelude  in  C-sharp  minor  Rachmaninoff 

Prelude  in  G minor  Rachmaninoff 

Procession  of  the  Sardar  (from 

“Caucasian  Sketches”)  l ppolitov-lvanov 

Rachem  Mana-Zuccm 

Reve  Angelique  (Kamennoi 

Ostrow)  Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 

Song  of  India  (from 

“Sadko”)  Rimsky-Korsakov 


Song  of  the  Volga 

Bargemen  Arr.  by  Glazounov 

Tik  Tak  — Polka  Strauss 

Thunder  and  Lightning  — Polka  Strauss 

Tritsch-Tratsch  — Polka  Strauss 

Waltz  in  A-flat  (Arr.  by  Gericke)  Brahms 

Warsaw  Concerto  (Leo  Litwin, 

Soloist)  Addinsell 

Wedding  March  (from  “Midsummer 

Night’s  Dream”)  Mendelssohn 

Wedding  March  (“The  Golden 

Cockerel”)  Rimsky-Korsakov 


POP-OVERS 


OVERTURE  TO  "THE  BRONZE  HORSE”  — AUBER 
( 1782-1871). 

China  and  the  planet  Venus  are  the  settings  of  this 
delightful  operatic  fantasy.  The  bronze  horse  has  the 
magic  power  of  flying  to  the  planet,  and  bears  leading 
characters  of  the  opera  there  and  back. 


LIEBESTRAUM.  This  excellent  orchestration  of 
Liszt’s  piano  solo  is  a reminder  that  its  creator,  Victor 
Herbert,  had  serious  musical  gifts,  abetted  by  thorough 
training  at  Stuttgart  Conservatorium.  The  beloved  Irish- 
born  composer  of  American  musical  comedies  also  wrote 
'cello  concerti,  orchestral  suites,  and  a symphonic  poem. 
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Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou- 
quet and  bubbling  gai 
for  80  years. 


To  make  any  occasion  a joyous 
event,  always  be  sure  to  choose 
famous  Gold  Seal  Champagne. 


Your  choice  of 
Special  Dry,  a dry  wine 
Brut,  a very  dry  wine. 


Why  wait  for 
a Wedding? 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.  Y. 


Distributed  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 


SYMPHONY  HALL 


ARTHUR  FIEDLER 


CON  DU CTO R 


62nd  SEASON  -1947 


,o  summer  1 Qnaaaesneritz/A 


ime  | 

A.  Flawless  diamond  set  with  baguettes  $1 500  S 

B.  A flawless  diamond  of  exceptional  color  $700  55 

C.  Gem  color  emerald  cut  set  in  platinum  $500  i 

D.  Solitaire  - 14k  round  prong  mounting  $350 

Prices  include  tax  Charge  or  budget  s 

Rings  slightly  enlarged  to  show  detail 


Program  JfS  WEDNESDAY,  JUNE  ] 1,  1947  Number  7 

CATHOLIC  ALUMNI  SODALITY  NIGHT 
PROGRAM 

*AIDA,  Triumphal  March Peril i 

* WILLIAM  TELL,  Overture Rossini 

*LARGO  from  “Xerxes”  . . . * Handel 

Solo  Violin:  ALFRED  KRIPS 

RIDE  OF  THE  VALKYRIES Wagner 

SECOND  HUNGARIAN  RHAPSODY Liszt 

AVE  MARIA  ..............  Bach-Gounod 

BY  THE  BEAUTIFUL  BLUE  DANUBE,  Waltzes Strauss 

t VICTOR  HERBERT  FAVORITES.  ......  Arranged  by  San/onl 

March  of  the  Toys — Absinthe  Frappe — Because  You’re  You — When  You  're 
Away — I Can’t  Do  the  Sum — I’m  Falling  in  Love  With  Some  One — Gypsy 
Love  Song — Italian  Street  Song — Kiss  Me  Again — The  Irish  Have  a Great 
Day  Tonight 

*fSONG  FEST  Medley Arranged  by  Bodge 

Pack  Up  Your  Troubles — Smiles — Till  We  Meet  Again— In  the  Shade  of  the 
Old  Apple  Tree — My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 
Sweet  Adeline — Put  On  Your  Old  Gray  Bonnet — There  is  a Tavern  in  the 
Town — Maine  Stein  Song — Let  Me  Call  You  Sweetheart 

* SEMPER  FI  DELIS,  March  Sousa 

Among  those  present:  Federal  Reserve  Bank 

* Pops  Recording  Baldwin  Piano 

fFor  Words  of  Songs — See  pages  9 and  24 


MUSIC  — The  Universal  Language  MONEY  — The  Universal  Need 

MERCHANTS  CO-OPERATIVE  BANK 

HENRY  H.  PIERCE.  Pre«id*nt 
24  School  Street 
Boston 

The  Friendly  Co-operative  Bank 

SERVING  HOME  OWNERS 


G.  E.  Judd,  Manager 


Boston  Pops  Orchestra 


J.  J.  Brosnahan,  Treasurer 
[Si 


DOWNTOWN  CAMBRIDGE  UPTOWN 

Adams  Square  Harvard  Square  52-56  Summer  St. 

\nv  s iaik.int  >i  \m  fa(TI  «ia<.  kiutxii  o otiiikiis 


Program  u THURSDAY,  JUNE  12,  1947 

PROGRAM 


*THE  STARS  AND  STRIPES  FOREVER,  March Sousa 

MUSIC  OF  THE  SPHERES,  Waltzes Josef  Strauss 

MINUET  FOR  STRINGS Boccherini 

THE  BRONZE  HORSE,  Overture Auber 


* AVE  MARIA Schubert-W ilhelm j 

Solo  Violin:  ALFRED  KRIPS 

GAITE  PARISIENNE,  Suite Offenbach 

SPANISH  RHAPSODY  for  Piano  and  Orchestra lAszt-Busoni 


Folies  d’Espagne — Jola  Aragonese 
Soloist:  BERNHARD  WEISER 


* AMERICAN  SALUTE  (“When  Johnny  Conies  Marching  Home”)  ....  Gould 

*fSONG  FEST  Medley 4rranged  by  Bodge 

Pack  Up  Your  Troubles — Smiles — Till  We  Meet  Again — In  the  Shade  of  the 
Old  Apple  Tree — My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 

Sweet  Adeline — Put  On  Your  Old  Gray  Bonnet — There  is  a Tavern  in  the 
Town — Maine  Stein  Song — Let  Me  Call  You  Sweetheart 

* PRAYER  OF  THANKSGIVING,  Old  Dutch  Hymn Valerius 

Among  those  present:  Women’s  Overseas  Service  League 

* Pops  Recording  Baldwin  Piano 

tFor  Words  of  Songs — see  page  24 


SERGE 

KOUSSEVITZKY 

says: 

“TheBaldwin 
Piano  for  the  Or- 
chestra, as  well  as 
for  my  own  use,^ 
is  perfection  — a : 
truly  orchestral 
tone,  round,  full,  ___ 

and  of  magnificent  resonance  and  color.  I 
consider  it  a great  work  of  musical  art. 


ARTHUR  FIEDLER 

\ says: 

\ ‘‘With  its  beautiful 
y resonance  and  rich 
- tone  the  Baldwin 
lends  itself  gallantly 
to  solo,  orchestral 
and  choral  perform- 
ances.” 


The  Boston  "Pops"  Orchestra 
uses  the  Baldwin  piano  exclusively 


Today's  Great  Piano 


One  by  one  the  great  piano  masters  of  the 

present  generation  choose  the  Baldwin.  This 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  pan  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 

jMuun 

THE  BALDWIN  PIANO  COMPANY,  160  Boylston  Street 


L 4 J 


POP-OVERS 

(By  R.  L.  Humphrey) 

TRIUMPHAL  MARCH  FROM  “AIDA”  — VERDI 

Rhadames,  brilliant  young  Egyptian  general,  returns 
victorious  from  an  expedition  against  Ethiopia. 

OVERTURE  TO  “WILLIAM  TELL”  — ROSSINI. 

Here  we  have  virtually  a series  of  tone  pictures : Sun- 
rise in  the  Alps ; Alpine  Storm ; Calm  and  Shepherds’ 
Thanksgiving ; Summons  to  Arms  and  March  of  the 
Swiss  Soldiers. 

The  storm  music  could  have  been  suggested  by  the 
storm  in  Beethoven’s  Pastoral  Symphony,  which  Rossini 
had  heard  with  very  marked  interest. 

The  March,  of  the  Swiss  Soldiers  at  the  conclusion  of 
the  overture  is  based  on  a quick-step  which  Rossini  pre- 
sented to  the  citizens  of  Vienna,  where  he  had  enjoyed 
great  success  in  1822,  to  the  annoyance  of  Beethoven. 

RIDE  OF  THE  VALKYRIES— WAGNER  (1813-1883) 

“What  a huge  and  wonderful  panorama!”  Tchaikovsky 
commented.  “How  we  actually  seem  to  see  those  fierce 
heroines  soar  on  their  magic  steeds  through  thunder  and 
lightning!  On  the  stage,  in  view  of  the  cardboard  rocks 
and  canvas  clouds,  the  music  loses  all  its  expressive 
power.” 

A LITTLE  WHO’S  WHO  ON  THE  STRAUSSES. 

Johann  Strauss,  the  Elder  (1804-1849),  is  called  “The 
Father  of  the  Waltz.”  With  his  partner,  Josef  Lanner, 
he  pioneered  the  enlargement  of  the  waltz  from  a short, 
repetitive  utility  piece  for  dancing,  to  a varied  composi- 
tion notable  for  its  range  of  sentimental  and  orchestral 
interest.  In  this  he  ultimately  surpassed  Lanner. 

He  also  created  a remarkable  orchestra  which,  under 
his  leadership,  won  great  fame  in  his  native  Vienna, 
and  throughout  Europe  on  tours. 

Johann  Strauss,  Junior  (1825-1899)  surpassed  his 
father  in  development  of  the  waltz,  each  of  which  from 
his  pen  became  a suite  of  waltzes,  with  introduction  and 
coda.  His  rhythmic  subtlety,  his  adroitness  in  instru- 
mentation, his  variety  of  expression,  early  won  him  the 
title  of  “The  Waltz  King,”  and  he  remains  its  unchal- 
lenged possessor.  His  orchestra  and  his  conducting  won 
him  fame  equal  to  or  surpassing  that  of  his  father  in 
those  two  respects.  In  addition,  he  distinguished  himself 
as  a composer  of  operettas.  He  conducted  14  concerts 
in  Boston.  4 in  New  Y'ork,  in  1872. 

Josef  Strauss  (1827-1870),  brother  of  Johann,  Jr.,  fell 
little  short  of  equalling  him  in  his  own  many  dance 
compositions,  but  was  hampered  by  life-long  ill  health. 

Eduard  Strauss  (1835-1916),  youngest  brother  of 
Johann,  Jr.  Although  he  published  more  than  300  dance 
pieces,  he  was  chiefly  esteemed  as  a conductor.  In  this 
capacity  he  toured  this  country  in  1892  and  1901-2.  He 
was  advertised  under  his  brother’s  title  of  “The  Waltz 
King.” 

Oskar  Straus,  living  composer  of  delightful  operettas 
such  as  “The  Chocolate  Soldier,”  with  many  fine  waltzes 
in  them,  is  no  relation  of  The  Waltz  King’s  family,  al- 
though born  in  Vienna  (1870). 

PRAYER  OF  THANKSGIVING.  — VALERIUS. 

Although  earning  his  living  at  various  legal  posts  in 
the  Netherlands,  Adrianus  Valerius  was  proficient  at 
composing  music  and  words  for  songs.  The  “Prayer”  orig- 
inally appeared  in  1621  in  a collection  he  published  of 
Netherlands  national  songs,  together  with  some  from  his 
own  hand,  and  from  England,  France,  Germany,  and 
Italy.  The  inspiration  of  the  Prayer  was  a Dutch  victory 
in  the  struggle  of  the  Netherlands  against  subjugation 
by  Spanish  and  Austrian  overlords.  Valerius,  whose  birth- 
date  is  unknown,  died  in  1625. 

BALLET  MUSIC.  “GAITE  PARISIENNE”  (PARI- 
SIAN GAYETY)— OFFENBACH. 

This  music,  specially  arranged  for  the  Ballet  Russe  de 
Monte  Carlo,  and  used  by  their  permission,  is  from  one  of 
their  most  popular  ballets. 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 

Courses  for  credit  towards  Mus.  B.  and  Mus.  M. 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Ave.,  Boston  15,  Mass. 

Program  !,5  FRIDAY,  JUNE  13,  1947 

TUFTS  COLLEGE  NIGHT 

. . Berlioz 

. Offenbach 
Liszt-Herbert 
. . Strauss 


PROGRAM 

HUNGARIAN  MARCH,  “Rakoczy”  . 

GAITE  PARISIENNE,  Suite 

LIEBESTRAUM 

THE  GYPSY  BARON,  Overture  .... 


TUFTS— JACKSON  CHORUS 

Dr.  Thompson  Stone,  Conductor 
Miss  Ruth  Marshall,  Accompanist 
Just  As  the  Tide  Was  Flowing  ........ 

“Waters  Ripple  and  Flow,”  Czechoslovak 

Folk  Song — Sung  by  the  Odikon  Singers  . . Arran , 

The  Bedouin  Song  .......... 

FINALE  from  Symphony  No.  4 in  F minor  ...... 

TUFTS  SONGS  Conducted  by  Frederic  William  Kempf 

Brown  and  Blue 

Victory  Song  ............ 

Tuftonia’s  Day 

Dear  Alma  Mater 


Vaughan  Williams 

:<•»/  by  Deems  Taylor 
. Arthur  Foote 
. Tchaikovsky 


K.  IF.  Newton,  ,90 
IF.  IF.  Rose,  ’ 12 
E.  IF.  Hayes,  ’ 16 
Leo  R.  Lewis,  ’87 


ANNIE  GET  YOUR  GUN,  Selection Berlin 

OLD  MACDONALD  HAD  A FARM Arranged  by  Anderson 

* THUNDER  AND  LIGHTNING,  Polka Strauss 

* Pops  Recording  Baldwin  Piano 


§® 

JIMMY 

CARROLL 


NOTED  RADIO  STAR 

Presents  Popular  Songs  in  a 


2 shows  nitely 


K E IN  mo  re  5600  MAURICE  T.  I.AWLER,  General  Manager 


Modern  Charming  Manner 


Harry  Marshard’s 
s»  Orchestra 
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THE  BOSTON  SYMPHONY  ORCHESTRA 
ON  THE  AIR 

When  Henry  Lee  Higginson  made  the  pioneering 
step  of  founding  the  Boston  Symphony  Orchestra  in 
1881,  he  believed,  and  often  said,  that  a successftd 
orchestra  must  have  two  aims  before  all  others:  to 
play  as  well  as  possible  and  to  reach  as  many  listen- 
ers as  possible.  How  well  he  built  up  the  quality  ol 
the  orchestra  is  now  familiar  history.  But  he  was 
no  less  zealous  to  increase  its  public.  He  did  this  by 
instituting  Pop  concerts  in  its  fifth  year,  by  arrang- 
ing tours  of  nearby  cities,  and  by  admitting  students 
and  other  listeners  of  limited  means  to  the  final 
rehearsals  on  Friday  afternoons. 

The  Boston  Symphony  Orchestra  has  continued 
in  this  purpose,  and  has  been  able  to  multiply  its 
public  many  times.  It  plays  in  as  many  cities  as 
| a busy  winter  schedule  allows;  it  prepares  a grow- 
ing public  by  Young  People’s  Concerts;  the  Pops 
audiences  have  greatly  increased,  and  the  popular 
approach  to  symphonic  music  is  further  developed 
by  the  free  open-air  Esplanade  Concerts.  The  Berk- 
shire Festival  in  July  and  August  brings  many 
thousands  of  hearers  from  every  part  of  the  United 
States.  In  1881  the  Orchestra’s  public  numbered 
about  100,000,  while  in  the  present  season  as  many 
as  850,000  will  have  heard  the  Orchestra.  The  in- 
vention of  the  radio,  and  its  development  since  Mr. 
Higginson’s  day  has  made  this  nation  at  large  aware 
of  music  as  it  could  never  have  been  before.  Mr. 
Higginson  would  have  been  immeasurably  gratified 
if  he  could  have  beheld  his  orchestra  take  a leading 
part  in  this  development,  as  its  listening  public 
increased  from  thousands  to  millions. 

The  Boston  Symphony  Orchestra  was  the  pioneer 
in  symphonic  broadcasting.  It  was  the  first  major 
orchestra  to  be  heard  on  the  air,  in  the  days  when 
concert  managers  feared  (reasonably  but  mis- 
takenly) that  to  give  away  what  they  were  selling  at 
the  same  time  would  spell  the  ruin  of  paid  concerts. 
The  traditional  Saturday  night  concerts  were  broad- 
cast from  Symphony  Hall  from  January  23,  1926, 
to  the  end  of  the  season  (WBZ)  under  the  pioneer- 
ing sponsorship  of  the  W.  S.  Quinby  Company 
(La  Touraine  Coffee) . People  marveled  to  hear  a 
symphony  of  Beethoven  or  Brahms  trickling  through 
their  horn  speakers  or  ear  phones. 

The  Saturday  night  concerts  were  taken  bv  a 
network  (NBC)  in  the  season  1935-1936,  the  Pops 
included.  In  1936-1937  there  was  a series  of  Thurs- 
day evening  and  occasional  Friday  afternoon  broad- 
casts. There  were  likewise  Pops  and  Esplanade 
broadcasts  in  1938  by  the  Yankee  Network. 

On  December  26,  1942,  the  Boston  Symphony 
Orchestra  again  went  on  the  air  on  a sustaining 
basis  by  the  Blue  Network  (the  first  part  of  each 
Saturday  evening  program)  . Beginning  December 
25,  1943,  these  concerts  were  sponsored  by  the 
Allis-Chalmers  Manufacturing  Company  of  Mil- 
waukee. For  the  season  1945-1946  the  hour  was 
changed  to  include  the  second  portion  of  the  pro- 

(Continued  on  Page  9) 
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Look  crisp  and  chic  in  this  smart  classic  casual  with  the 
new  long  jacket  and  full  skirt  . . . tailored  by  Duchess 
Royal  ...  in  easy-to-launder  Hope  Skillman  exclusive 
cot*on  . . . blue,  copper,  green,  gray,  and  brown  striped 

white.  10  to  20.  $19.95 

Misses  Sport  Suits  Second  Float 

JORDAN'S  MAIN  D-ib4 

STORE 


presents  . . . 

its  Pops  selection 


the 

"COOL 

CORD" 

SUIT 
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_ THE  MUSIC 

POPS  ON  RCA  VICTOR  RECORDS  «"ter°f 

^ _ a WELLESLet 
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SHEET  MUSIC  ^GREETING  CARDS  MIJSIg  ^ 
* ALBUMS  l PHONOGRAPHS  (4^, ' ~'~~  ~BQX 


Program  >,c,  SATURDAY,  JUNE  U,  1947 


PAUL  (CHERKASSKY  Conducting 
PROGRAM 

THE  STARS  AND  STRIPES  FOREVER,  March Sousa 

THE  MARRIAGE  OF  FIGARO,  Overture Mozart 

ELEGY  ................  Massenet 

Solo  Violoncello:  JACOBUS  LANGENDOEN 
EIGHT  RUSSIAN  FOLK  SONGS Liadov 


THE  MOLDAU,  Symphonic  Poem  ..........  Smetana 

SCHERZO,  “Reformation”  Symphony  ........  Mendelssohn 

OUVERTURE  SOLENNELLE,  “1812" Tchaikovsky 


* WHERE  THE  CITRONS  BLOOM,  W altzes . . Strauss 

OLD  ' MACDONALD  HAD  A FARM  .......  Arranged  by  Anderson 

FIRST  HUNGARIAN  DANCE llrahms 

Among  those  present : Betli  Israel  Junior  Auxiliary; 

M.  I.  T.  Alumni;  Bachrach,  Inc. 

* Pops  Recording  Baldwin  Piano 


(Continued  from  Page  7) 

gram.  This  sponsorship  ended  with  the  Berkshire 
Festival  concert  of  August  10,  1946. 

For  the  season  of  1946-1947,  the  Symphony  con- 
certs were  broadcast  over  a network  of  the  American 
Broadcasting  Company,  9:30-10:30  on  Tuesday  eve- 
nings, and  from  January  21  to  the  end  of  the  regular 
season  were  sponsored  by  the  John  Hancock  Mutual 
Life  Insurance  Company  (8:30-9:30) . The  Pops  are 
broadcast  on  Tuesdays  8:30-9:30  D.S.T. 

Dr.  Serge  Koussevitzky  has  been  the  leader  of  this 
orchestra  throughout  its  record  of  broadcasts.  He  has 
thus  put  countless  symphony  programs  on  the  air. 
He  has  been  aware  of  the  fact  that  many  listeners  in 
communities  remote  from  “live”  symphony  concerts 
are  primarily  interested  in  becoming  familiar  with 
the  standard  symphonic  repertory.  He  is  also  aware 
that  no  art  can  live  exclusively  in  the  past.  The 
music  which  is  being  written  in  our  own  time  must 
live  and  grow  in  concert  performance.  Young  com- 
posers introduced  by  Dr.  Koussevitzky  on  the  air 
have  been  proved  by  the  initial  and  by  subsequent 
performances  to  be  important  and  vital  in  the  music 
of  today. 


VICTOR  HERBERT 
FAVORITES 

ABSINTHE  FRAPPE 
from  “It  Happened  in  Nordland’’ 

It  will  free  you  first  from  the  burning  thirst 
That  is  born  of  a night  of  the  bowl. 

Like  a sun  'twill  rise  through  the  inky  skies 
That  so  heavily  hang  o'er  your  soul. 

At  the  first  cool  sip  on  your  fever'd  lip 
You  determine  to  live  through  the  day  ; 

Life’s  again  worth  while  as  with  dawning  smile. 
You  imbibe  your  absinthe  frappg. 

BECAUSE  YOU’RE  YOU 
from  “The  Red  Mill’’ 

Not  that  I am  fair,  dear, 

Not  that  I am  true, 

Not  my  golden  hair,  dear, 

Not  my  eyes  of  blue. 

When  we  ask  the  reason 
Words  are  all  too  few  ! 

So  i know  I love  you  dear, 

Because  you’re  you  ! 

WHEN  YOU’RE  AWAY 
from  “The  Only  Girl” 

When  you’re  away,  dear,  how  weary  the  lone 
some  hours  ! 

Sunshine  seems  gray,  dear  ! The  fragrance  has 
left  the  flow’rs. 

Ever  I hear  you  in  seeming,  whispering  soft 
love  words  to  me  ! 

Hold  me  again  to  your  heart ! I love  you  alone  ! 

(Continued  on  page  11) 


M aon a vox 

J MORE  THAN  JUST  A 
RADIO-PHONOGRAPH 

Intone,  styling  and  beauty, 
Magnavox  offers  more.  They  are  the  master- 
pieces of  the  science  of  sound  reproduc- 
tion — the  finest  musical  instruments  for  the 
home  ever  produced.  Nothing  can  compare 
with  the  undistorted  tone  of  Magnavox.  And 
every  cabinet  — whether  modern  or  tra- 
ditional — is  an  outstanding  example  of 
beauty  and  grace  in  furniture  styling.  Yes, 
technically  and  artistically,  Magnavox  is  the 
fine  instrument  your  home  deserves. 

See  and  hear  Magnavox  at  Homeyer's 
showrooms  soon! 


The  Regency  Symphony 

Handsome  cabinet  made  from  the  finest  woods 
in  the  style  of  the  best  English  furniture  designers 
of  the  late  18th  Century.  Available  in  genuine 
mahogany,  prima  vera  (blonde),  or  genuine 
walnut. 

The  Regency  features  the  Pianissimo  Pickup 
with  permanent  needle,  two  12"  Magnavox 
Doosonic  speakers,  and  a 20  watt  receiver  (FM 
optional). 

Charles  W.  Homeyer  Co.,  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  Boylston  Street 
Boston,  Mass. 

KEN.  3510 
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Program  }7  MONDAY,  JUNE  16,  1947 

NEW  ENGLAND  CONSERVATORY  NIGHT 


MALCOLM  HOLMES  Conducting 
PROGRAM 

THE  ROMAN  CARNIVAL  Overture Berlioz 

CLAIR  I)E  LUNE Debussy 

GYPSY  SONG  from  “Carmen” Biset 

(“Les  tringles  des  sistres  tintaient  . . .”) 

Soprano : MILDRED  MUELLER,  ’48  ( Artists'  Diploma ) 

FINALE,  Symphony  No.  2 in  D major  .........  Brahms 

Allegro  con  spirito 


*THE  INCREDIBLE  FLUTIST,  Ballet Piston 

VIOLIN  CONCERTO  in  D major Tchaikovsky 

First  Movement:  Allegro  moderato 
Soloist:  MARILYN  OLSON,  ’47  ( Collegiate ) 

* WINE,  WOMAN  AND  SONG,  Waltzes Strauss 

SURREY  WITH  THE  FRINGE  ON  TOP . Rodgers-Gould 

ANNIE  GET  YOUR  GUN,  Selection Berlin- Anderson 

* Pops  Recording  Rm.pwin  Piano 


AT  or  AFTER  the  POPS 


Smooth  and 
Mellow  Beer 


Distributed  Exclusively  by 


• A fine  beer, 
preferred  for 
mellow  moments 
by  millions 
for  more  than 
82  years. 


At  better 
hotels  and 
restaurants. 


ADAMS  - MITCHELL  CO. 

75  Lansdowne  St.  • BOSTON  • KEN  more  3220 


( Continued  from  page  9) 

I CAN’T  DO  THE  SUM 
from  “Babes  in  Toyland” 

Put  down  six  and  carry  two, 

Oh,  but  this  is  hard  to  do  ! 

You  can  think,  and  think,  and  think 
Till  your  brains  are  numb ! 

I don’t  care  what  teacher  says 
I can't  do  the  sum  ! 

I’M  FALLING  IN  LOVE  WITH 
SOMEONE 

from  “Naughty  Marietta’’ 

For  I'm  falling  in  love  with  someone, 
Some  one  girl  ; 

I’m  falling  in  love  with  someone. 

Head  awhlrl  ; 

Yes,  I’m  falling  in  love  with  someone. 
Plain  to  see, 

I'm  sure  I could  love  someone  madly. 

If  someone  would  only  love  me  ! 


GYPSY  LOVE  SONG 
from  “Fortune  Teller’’ 

Slumber  on,  my  little  gypsy  sweetheart. 
Dream  of  the  field  and  the  grove. 

Can  you  hear  me,  hear  me  in  that  dreamlaui 
Where  your  fancies  rove? 

Slumber  on,  my  little  gypsy  sweetheart. 

Wild  little  woodland  dove. 

Can  you  hear  the  gong  that  tells  you 
All  my  heart's  true  love? 


ITALIAN  STREET  SONG 
from  “Naughty  Marietta’’ 

Zing,  zing,  zizzy,  zizzy,  zing,  zing  boom,  boom 
aye, 

Zing,  zing,  zizzy,  zizzy,  zing,  zing,  mandolinas 
gay. 

Zing,  zing,  zizzy,  zizzy,  zing,  zing  boom,  boom, 
aye. 

La,  la,  la,  ha,  ha  ! ha  ! zing,  boom,  aye. 

La,  la  la,  la,  ha  ! ha  ! ha  ! zing,  boom,  aye  ! 

KISS  ME  AGAIN 
from  “Mile.  Modiste’’ 

Sweet  summer  breeze,  whispering  trees, 
Stars  shining  softly  above  ; 

Roses  in  bloom,  wafted  perfume, 

Sleepy  birds  dreaming  of  love. 

Safe  in  your  arms,  far  from  alarms. 
Daylight  shall  come  but  in  vain. 

Tenderly  press’d  close  to  my  breast, 

Kiss  me,  kiss  me  again  ! 


THE  IRISH  HAVE  A GREAT  DAY 
TONIGHT 
from  “Eileen” 

'Tis  a great  day  tonight  for  the  Irish 
For  the  cause  we  fought  for  and  died. 

And  the  time  is  soon  to  be 
When  you'll  see  old  Ireland  free ! 

'Tis  the  land  of  our  love  and  our  pride  ! 
We  despise  and  defy  our  oppressors 
And  their  tyrant  laws  we  will  fight. 

But  as  fast  as  they  can  make  ’em, 

Begorra,  we  can  break  ’em. 

Sure  the  Irish  have  a great  day  tonight ! 

(Continued  on  page  24) 


ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


Valliant 


is  THE  WORD 

FOR  FINE  WINES 


• Sherry  • Burgundy 

• Port  • Sauternes 

• Muscatel  • Riesling 

• Cabernet 


w74LTayT9r4^o!  EifTTsSs"- 
- 

Nf.  Yor*  City.  So  It  OUtribotor,  for  U S , 


IMPORTED 


The  Champagne 
oj  Great  Occasions 


W.  A.  Taylor  & Company,  Est.  1888 
Sole  Distributors  for  U.  S.  A. 


New  York  City 


REGULAR 

for  Manhattan 

Cocktails 


EXTRA  DRY 
for  Dry  Martinis 
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Program  48  TUESDAY,  JUNE  17.  1947 

PROGRAM 


*THE  STARS  AND  STRIPES  FOREVER,  March  . . Sousa 

DIE  FLEDERMAUS,  Overture Strauss 

ROMANCE  from  the  Second  Violin  Concerto  ......  Moszkoivski 

(The  solo  part  played  by  the  combined  first  violins) 

SPANISH  RHAPSODY  for  Piano  and  Orchestra  ......  Liszt-Busoni 

Folies  d’Espagne — Jota  Aragonese 
Soloist:  BERNHARD  WEISER 

*OUVERTURE  SOLENNELLE,  “1812” Tchaikovsky 


THE  QUEEN  OF  SHEBA,  Ballet  Suite Goldmark 

Introduction — Bee  Dance — Veil  Dance 

CONCERTO  No.  2 for  Piano  and  Orchestra Rachmaninoff 

First  Movement : Moderato 
Soloist:  BERNHARD  WEISER 

GAITE  PARISIENNE,  Suite  ............  Offenbach 

SLAVONIC  DANCE  in  G minor Dvorak 

Among  those  present:  Army-Navy  Convalescents;  Forbes  Lithograph; 
Oklahoma  State  Medical  Association 

* Pops  Recording  Baldwin  Piano 


33 


FINE  BREWS 

blended  into 

ONE  GREAT  BEE 


r .*  1 


THE  BOSTON  POPS  ORCHESTRA 


ARTHUR  FIEDLER,  Conductor 
Tuesday,  Tune  17,  1947,  at  8:30  P.  M. 

- REVISED  PROGRAM  - 


“THE  STARS  AND  STRIPES  FOREVER”,  March 

• • Sousa 

OVERTURE  to  “Die  Fledermaus” 

• Strauss 

ROMANCE  from  the  Second  Violin  Concerto  . . Wieniawski 

(The  solo  part  played  by  the  combined  first  violins) 


SPANISH  RHAPSODY  for  Piano  and  Orchestra 

Folies  d’Espagne — Jota  Aragonaise 
Soloist:  BERNHARD  WEISER 

Liszt-Busoni 

OUVERTURE  SOLENNELLE,  “1812” 

• Tchaikovsky 

* • 

BALLET  MUSIC  from  “The  Queen  of  Sheba” 

Goldmark 

Introduction— Bee  Dance — Veil  Dance 


FIRST  MOVEMENT,  Concerto  No.  2 for  Piano 

and  Orchestra  ..... 

Moderato 

Soloist:  BERNHARD  WEISER 

Rachmaninoff 

SYMPHONIC  SUITE,  “Masquerade” 

Khatchatourian 

Valse — Nocturne — Mazurka — Romance — Galop 
(First  performance  in  Boston) 

SLAVONIC  DANCE  in  G minor  ....  Dvorak 


Baldwin  Piano 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  15 


PASTENE’S 

' Sstate^Bottled 

AMERICAN  WINES 


7.  Napa  Sauterne 


An  "Estate  Bottled**  Sauterne  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 


8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  tasto. 

9.  Napa  Chablis 

Well  balanced  full  — rich  — dry. 

6.  Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 

19.  Napa  Red  Burgundy 

A moderately  dry  red  wine. 


22.  Napa  Cabernet  193  9 


Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 


21.  Napa  Zinfandel  1940 


Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 
red. 


23.  California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 

48.  Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 

51.  Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


tm 


49.  Mission  Cream  Sherry 


A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


PASTENE 

<£  jDttfuJsuZxu 


Since  1874 


PASTENE  WINE  Cr  SPIRITS  CO.,  Inc. 
BOSTON,  MASSACHUSETTS 

' 'Distributors  for  the J\[ew  England  States 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry — Qutty  — fine  bouquet. 

58.  Superior  Muscatel 

Pleasantly  aromatic — rich  bouquet. 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


[tjl 


S.  S.  PIERCE  CO 


re sei  i 


Is 


BOLLINGER 


A.  DE  LUZE  GRAVES  ROVAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luze  et 
Fill,  of  Bordeaux,  France. 


BOLLINGER  CHAMPAGNE 

L he  C 1 1 amp  ague  oj  prestige 
and  distinction 


We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


ACKERMAN  DRV  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


GREAT  WESTERN  CHAMPAGNE 

Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  belt 
known  American  Champagne.  It  ts  * true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  On  the  Pops  menu. 


A.  DE  LUZE 

BORDEAUX  SPECIAL  RESERVE 


DUFF  GORDON  SHERRIES 


A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  1’  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 


S.  S.  PIERCE  CO.  BOSTON 


I Ml 


POPS  WINE  LIST 

Please  order  by  number  and  Indicate  whether  yon  wish  "Bot.’’  or  “Vi  Bot.” 


CHAMPAGNES  AND  SPARKLING  WINES 

Bot.  Vi  Bot. 


10  Gold  Seal  Brut 6-50  3.50 

20  Gold  Seal  Special  Dry 6.00  3.25 

30  Great  Western  Extra  Dry 6.00  3.25 

130  Great  Western  Sparkling  Burgundy  . . . 6.00  3.25 

40  ‘Ackerman  Dry  Royal 7.75  4.00 

50  CbarleB  Fournier 7.50  4.00 

60  Gold  Seal  Sparkling  Burgundy 6.00  3.25 

70  Moscato  Canelli 4.50 

80  San  Benito  Champagnes 6.00  3.25 

90  ‘Gancia  Lacrima  Christi  7.50  4.00 

100  ‘Mirafiore  Asti  Spumanti  ....  7.25 

110  ‘Krug  Brut  Reserve 10.00 

120  ‘Bollinger  Brut  Non  Vintage 10.00  5.25 

140  Renault  Cuvee  Brut 6.50  3.50 

150  Renault  Sparkling  Burgundy 6.00  3.25 

160  Renault  Extra  Dry 6.25  3.25 

WHITE  WINES 

1 ‘Riesling  Clos  des  Templier,  1937  ....  6.50 

2 ‘Bordeaux  Special  Reserve,  de  Luze  . . . 3.25 

3 ‘Graves  Royal  de  Luze 3.75 

4 Inglenook  Riesling,  1944  2.50 

5 Chateau  Wente,  Wente  Bros 2.50 

6 Pastene  Riesling 2.00 

7 Pastene  Sauterne 2.00  1.25 

8 Pastene  Rhine  Wine 2.00  1.25 

9 Pastene  Chablis 2.25 

11  ‘Neuchatel  Swiss  Wine 4.00 

12  ‘Gancia  Castello  Cenelli 3.75 

13  ‘Corvo  Prima  Goccia 4.00 

14  Valliant  Riesling 2.25 

15  Valliant  Sauterne 2.25  1.25 

17  ‘Vouvray — 1943,  M.  Bredel 6.50 

18  ‘Riesling — 1945,  Schmidt 6.25 

RED  WINES 

19  Pastene  Red  Burgundy 2.25  1.25 

21  Pastene  Zinfandel 2.25  1.25 

22  Pastene  Cabernet 2.50 

23  Pastene  Chianti 2.25 

24  ‘Mirafiore  Grignolino 3.50  2.00 

25  ‘Mirafiore  Freisa 3.50  2.00 

26  ‘Brolio  Chianti 4.00  2.25 

27  ‘Brolio  Chianti  (Half  Pints) 1.25 

16  Valliant  Cabernet 2.25 


Bot.  Vi  Bot. 


28  Valliant  Burgundy 2.25  1.25 

29  Inglenook  Red  Wine 2.25 

31  ‘De  Luze  Club  Claret 3.00 

S.  S.  PIERCE  GOLD  COAST  WINES 

32  Gold  Coast  Haut  Sauterne 2.00 

33  Gold  Coast  White  Burgundy 2.00 

34  Gold  Coast  Red  Burgundy 2.00 

35  Gold  Coast  Port 2.00 

36  Gold  Coast  Sherry 2.00 

37  Gold  Coast  Muscatel 2.00 

SHERRIES,  PORTS.  MADEIRA 

Bot.  Qlass 

38  ‘Duff  Gordon  Generoso 3.25  .40 

39  ‘Duff  Gordon  Amontillado 4.00  .50 

41  ‘Blandy’s  Duke  of  Clarence  (25  oz.)  . 5.00  .50 

42  ‘Dow’s  Red  Stripe  Port  (25  oz. ) . 3.50  .45 

43  ‘Cossart  Gordon  South  Side  Madeira  . 3.50  .40 

44  ‘Cockburn  Ruddy  Port  ‘ 3.00  .40 

45  ‘Martini  Rossi  Vermouth  Dry .40 

46  Dubonnet ' -45 

47  Merry  Widow  Cocktail  (Dubonnet  & Vermouth)  .50 

48  Pastene  Extra  Dry  Cocktail  Sherry  . . . 2.50 

49  Pastene  Mission  Cream  Sherry 2.50 

51  Pastene  Cucamonga  Port 2.50 

52  Pastene  Cucamonga  Muscatel 2.50 

53  Valliant  Port 2.25 

54  Valliant  Muscatel 2.25 

55  Valliant  Sherry 2.25 

Bot.  Vi  Bot. 

56  Pastene  Pale  Dry  Sherry 2.00  1.25 

57  Pastene  Port 2.00  1.25 

58  Pastene  Muscatel 2.00  1.25 

BEER 

Jacob  Ruppert  Ale  and  Beer 35 

Pabst  Blue  Ribbon  Beer  and  Ale  . . . .35 

Hamm’s  Preferred  Stock  Beer 30 

Pickwick  Ale 30 

Light  Pickwick 30 

Hanley’s  Ale  30 

Narragansett  Light  Ale  and  Lager  Beer  . . .30 

Kreuger’s  Ale  and  Beer 30 

Black  Horse  Ale 50 

Heineken’s  Beer 50 

•Imported 


l >5  1 
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SLOW  AGED  FOR  FINER  FLAVOR 

JACOB  RUPPERT  BREWERY.  N.  Y.  C.  - 1947 


First  Balcony  Service  Huntington  Ave. 


SANDWICHES 
(White  or  Rye  Bread) 

Kemp’s  Golden  Glow  Peanut  Butter  .15 

Liverwurst 30 

Swiss  Cheese 35 

Ham 35 

Whole  Wheat  and  Cream  Cheese  . .20 

Swiss  Cheese,  sliced,  with  Crackers  .40 
Camembert,  with  Crackers  ...  .40 

CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares 10 

Tea  Cakes 2C 

Brownies 15 

KEMP’S  CHOCOLATES 
Signature  Assortment,  p2  lb.  . . .45 


Wine  List  on  page  15 
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POP1 

ICE  CREAM 

Vanilla 

Chocolate 

Frozen  Pudding ; -: 

Strawberry 

Cherry  Sundae M 

Pineapple  Sundae N 

Strawberry  Sundae 10 

KEMP’S  ' [[ 

SALTED  NUTS 

“Step-A-Head”  Mixed  Nuts,  1 lb, 

Peanuts,  ^2  lb .„!  Id 

Selected  Spanish  Peanuts,  Yi  lb.  .1  fd 
Selected  Mixed  Nuts,  6l/i  oz.  . 

Fancy  Cashews,  7 oz 

Selected  Almonds,  7 oz.  . . 

COFFEE  AND  TEA  | “ 
Silex  Coffee 

Hot  Coffee,  Individual  Pots  . . . L 

Hot  Tea,  Individual  Pots  . . . ,1 

Iced  Coffee  or  Tea j k 


t 16] 
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fl*'  NUTS  and 
CHOCOLATES 
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Second  Balcony  Service  End  of  Left  Corridor 


FRESH  FRUIT  DRINKS 

Pop  Punch  (non-alcoholic)  . . . .25 

Claret  or  Sauterne  Punch  ...  .45 

Lemonade 25 

GINGER  ALE,  ETC. 

Poland  Spring  Pale  Dry  7 oz. , . . .15 

Poland  Spring  Pale  Dry  12  oz.  . .25 

POP  PUNCH  served  in  pitchers  . 1.00 
Lemonade  served  in  pitchers  . .1.00 

CLARET  OR  SAUTERNE 
PUNCH  served  in  pitchers  . .1.25 

MINERAL  WATERS 
Poland  Spring  Water  7 oz.  . . .10 

Poland  Club  Soda  6 oz 10 

INTERNATIONAL  CIGAR 
BRANDS 

La  Corona  Sublimes  . . . 2 for  .35 

La  Corona  Belvedere 20 

La  Corona  Chicas 25 

f Corona  Corona'  . . . . 3 for  1. 00 

A.  & C.  Tony  . . . . 2 “ .35 

A.  & C.  Empress 25 

Armas  Del  Cassa  Perfecto  ...  .20 


CIGARS 

Overland  Perfectos 
Overland  Panetelas 
Overland  Londres 
El  Blason  . 

Cabana  Belvederes 
Portagas  Belvederes 
Ponch  Perfeccionados 
La  Simbano  Americanos 


CIGARETTES 


.20 
■ 15 
•15 
•3° 
•30 
.30 
•30 
.30 


25 


Lucky  Strikes 

Chesterfields 25 

Camels  25 

Old  Golds 25 

Philip  Morris 25 

S.  S.  Pierce  Virginia  Blend  ...  .25 

Pall  Mall 25 

Kools 25 

Marlborough 25 

Herbert  Tarrington 25 

Wine  List  on  page  if 


BRUXELLES  1SQ7  PARIS  10)00  BRUXELLES  I 

ONE  OF  THE  WORLD'S- 
GREAT  CHAMPAGNES 

PLEASANT  VALLEY  WINE  CO. 

RHEIMS  . HAMMONOSPOHT  , NEW  YOBK 

WINES  S INCE  1 8 GO 


Technique . .. 

in  the  crafting  of  Fin# 
Furs  makes  Slocum  tK« 
logical  place  to  get  tW* 
best  in  Quality,  Beauty 
and  Value  in  . . . 

Fur  Magnificenre 


m. 


m. 


657  BOYLSTON  STREET,  BOSTON 


>i 

m 

**  *oaoo* 

LUGGAGE 

and 

LEATHER  GOOI» 

London  dianmA. 
Company 

SIXTY  FRANKLIN  STREET 


Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 


Brigham  Cab 
Brighton  Cab 


BEAcon  5500 
STAdium  2000 


POP-OVERS 


Its  melodies  are  selected  from  various  works  of  Offen- 
bach. such  as  “Orpheus  in  Hades.”  “Fair  Helen,”  and 
“Tales  of  Hoffmann.”  The  characters  of  the  ballet  are 
largely  drawn  from  those  of  “Parisian  Life." 

OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  — 
MOZART. 

Life-like,  the  music  mingles  the  moods  of  dignity  and 
jollity  that  may  he  expected  to  hover  over  a wedding. 
These  moods  are  the  entire  substance  of  the  overture. 
None  of  the  wonderful  melodies  sung  in  the  opera  enter 
here. 


OUVERTURE  SOLENNELLE.  “1812” 

The  date  is  significant  of  the  Battle  of  Borodino,  which 
to  the  Russians  has  a meaning  similar  to  that  of  the 
Battle  of  Bunker  Hill  to  Americans — a technical  defeat 
but  a moral  victory.  Near  the  village  of  Borodino,  on  the 
Moskva  River,  General  Kutuzov’s  army  and  that  of 
Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought 
from  daylight  until  later  afternoon.  Losses  were  great 
on  both  sides— more  by  the  Russians  than  their  foes. 
But  even  so,  the  invaders  from  that  day  were  in  a 
tightening  grip  of  disaster. 

(Continued  on  paj;e25) 


The  Steinway 
is  the 

official  pian 


Arkansas  Philharmonic 

Miami  Symphony 

Buffalo  Philharmonic 

Minneapolis  Symphony 

Chattanooga  Symphony 

Nat.  Orchestral  Assoc,  of  N.Y. 

Chattanooga  Civic  Chorus 

Nat.  Symphony,  Wash.,  D.C. 

Cleveland  Orchestra 

New  Jersey  Symphony 

Columbus  Philharmonic 

New  Orleans  Civic  Symphony 

Dallas  Symphony 

New  York  Philharmonic  Symphony 

Detroit  Symphony 

Philadelphia  Orchestra 

Duluth  Civic  Symphcny 

Pittsburgh  Symphony 

*4,  El  Paso  Symphony 

Portland  Symphony 

Ft  Wayne  Symphory 

Robin  Hood  Dell  Concerts,  Phila. 

Harrisburg  Symphony 

Rochester  Symphony 

Hollywood  Bowl,  Los  Angeles 

St.  Louis  Symphony 

Houston  Symphony 

San  Antonio  Symphony 

1 Indianapolis  Symphony 

Seattle  Symphony 

Kansas  City  Symphony 

Stadium  Concerts,  N.  Y.  City 

Los  Angeles  Symphony 

Syracuse  Symphony 

Louisville  Philharmonic 

1 f 

Vancouver  Symphony 

In  Massachusetts  and 

New  Hampshire 

new  Steinways  are 

sold  ONLY  by 

I.  STEINER!  & SONS 

162  BCYISTON  ST. 

BOSTON 

Jerome  F.  Murphy,  President 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 
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O U G II  T F IJ  L PLAN  N 

I \ G ► 

Complete 

Printing 

Service 

Printing  is  an  investment  designed  to  accomplish  a 
definite  purpose  — whether  it  he  to  stimulate  sales  or 
to  retain  prestige.  Its  value  to  you  lies  not  in  cost,  but 
in  what  it  accomplishes,  and  the  results  it  attains.  Before 
you  design  you-r  printing  and  advertising  — - talk  things 
over  with  Geo.  H.  Ellis  Co.  Let  us  show  you  how 
Thoughtful  Planning  can  accomplish  maximum 
results  with  a minimum  of  cost,  time,  and  materials. 

Complete 

Printing 

Service 

LIBERTY  7800 

GEO.  H . E IIIS  ( O . 

BOSTON,  MASS. 

WEDNESDAY,  JUNE  IK,  1917  Program  .',9 

PAUL  CHERKASSKY  Conducting 
PROGRAM 

* MARCHE  MILITAIRE Schubert 

MASAINIELLO,  Overture  .............  Auber 

AVE  MARIA  .............  . liach-Oounotl 

Solo  Violin:  ALFRED  KIHPS 

IRISH  RHAPSODY Herbert 


CONCERTO  NO.  2,  in  C minor  for  Piano  and  Orchestra  ....  Rachmaninoff 
I.  Moderato 
II.  Adagio  sostenuto 
HI.  Allegro  seherzando 

Soloist:  ETHEL  HUTCHINSON 


* WINE,  W OMAN  AND  SONG,  Waltzes Strauss 

SMOKE  GETS  IN  YOUR  EYES Kern- Hodge 

* PRAYER  OF  THANKSGIVING Valerius 

Among  those  present:  League  of  Catholic  Women;  Musical  Guild 
of  Boston;  Colhv  College;  Salem  Hospital 

* Pops  Recording  Baldwin  Piano 


r 


for  coot  . . for  rich  . . 


HOOD'S 


*)ce 


SMOOTH  AND  DELICIOUS! 


ORDER  IT  FROM  YOUR  WAITRESS!  BUY  IT  AT  THE  REFRESHMENT  BOOTHS  IN  THE  BALCONIES! 
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Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offers  12  courses  in  the  field  of 
Music,  including: 

Counterpoint  Harmonic  Analr.i 

Elementary  and  Advanced  Harmony 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observation 
School  Music  Methods  and  Materials 
Private  Instruction  in  Voice,  Piano,  Organ 
and  Orchestral  Instruments 

Summer  Session  — July  7 to 
August  16 

Offers  27  additional  courses  in  Music 

For  further  information,  address: 
ATLEE  L.  PERCY,  Director 

68®  Boylston  Street  : Boston  16,  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND  ARTS 

ALL  INSTRUMENTAL  DEPART- 
MENTS HEADED  BY  MEMBERS 
OF  THE  BOSTON  SYMPHONY 
ORCHESTRA. 

Free  Musical  Aptitude  Tests 
For  Veterans 

Diploma  or  Certificate  courses — Full 
time  or  Part  time — Days  or  Evenings 
■ — Popular  or  Classical — Voice  or  In- 
strumental— Small  groups  or  private 

SPECIAL  COURSES  FOR  CHILDREN 
IN  MUSIC — ART— DANCING- 
DRAMATICS 

Information  upon  request 
1658  Beacon  Street  Asp.  8181 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

Jane  30-Ang.  10 

Catalogues  on  request  at 
the  subscription  office. 
Symphony  Hall 


Program  50  THURSDAY,  JUNE  19,  1917 

OLD  TIMERS’  NIGHT 
CARLOS  PINFIELD  Conducting 
PROGRAM 

SECOND  CONNECTICUT,  March Reeves 

CARNIVAL,  Overture  ..............  Dvorak 

CAVATINA Raff 

t VICTOR  HERBERT  FAVORITES  .......  Arranged  by  Sanford 

March  of  the  Toys — Absinthe  Frappe — Because  You’re  You — When  You’re 

Away — I Can’t  Do  the  Sum — I’m  Falling  in  Love  With  Some  One Gypsy 

Love  Song — Italian  Street  Song — Kiss  Me  Again — The  Irish  Have  A Great 

Day  Tonight  

MARTHA,  Fantasia  ...............  Flotovc 

VIOLIN  CONCERTO Mendelssohn 

First  Movement : Allegro  niolto  appassionato 
Soloist:  KLAUS  LIEPMANN 

*tSONG  FEST  MEDLEY Arranged  by  Bodge 

Pack  Up  Your  Troubles — Smiles — Till  We  Meet  Again — In  the  Shade  of  the 

Old  Apple  Tree My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 

Sweet  Adeline — Put  On  Your  Old  Gray  Bonnet — There  is  a Tavern  in  the 
Town — Maine  Stein  Song — Let  Me  Call  You  Sweetheart 

’ Pops  Recording 

f For  Words  of  Songs— See  pages  9 and  24 

(Continued  on  page  22) 


PHIL  S ALTMAN 
STUDIOS 


N«w  England’s  Foremost  School  of 
Modern  Music 


Two  and  three  year  di- 
ploma courses,  popular 
or  classical.  Faculty  of 
experienced  profession- 
als. Day,  evening.  Coed. 


POPULAR  DEPARTMENT 

PI  A MO  : keyboardhar  VOICE:  Microphone 

noony,  transposition,  technique,  Interpreta- 
modulation.  solo  per-  tion,  styles,  musical 
formance,  orchestral  comedy  workshop,  ra- 
training,  teaching,  ar-  dio,  band,  stage,  trios 
ranging,  song  writing  and  chorus. 


CLASSICAL  DEPARTMENT 
Supervisor  LEO  LIT  WIN.  Piano  Soloist  Boston 
Symphony  "Pops"  Orchestra,  Victor  Recordings. 

APPROVED  VETERANS'  COURSES 
Writ#  Admissions  Secretary  for  Catalog 
2M  Commonwealth  Ave.,  Boston  15.  Mass. 
Branches  in  Provldenee,  Worcester.  Wellesley 


Refreshment 

Service 


First  Balcony 

Foyer 

Second 

Balcony 

End  of  Left  Corridor 


• Any  man  or  woman  who 
really  wanti  to  learn  another 
language  quickly  and  eatily 
can  do  to  by  the  Berlitz 
Method. 


nrov  itv  scbool  °F 

DLxVLl  1 ii  languages 

The  Language  Center  of  Boston 
MO  Newbury  St.  Lorn  1814 

Swedish.  Spanish,  Dutch,  modern  Greek 
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1947  BERKSHIRE  FESTIVAL 

at  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Massachusetts 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 


Programs 


SUNDAY  AFT.,  JULY  13,  AT  3:30 
TUESDAY  EVE.,  JULY  15,  AT  8:30 

ItACII  PROGRAM 

Brandenburg  Concerto  No.  1,  for  2 Horns,  3 Oboes,  and 
Bassoon,  with  Strings 
Brandenburg  Concerto  No.  6,  for  Strings 
Concerto  for  Two  Pianos,  in  C minor 
Concerto  for  Two  Pianos,  in  C major 
Suite  No.  1 in  C major 

Soloists  — Pierre  Luboshutz  and  Genia  Nemenoff 


Series  B 

REET1IOVEN  CYCLE 

THURSDAY  EVENING,  JULY  31,  AT  8:15 
Symphony  No.  1,  in  C major 
Symphony  No.  2,  in  D major 
Symphony  No.  3,  “Eroica” 

SATURDAY  EVENING,  AUGUST  2,  AT  8:15 
Symphony  No.  4,  in  B-flat  major 
Piano  Concerto  No.  5,  “Emperor” 

Symphony  No.  5,  in  C minor 
Soloist  — Jacob  Lateiner 


SUNDAY  AFTERNOON,  JULY  20,  AT  3:30 
TUESDAY  EVE.,  JULY  22,  AT  8:30 

MOZART  PROGRAM 

Serenade  in  B-flat  major,  for  Wind  Instruments  (K.  361) 
Divertimento  in  B-flat  major,  for  Violin,  Two  Horns,  and 
Strings  (K.  287) 

Symphony  in  E-flat  major,  No.  26 

Symphony  in  C major  (“Jupiter”)  No.  41  (K.  551) 

Series  A 

THURSDAY  EVENING,  JULY  24,  AT  8:15 
Honegger  — Symphony  for  Strings 
Debussy  — “The  Sea,”  3 Orchestral  Sketches 
Brahms  — Symphony  No,  2 in  D major 

SATURDAY  AFTERNOON,  JULY  26,  AT  3:15 
Barber  — Overture,  “A  School  for  Scandal” 

Copland  — Symphony  No.  3 
Berlioz  — “Harold  in  Italy” 

Symphony  with  Viola  Solo 
' Soloist  — William  Primrose 

SUNDAY  AFTERNOON,  JULY  27,  AT  3:30 
LEONARD  BERNSTEIN  Conducting 
Schubert  — Symphony  in  C major.  No.  7 
Stravinsky  — “Le  Sacre  du  Printemps” 

(Soloists  for  August 


SUNDAY  AFTERNOON,  AUGUST  3,  AT  3:30 
Symphony  No.  6,  “Pastorale” 

Piano  Concerto  No.  4,  in  G major 
Symphony  No.  7,  in  A major 
Soloist  — Joseph  Battista 

( Extra  Concert ) 

TUESDAY  EVENING,  AUGUST  5,  AT  8:15 
Symphony  No.  8,  in  F major 

Symphony  No.  9,  with  Final  Chorus  on  Schiller’s  “Ode 
to  Joy” 

Series  C 

THURSDAY  EVENING,  AUGUST  7,  AT  8:15 
LEONARD  BERNSTEIN  Conducting 
Haydn  — Symphony  in  B-flat,  No.  102 
Hindemith  — Violin  Concerto 
Schumann  — - Symphony  No.  2,  in  C major 
Soloist  — Ruth  Posselt 

SATURDAY  EVENING,  AUGUST  9,  AT  8:15 
ROBERT  SHAW  Conducting 
Mozart  ■ — Requiem 
Poulenc  — Chorus 
Stravinsky  — Symphony  of  Psalms 

SUNDAY  AFTERNOON,  AUGUST  10,  AT  3:30 
Martinu  — Concerto  Grosso  for  Chamber  Orchestra, 
with  2 Pianos 
Ravel  — Pavane 
Ravel  — Bolero 

Tchaikovsky  — Symphony  No.  4,  in  F minor 
5 and  9 to  be  announced) 


TICKET  INFORMATION 

(Federal  Admission  Tax  included) 

TICKETS  FOR  SINGLE  CONCERTS  (Now  on  sale  at  the  Symphony  Hall 
box  office) 

BACH  Concert  (July  15)  and  MOZART  Concert  (July  22)  $2  and  $3 
August  5 — $6,  $4,  $3,  $2.50 

Each  remaining  concert  (July  24-August  10)  $2.50  and  $6  (box  seat) 
Admission  to  grounds  $2,  on  sale  three  hours  before  each  Festival  concert 


For  listing  of  living  accommodations  in  private  homes  or  hotels,  address  the 
Berkshire  Hills  Conference,  Pittsfield,  Mass. 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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CALL  HUBBARD  or  TROWBRIDGE  7430 
Get  the  Best  At  No  Extra  Charge 

FUR  STORAGE 


• Temperature  Controlled  Vaults 

• Special  Care  in  Handling  and  Hanging 

• Restyling 


• Proved  Moth  Destroying  Methods 

• Customized  Cleaning 

• Hollanderizing 


(Continued  from  page  20) 


THE  MERRY  WIDOW,  Waltzes Lehar 

THE  GLOW  WORM Lincke 

•fOLI)  TIMERS’  NIGHT  AT  THE  POPS Arranged  hr  Lake 


Ta-Ra-Ra  Boom  De-Ay — The  Bowery — Sidewalks  of  New  York — Sweet  Rosie 
O'Grady — Daisy — The  Band  Played  On — After  the  Ball — A Hot  Time  in  the 
Old  Town  Tonight 

Among  those  present:  Beaver  Country  Day  School; 
Somerville  Teachers  Club;  Noemi  Lodge 


* Pops  Recording 

t For  Words  of  Songs — See  page  Baldwin  Piano 


HEADQUARTERS 

IN 

NEW  ENGLAND 

for 

Custom 

and  Ready-Made 

Garments 


Surgical  and  Maternity  Fittings 
Uplift  Bra 

Trusses,  \rch  Supports  and 
other  Orthopedic  Appliances 


E.  F.  MAHADY  COMPANY 


“_5 


// 


^fnej/and 


erumy  a 

KENmore  7100  851-859  Boylston  Street 

BOSTON  16,  MASS. 


• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

• THE  BERKSHIRE  FESTIVAL  PROGRAM 

• THE  BOSTON  POPS  PROGRAM 

The  Boston  Symphony 
Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call 
Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  COM.  1492,  or  write: 
Symphony  Hall,  Boston  15,  Mass. 
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prittanp 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 
Delicious  Luncheons 
Food  to  Take  Out 

222  NEWBURY  STREET 
Near  Copley  Square 
COM.  5370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mr*.  IRENE  F.  RATHGEBER 
1352  Bbacon  St.,  Brookline,  Mam. 
Aspinwall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch— Jane  Poor 


FRIDAY,  JUNE  20,  1947  Program  51 

GRAND  COMMAINDERY  NIGHT 
PAUL  CHERKASSKY  Conducting 
PROGRAM 

BOSTON  COMMANDERY,  March Carter 

DIE  FLEDERMAUS,  Overture Strauss 

EVENING  SONG Schumann 

SWAN  LAKE,  Ballet  Suite  Tchaikovsky 


Introduction — Swan  Dance — Czardas — Waltz 


LYRIC  SUITE,  Op.  54  . 

Shepherd’s  Boy — Norwegian 
INVITATION  TO  THE  DANCE  . 
TANNHAUSER,  Overture  . 


• Grieg 

Rustic  March — Nocturne — March  of  the  Dwarfs 

W eber-Berlioz 

• • • • • . . . . . Wagner 


*ESTUDIANTINA,  Waltzes Waldteufel 

TICO  TICO  ...  Ahreu-Bodge 

ANTAR  SYMPHONY  Rimskr-Korsakoff 

Third  Movement : Allegro  risoluto  alia  marcia 

9 Pops  Recording  Baldwin  Plano 


Protect  Your 

“Say  it  with  Flowers” 

FOR  GOOD  FOOD 

Car 

Flowers  Telegraphed  promptly 
to  all  parts  of  the  world. 

Plan  To  Park 

except  Germany  and  Japan 

A 

At  the 

WESTLAND  AVE. 

Cym phony 

FLOWER  SHOP 

JUd 

240  HUNTINGTON  AVE 

GARAGE 

Phone  KENmore  2070 

Open  E-vettings 

187  Massachusetts  Avenue 

Safe  and  Convenient 

Sundays  and  Holidays 

opp.  Christian  Science  Pub.  Society 
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Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


NEW 

ENGLAND 

PREMIERE 

OPENS 
JUNE  17 


| TICKETS 

now 

j||  on  Sale  at 

BOX 

| OFFICE 

also  at 

1 FILENE’S 

and 

! JORDAN S 

I TWICE 
| DAILY 

| 2.30  & 8.30 

Hj  ALL  SEATS 
ill  RESERVED 


MARSHA  HUNT 
WILLIAM  PRINCE 

And  in  order  of 
Their  Appearance 

WALTER  DAMKOSCH 
BRUNO  WALTER 
THE  NEW  YORK 

philharmonic 

SYMPHONY  ORCHESTRA 

lily  pons 
Gregor  PIATIGORSKY 

wsHStoT 

Artur  RQDZINSKl 
Artur  RUBINSTEIN 
JAN  PEERCE 

eziopinzT 

VAUGHN  MONROE 

& HIS  ORCHESTRA 

JASCHA  HEIFETZ 

ERITZ  RE/NER 

Leopold  STOKOWSKI 

% harry  James' 


(ESQUIRE  Theatre 

Opp.  Symphony  Hall — Tel.  Ken.  9121 

II!  p,,:...  / Evenings  $1.80,  $1.40  \ Tax 
ill  rr,ces  \ Matinees  $1.40,  $1.20  / Included 


SONG  FEST,  Medley 

PACK  UP  YOUR  TROUBLES 

l’ack  up  your  troubles  in  your  old  kit  bag. 

And  smile,  smile,  smile. 

While  you’ve  a lucifer  to  light  your  fag, 

Smile,  boys,  that’s  the  style. 

What’s  the  use  of  worrying? 

It  never  was  worth  while. 

So  pack  up  your  troubles  in  your  old  kit  bag. 

And  smile,  smile,  smile. 

SMILES 

There  are  smiles  that  make  us  happy. 

There  are  smiles  that  make  us  blue  ; 

There  are  smiles  that  steal  away  the  tear-drops 
As  the  sunbeams  steal  away  the  dew. 

There  are  smiles  that  have  a tender  meaning 
That  the  eyes  of  love  alone  may  see, 

But  the  smiles  that  fill  my  life  with  sunshine 
Are  the  smiles  that  you  give  to  me. 

TILL  WE  MEET  AGAIN 

Smile  the  while  you  kiss  me  sad  adieu. 

When  the  clouds  roll  by,  I’ll  come  to  you. 

Then  the  skies  will  seem  more  blue 
Down  in  lovers’  lane,  my  dearie. 

Wedding  bells  will  ring  so  merrily, 

Ev’ry  tear  will  be  a memory  ; 

So  wait  and  pray  each  night  for  me, 

Till  we  meet  again, 

IN  THE  SHADE  OF  THE  OLD  APPLE  TREE 

In  the  shade  of  the  old  apple  tree, 

Where  the  love  in  your  eyes  I could  see, 

When  the  voice  that  1 heard,  like  the  song  of  the  bird. 
Seem’d  to  whisper  sweet  music  to  me ; 

I could  hear  the  dull  buzz  of  the  bee. 

In  the  blossoms  as  you  said  to  me, 

“With  a heart  that  is  true, 

I’ll  be  waiting  for  you, 

In  the  shade  of  the  old  apple  tree,” 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that  grows, 

You  may  search  ev'rywhere,  but  none  can  compare 
With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that  grows, 

And  some  day  for  my  sake,  she  may  let  me  take 
The  bloom  from  my  wild  Irish  rose. 

TAKE  ME  OUT  TO  THE  BALL  GAME 

Take  me  out  to  the  ball  game,  take  me  out  with  the  crowd, 
Buy  me  some  peanuts  and  cracker-jack, 

1 don't  care  if  I never  get  back  ! 

Let  me  root  root  root  for  the  home-team. 

If  they  don’t  win  it’s  a shame — 

For  it's  one,  two,  three  strikes. 

You’re  out  at  the  old  ball  game. 

SWEET  ADELINE 

Sweet  Adeline,  my  Adeline, 

At  night,  dear  heart,  for  you  I pine  ; 

In  all  my  dreams  your  fair  face  beams; 

You’re  the  flower  of  my  heart,  sweet  Adeline. 

PUT  ON  YOUR  OLD  GREY  BONNET 

Put  on  your  old  grey  bonnet, 

With  t lie  blue  ribbon  on  it. 

While  I hitch  old  Dobbin  to  the  shay, 

And  through  the  fields  of  clover 
We  will  drive  to  Dover 
On  our  golden  wedding  day. 

(Continued  on  page  25) 


(Continued  from  page  24) 


THERE  IS  A TAVERN  IN  THE  TOWN 

There  is  a tavern  in  the  town,  in  the  town 
And  there  my  true  love  sits  him  down,  sits  him  down 
And  taken  his  ease  ‘mid  laughter  free 
And  never,  never  thinks  of  me. 

Pare  thee  well,  for  I must  leave  thee, 

Do  not  let  this  parting  grieve  thee, 

And  remember  that  the  best  of  friends  must  part,  must  part. 
Adieu,  adieu,  kind  friends,  adieu,  adieu,  adieu, 

I can  no  longer  stay  with  you,  stay  with  you  ; 

I’ll  hang  my  harp  on  a weeping  willow  tree. 

And  may  the  world  go  well  with  thee. 

MAINE  STEIN  SONG 

Fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring ! 

Stand  and  drink  a toast  once  again  ! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours, 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

To  the  trees,  to  the  sky  ! 

To  the  spring  in  its  glorious  happiness, 

To  the  youth,  to  the  fire, 

To  the  life  that  is  moving  and  calling  us  ! 

To  the  Gods,  to  the  Pates, 

To  the  rulers  of  men  and  their  destinies ; 

To  the  lips,  to  the  eyes, 

To  the  girls  who  will  love  us  some  day  ! 

Oh,  fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring  ! 

Stand  and  drink  a toast  once  again  ! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours, 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

LET  ME  CALL  YOU  SWEETHEART 

Let  me  call  you  “Sweetheart”  ; I’m  in  love  with  you  ; 

Let  me  hear  you  whisper  that  you  love  me,  too. 

Keep  the  loveliglit  glowing  in  your  eyes  so  true. 

Let  me  call  you  “Sweetheart” ; I'm  in  love  with  you. 


POP-OVERS 

“ROMAN  CARNIVAL”  OVERTURE  — BERLIOZ. 

Originally  this  was  an  introduction  to  Act  2 of  the 
opera  “Benvenuto  Cellini.”  The  point  of  departure  of 
the  libretto  is  an  episode  in  the  autobiography  of  the 
celebrated  Florentine  goldsmith  and  adventurer  — the 
almost  disastrous  casting  of  the  famous  statue  of  Perseus 
and  Medusa. 

In  the  opera,  Cellini  attemps  to  elope  with  the  daugh- 
ter of  the  Papal  treasurer  during  a sort  of  Mardi  Gras 
in  Rome.  In  order  to  have  the  dramatic  advantages  of 
spectacle  and  movement  afforded  by  a Roman  Carnival, 
the  composer  moved  Cellini  from  Florence  to  Rhine. 

The  overture  is  dominated  by  a saltarello  from  the 
carnival  scene ; and  an  aria  of  Cellini  in  the  preceding 
act,  which  supplies  the  haunting  melody  for  English  horn 
solo. 

CLAIR  DE  LUNE  — DEBUSSY. 

It  is  orchestrated  from  one  of  the  four  divisions  of 
the  “Suite  Bergamesque”  for  piano.  Debussy’s  biographer 
Leon  Valias  calls  the  suite  an  important  work. 

“The  ‘Clair  de  Lune,’  Valias  writes,  “floods  the  third 
piece  with  an  exquisite  atmosphere,  unmistakably  De- 
bussyist  in  character.”  In  it.  he  says,  “we  find  the  entire 
Debussy  of  the  future.” 

( Continued  on  page  27) 
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RAYMOND*,  Grand  Adagio 
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POP-OVERS 


SYMPHONY  No.  2.  IN  D.  OPUS  73  — BRAHMS 

Brahms’s  Second  Symphony  is  notable  for  being  more 
readily  identifiable  to  the  layman  as  melodious  than  the 
other  three.  It  also  is  marked  by  a pastoral  feeling,  and 
syncopations  in  its  melodies. 

WALTER  PISTON  (b.  Rockland,  Me.,  1894) 

Pupil  in  composition  of  Nadia  Boulanger,  and  in 
violin  of  Theodorowicz ; member  of  music  faculty  at 
Harvard.  Has  won  important  position  among  American 
symphonic  composers,  with  works  in  all  forms. 

HENRI  WIENIAWSKI  (1835-1880). 

Great  both  as  violin  soloist  £>nd  ensemble  player.  Noted 
for  the  effectiveness  of  his  violin  compositions,  and  their 
special  appeal  for  the  player. 

Toured  U.  S.  with  Anton  Rubinstein,  1872,  Succeeding 
Vieuxtemps  as  professor  of  violin  at  Brussels  Conserva- 
tory, he  taught  there  1874-1877. 

“G.  B.  S.”  AS  MUSIC  CRITIC. 

Trenchant  music  criticism  was  written  by  George 
Bernard  Shaw  for  the  London  Star,  1888-1889,  over  the 
signature  of  “Corno  di  Bassetto.”  On  the  music  of  the 
great  Polish  violinist  he  commented : 

“I  am  always  inclined  to  believe  in  a violinist  who 
can  play  Wieniawski. 

“Beethoven  and  Mendelssohn  were  great  composers  of 
music  for  the  violin ; but  Wieniawski  was  a great  com- 
poser of  violin  music.  There  is  all  the  difference  in  the 
world  between  the  two.” 

SECOND  CONCERTO  — RACHMANINOFF.  First 
American  performance  with  the  composer  as  soloist  was 
with  the  Boston  Symphony  Orchestra  in  New  York,  on 


December  3,  1908.  The  work  is  notable  for  its  subtle  ex- 
ploitation of  the  piano’s  tonal  resources. 

OVERTURE  TO  “MASANIELLO”  (or  “THE  GIRL 
MUTE  OF  PORTICI”)  — DANIELE  AUBER. 

Listening  to  the  pleasant  overtures  to  the  operas  of 
Auber,  one  hardly  would  suspect  him  of  having  been 
able  to  stir  the  world  on  two  highly  significant  points  — 
a new  dramatic  approach  to  opera,  and  opera  as  a 
launcher  of  real  life  political  revolt. 

Masaniello,  a Neapolitan  fisherman,  leads  a revolt 
against  the  despot  who  rules  Naples  as  viceroy,  because 
the  beautiful  mute,  who  is  (he  hero’s  sister,  has  been 
wronged  by  the  son  of  the  viceroy.  The  crown  of  Naples 
is  offered  Masaniello,  but  he  is  mentally  disabled 
from  poison  administered  by  a jealous  former  friend,  and 
finally  falls  in  battle.  As  climax  to  the  opera,  the  sister 
hurls  herself  from  a balcony  of  the  palace  info  the  crater 
of  Vesuvius.  This  was  one  of  the  first  instances  of  an 
opera  with  a tragic  ending. 

(Professor  Edward  Dent,  however,  takes  relief  from 
the  dire  stage  situation  by  reflecting  that  the  actual 
volcano  was  eight  or  nine  miles  from  the  balcony.) 

A revolt  of  the  Belgians,  resulting  in  their  separation 
from  the  government  of  Holland,  was  touched  off  by 
the  excitement  stirred  up  by  the  revolt  scene  in  Ma- 
saniello when  it  was  performed  in  Brussels  in  1830,  two 
years  after  its  introduction  in  Paris. 

AVE  MARIA  — BACH-GOUNOD. 

More  than  a century  after  the  appearance  of  Bach’s 
“Well-Tempered  Clavier,”  Charles  Gounod  borrowed  its 
first  prelude  as  an  accompaniment,  mated  it  with  melody 
submerged  in  the  pianistic  details,  added  a sacred  text, 
and  the  “Ave  Maria”  resulted. 

(Continued  on  page  )1) 


Old 


Fitzgerald 


Its  not  How  Much 


BOTTLED 
IN  BOND 


L 


but  HOW  GOOD 


’s  the  quality,  not  the  quantity  of  a whiskey 
which  gives  you  the  most  pleasure.  That’s  why 
it’s  important  during  these  days  of  scarcity  of 
fine  brands  to  indulge  your  taste  in  the  aged 
stocks  which  are  still  available  . . . Discover 
for  yourself  the  inherent  satisfaction  in  mod- 
eration. Simply 

Drink  Less  But  Enjoy  The  Best 

100  Proof  • Kentucky  Straight  Bourbon 'Whiskey 

LOUISVILLE.  KENTUCKY 


OLD  FASHIONED 


riba* 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


[27] 
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The  Crestwood,  superb  new  Victrola  radio- 
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RCA  Victor  FM.  Radio  chassis  and  auto- 
matic record  changer  with  “Silent  Sapphire” 
pickup  are  in  one  convenient  roll-out  unit. 

Victrola — T.  M.  Reg.  U.  S.  Pat.  Off.  Radio  Corporation 
of  America,  RCA  Victor  Division,  Camden,  New  Jersey. 
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Arthur  Fiedler 
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RCA  VICTOR  RE1I  SEAL  RECORDS  by  the  ROSTOA 
POPS  ORCHESTRA.  ARTHUR  FIEDLER.  Conductor 


10-inch,  79  cents 

12-inch,  $1.05 

OVERTURES 

Samson  and  Delilah  — 

Bacchanale 

Sainl-Saeru 

Bartered  Bride 

Smetana 

Tannhauser  — Entrance  of  the  Guests  Wanner 

Beautiful  Galatea,  The 

Suppe 

Thais  — Meditation 

Massenet 

Belle  Helene,  La 

Offenbach 

Carneval 

Dvorak 

Dame  Blanche,  La 

Boieldieu 

MARCHES 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Aida  — Grand  March  (Act  2) 

Verdi 

Fatinitza 

Suppe 

Coronation  March  from 

Favorite  Overtures 

“Le  Prophete” 

Meyerbeer 

Morning,  Noon  and  Night  in  Vienna 

— Poet 

Egyptian,  Persian,  Indigo,  “Gypsy 

and  Peasant  — Merry  Wives  of 

Windsor 

Baron,”  Marches 

Strauss 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

El  Capitan 

Sousa 

Freischutz,  Der 

Weber 

Entrance  of  the  Boyards 

Halvorsen 

Guarany,  II 

Gomes 

March  of  the  Little  Lead  Soldiers  Pierne 

La  Gazza  Ladra 

Rossini 

Marche  Militaire 

Schubert 

Merry  Wives  of  Windsor 

Nicolai 

Marche  Slave 

T chaikovsky 

Midsummer  Night’s  Dream 

Mendelssohn 

Pomp  and  Circumstance 

Elgar 

Micnon 

Thomas 

Semper  Fidelis 

Sousa 

Morning,  Noon  and  Night 

Suppe 

Stars  and  Stripes  Forever 

Sousa 

Oberon 

Weber 

Strike  Up  the  Band 

Gershwin 

Poet  and  Peasant 

Suppe 

War  March  of  the  Priests 

Mendelssohn 

Hienzi 

Wagner 

Washington  Post 

Sousa 

Roman  Carnival 

Berlioz 

Wedding  March  — “Midsummer  Night’s 

Russlan  and  Ludmilla 

Glinka 

Dream” 

Mendelssohn 

Secret  of  Suzanne 

W olf  -Ferrari 

William  Tell 

Rossini 

Zampa 

Her  old 

CONCERTOS 

JESUS  MARIA  SANROMA  — 

Soloist 

OPERA  EXCERPTS 

Piano  Concerto  in  F 

Gershwin 

Aida  — Ballet  Suite 

V erdi 

Piano  Concerto  No.  1 in  G minor 

Mendelssohn 

Aida  — Grand  March  (Act  2) 

V erdi 

Piano  Concerto  No.  2 in  D minor 

MacDowell 

Cavalleria  Rusticana  — Intermezzo 

Mascagni 

Rhapsody  in  Blue 

Gershwin 

Eugen  Onegin  — Polonaise 

T chaikovsky 

Todtentanz  (Dance  of  Death) 

Liszt 

Goyescas  — Intermezzo 

Granados 

Jewels  of  the  Madonna  — 

AMERICANA 

Camorristi  Dance 

W olf-terrari 

La  Gioconda  — Dance  of  the  Hours 

Ponchielli 

America 

Smith-Carey 

Lohengrin  — Prelude  to  Act  III 

Wagner 

American  Salute  (“When  Johnny  Comes 

Natoma  — Dagger  Dance 

Herbert 

Marching  Home”) 

Gould 

Prophete,  Le  — Coronation  March 

Meyerbeer 

Arkansas  Traveller  Arranged  by  Guian 
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MAGNAVOX— RADIO  COMBINATIONS 
SHEET  MUSIC 


MUSAPHONIC  BY  GENERAL  ELECTRIC 
SCHIRMER  LIBRARY 


BRIGGS  & BRIGGS,  INC. 

THE  HARVARD  SQUARE  MUSIC  STORE 
We  have  a fine  selection  of  your  favorite  “Pops”  recording  in  single  or  album  form 
Enjoy  the  music  you  want  when  you  want  it 
Mail  and  Phone  Orders  Filled 
KIRkland  2007 

1270  MASSACHUSETTS  AVENUE  CAMBRIDGE 


Banjo,  The  Gottschalk 

CariqCA  Y oumans 

Chester  (Revolutionary  Hymn)  Billings 

Continental,  The  Conrad 

Deep  River  Arranged  by  Jacchia 

Foster  Gallery  Gould 

Jazz  Legato  and  Jazz  Pizzicato  Anderson 

Mosquito  Dance  IF  kite 

Nobody  Knows  the  Trouble 

I’ve  Seen  Arranged  by  Jacchia 

Oklahoma!  Selection  Rodgers-Bodge 

Old  Timers’  Night  at  the  Pops 
Oh  Susannah!  . Foster 

Pavane  Gould 

Pop  Goes  the  Weasel  Arranged  by  Cailliet 
Rhapsody  in  Blue  (with  Sanroma)  Gershwin 

Salute  to  Our  Fighting  Forces  Arr.  by  Bodge 


Cid”) 


BALLET  MUSIC 
Aida  — Ballet  Suite 
Ballet  Music 
Ballet  Suite  (from  “The 
Coppelia  Ballet  — Suite 
Dance  of  the  Hours  (“La  Gioconda 
Fancy  Free 
Faust  Ballet  Music 
Ritual  Dance  of  Fire 
Sleeping  Beauty  Ballet 
The  Incredible  Flutist 
Three-Cornered  Hat 


V erdi 

Gluck  (Arr.  by  Mottl ) 
Massenet 
Delibes 
) Ponchielli 
Bernstein 
Gounoa 

Fall* 

T chaikovsky 
Piston 
FalU 


Waltz 


Sheep  and  Goat 
Song  Fest 

Strike  Up  the  Band 
Tiger  Rag 
Toy  Trumpet 
Turkey  in  the  Straw 
Virginia  Reel 
Yankee  Doodle 


Guion 
Arranged  by  Bodge 
Gershwin 
La  Rocca 
Scott 
Guion 
Coffey 
Gould 


CONCERT  PIECES 

ANNEN  — Polka 
At  Dawning 

Austrian  Peasant  Dances 
Ave  Maria 
Ave  Maria 
Bahn  Frei  Polka 
Bolero 


WALTZES 


Brazil 

Capriccio  Espagnol 
Capriccio  Italien 
Caucasian  Sketches 
Chanson  Triste 
Cradle  Song 


Strauss 
Cadman- Herbert 
Schonherr 
A rcadelt-MacDonald 
Sch  ubert-  W ilhelm  j 
Ed.  Strauss-Bodge 
Ravel 
Barr-oso-Gould 
Rimsky-Korsakov 
T chaikovsky 
I ppolitov-lvanov 
T chaikovsky 
Brahms-Smith 


Artists’  Life 

Strauss 

Cuckoo  Clock 

del  Castillo 

Caguostro 

Strauss 

Dances  from  Austria 

Schonherr 

Danube  Waves 

Ivanovici 

Dances  from  Galanta 

Kodaly 

Doctrinen 

Eduard  Strauss 

Danza  Piemontesi 

Sinigagliu 

Emperor 

Strauss 

Divertissement 

Ibert 

Espana 

Waldteufel 

Drink  to  me  only  with  thine 

Estudlantina 

Waldteufel 

eyes  Arranged  by  Pochon 

Eugene  Onegin 

T chaikovsky 

Duel  in  the  Sun 

T iomkin 

Faust 

Gounod 

Eiu,  Eili  Arranged  by  Jacchia 

Lagoon 

Strauss 

Entrance  of  the  Little  Fauns 

Pieme 

New  Vienna 

Strauss 

Espana,  Rhapsody 

Chabrier 

Loves  of  the  Poet 

Strauss 

Five  Miniatures  (including  Mosquito 

Roses  from  the  South 

Strauss 

Dance) 

White 

The  Skaters 

IF  aldteufel 

Fugue  a la  Gigue 

Bach-Cailliet 

Sleeping  Beauty 

T chaikovsky 

Hallelujah  Chorus  “The  Messiah”  Handel 

Vienna  Blood 

Strauss 

Hora  Staccato 

Dinicu-Heifet* 

Village  Swallows 

Josef  Strauss 

Hungarian  Dances  Nos.  5 and  6 

Brahms 

Voices  of  Spring 

Strauss 

Hungarian  Rhapsody  No.  1 

Listt 

Where  the  Citrons  Bloom 

Strauss 

In  a Persian  Market 

Ketelbey 

Wine,  Woman  and  Song 

Strauss 

In  the  Mosque 
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In  the  Mountain  Pass 
In  the  Village 

(from  “Caucasian  Sketches”)  / ppolitov-lvanov 


Intermezzo 

Jealousy,  Gypsy  Tango 
Kamennoi  Ostrow  (Reve 
Angelique) 

Largo  (from  “Xerxes”) 

La  Golondrina 
La  Paloma 
L’Arlesienne,  Suite  No.  2 
Leichtes  Blut  — Polka 
Malacuena  (from  Suite  “Andalucia”) 
March  of  the  Little  Lead  Soldiers 
Marche  Slave 
Mexican  Rhapsody 
Music  Box 

None  but  the  Lonely  Heart 


Prevost 
Gade 

Rubinstein 
Handel 
Serradell-Findlay 
Y radier 
Bizet 
Strauss 
Lecuona 
Pierne 
T chaikovsky 
McBride 
Liadov 


T chaikovsky-Cailliei 
Panis  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato— Polka  Joh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazounov 


Prayer  of  Thanksgiving  Old  Dutch  Air 

Prelude  in  C-sharp  minor  Rachmaninojj 

Prelude  in  G minor  Rachmaninoff 

Procession  of  the  Sardar  (from 

“Caucasian  Sketches”)  l ppolitov-lvanov 

Rachem  Mana-Zucce 

Reve  Angelique  (Kamennoi 

Ostrow)  Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 

Song  of  India  (from 

“Sadko”)  Rimsky-Korsakov 


Song  of  the  Volga 
Barcemen 
Tik  Tak  — Polka 
Thunder  and  Lightning  — Polka 
Tritsch-Tratsch  — Polka 
Waltz  in  A-flat  (Arr.  by  Gericke) 

Warsaw  Concerto  (Leo  Litwin, 

Soloist) 

Wedding  March  (from  “Midsummer 
Night’s  Dream”) 

Wedding  March  (“The  Golden 

Cockerel”)  Rimsky -Korsakov 


Arr.  by  Glazounov 
Strauss 
Strauss 
Strauss 
Brahms 

Addinsell 

Mendelssohn 


POP-OVERS 


“JINGLES”  — HOWARD  CABLE 
In  this  hit  of  the  1946  Pops  season.  Mr.  Cable, 
associated  with  the  Toronto  Symphony,  has  woven  to- 
gether the  following  radio  rimed  commercials,  “identifi- 
cation tags,”  and  symphonic  themes: 

1.  Dentyne  Chewing  Gum.  2.  Pepsicola.  3.  Siegfried 
horn  call.  4.  Chipso.  5.  Return  of  Pepsicola  jingle,  mixed 
with  Andante  from  Haydn’s  “Surprise”  Symphony.  5. 
Chiclets,  plus  Dentyne.  6.  Ivory  Snow.  7.  Mortimer  Snerd. 


8.  Pizzicato  from  Tchaikovsky’s  Fourth  Symphony,  plus 
Supersuds.  9.  Return  of  Ivory  Snow.  10.  Quiz  Kids 
(“School  Days”).  11.  Rinso  White,  ending  in  a phrase 
from  Richard  Strauss’  symphonic  poem,  “Til  Eulen- 
spiegel.”  12.  Allegro  from  Tchaikovsky’s  Overture-Fan- 
tasy, “Romeo  and  Juliet.”  13.  Fugue,  with  Rinso  White 
as  subject,  and  Dentyne  Chewing  Gum  as  counter-sub- 
ject. 14.  Return  of  Chipso.  15.  Banana  Song.  16.  Intona- 
tion of  Ivory  Snow  by  the  horns,  with  short  coda  on 
Lifebuoy. 
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GOLD  SEAL 


NEW  YORK  STATE 


Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou- 
quet and  bubbling  gaiet 
for  80  years. 


To  make  any  occasion  a joyou* 
event,  always  be  sure  to  choote 
famous  Gold  Seal  Champagne. 


Your  choice  of 
Special  Dry,  a dry  wine 
Brut,  a very  dry  wine. 


Why  wait  for 
a Wedding? 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.Y. 


Distributed  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 


SYMPHONY  HALL 


ARTHUR  FIEDLER 


CONDUCTOR. 


62ND  SEASON -1947 


PHOTOGRAPHED 

Dear  Music  Lover; 


BY 


HAROLD 


ORNE 


"Coming  events  cast  their  shadow  before." 

The  Esplanade  Concerts  will  start  July  1st.  It  will  be 
the  NINETEENTH  season  ! 

Through  the  years,  the  most  encouraging  factor  has  been 
the  example  set  to  the  many  by  the  devotion  and  thoughtfulness  of 
those  who  respond  to  this  annual  letter  with  a moderate  check  or 
money  order  in  advance  of  the  season. 

May  I count  on  you  to  help  maintain  the  only  annual 
series  of  concerts  in  the  nation  given  free  of  admission  charge 
by  the  members  of  a major  symphony  orchestra? 

Very  truly  yours. 


Symphony  Hall 
Boston  15,  Mass. 
June-1947 


Founder  and 


ARTHUR  FIEDLER 

Conductor,  Esplanade  Concerts 


I 


Gifts  should  he  made  payable  to  Esplanade  Concerts  Fund,  and  mailed  to  or 
handed  in  at  the  Merchants  National  Bank,  513  Boylston  Street,  Boston  16,  Mass. 

Contributions  to  the  Esplanade  Concerts  Fund  are  deductible  under  the  Federal  Income  Tax  Law. 
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Program  50  THURSDAY,  JUNE  19,  1947  Number  8 

OLD  TIMERS’  NIGHT 

CARLOS  PINFIELD  Conducting 
PROGRAM 


SECOND  CONNECTICUT,  March Reeves 

CARNIVAL,  Overture Dvorak 

CAVATINA Raff 

t VICTOR  HERBERT  FAVORITES  . Arranged  by  Sanford 

March  of  the  Toys — Absinthe  Frappe — Because  You’re  You — When  You’re 
Away — I Can’t  Do  the  Sum — I’m  Falling  in  Love  With  Some  One — Gypsy 
Love  Song — Italian  Street  Song — Kiss  Me  Again — The  Irish  Have  A Great 


Day  Tonight  

MARTHA,  Fantasia Flotoiv 

VIOLIN  CONCERTO Mendelssohn 


First  Movement:  Allegro  molto  appassionato 
Soloist:  KLAUS  LIEPMANN 


•fSONG  FEST  MEDLEY Arranged  by  Bodge 

Pack  Up  Your  Troubles — Smiles — Till  We  Meet  Again — In  the  Shade  of  the 
Old  Apple  Tree — My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — 
Sweet  Adeline — Put  On  Your  Old  Gray  Bonnet — There  is  a Tavern  in  the 
Town — Maine  Stein  Song — Let  Me  Call  You  Sweetheart 


*Pops  Recording 

f For  Words  of  Songs — See  pages  9 and  24 

( Continued  oti  page  4) 
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C.  Crawford  Hollidge 

Tremont  at  Temple  Place,  Boston.  Also  in  JV ellesley. 


MONEY  — Th®  Universal  Ne®r? 


MUSIC  — The  Univsrsai  Language 

MERCHANTS  CO-OPERATIVE  BANK 

HENRY  H.  PIERCE.  Pr,tid,ni 
24  School  Street 
Boston 

The  Friendly  Co-operative  Bank 

SERVING  HOME  OWNERS 


G.  E.  Judd,  Manager 


Boston  Pops  Orchestra 


J.  J.  Brosnahan,  Treasurer 

t s 1 


(Continued  from  page  3) 

THE  MERRY  WIDOW,  Waltzes Lehar 

THE  GLOW  WORM Lincke 

*fOLD  TIMERS’  NIGHT  AT  THE  POPS Arranged  by  Lake 

Ta-Ra-Ra  Boom  De-Ay- — -The  Bowery — Sidewalks  of  New  York — Sweet  Rosie 
O’Grady — Daisy — The  Band  Played  On — After  the  Ball — A Hot  Time  in  the 
Old  Town  Tonight 

Among  those  present:  Beaver  Country  Day  School; 

Somerville  Teachers  Cluh;  Noemi  Lodge 


• Pops  Recording 

fFor  Words  of  Songs — See  page  25  Baldwin  Piano 


SERGE 

KOUSSEVITZKY 


says: 


"The  Baldwin 
Piano  for  the  Or- 
chestra, as  well  as 
for  my  own  use, 
is  perfection  — a 
truly  orchestral 
tone,  round,  full, 
and  of  magnificent  resonaace  and  color.  1 
consider  it  a great  work  of  musical  art.” 


ARTHUR  FIEDLER 
says: 

“With  its  beautiful 
resonance  and  rich 
tone  the  Baldwin 
lends  itself  gallantly 
to  solo,  orchestral 
and  choral  perform- 
ances.” 


Today's  Great  Piano 


One  by  one  the  great  piano  masters  of  the 

present  generation  choose  the  Baldwin.  This 
choice  is  made  by  ear  and  by  touch  rather 
than  by  tradition.  This  growing  preference 
for  the  Baldwin  is  in  part  because  its  makers 
do  not  rest  upon  old  laurels  but  continue, 
year  after  year,  their  never-ending  search 
for  perfection. 

jMtaiin 


The  Boston  "Pops"  Orchestra 

uses  the  Baldwin  piano  exclusively  THE  BflLDW,N  p,flN0  COMPANY,  160  Boylston  Street 
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POP-OVERS 

{By  R.  L.  Humphrey) 

“SECOND  CONNECTICUT  MARCH”— REEVES  (1838- 
1900). 

Numerous  marches  came  from  the  pen  of  David  Wal- 
lace Reeves,  but  at  present  he  is  chiefly  known  for  this 
one,  his  masterpiece. 

Noted  as  a cornet  soloist  in  his  own  day,  he  was  first 
to  show  American  audiences  the  technical  achievement 
of  playing  cornet  with  double  and  triple  tongueing.  This 
he  had  learned  in  London  during  a year’s  tour  of  Ger- 
many, England  and  Ireland  from  which  he  returned  to 
America  in  1862. 

Long  a resident  of  Providence,  that  city  has  honored 
him  with  a memorial  fountain  in  Roger  Williams  Park. 

At  the  Chicago  World’s  Fair  in  1893  he  led  Gilmore’s 
Band  just  before  its  leadership  was  taken  over  by  Victor 
Herbert. 

“CARNIVAL”  OVERTURE— DVOfiAK  (1841-1904). 

The  composer  “imagines  the  lonely,  contemplative 
wanderer  reaching  the  city  at  nightfall,  where  a carnival 
of  pleasure  reigns  supreme.  On  every  side  is  heard  the 
clangor  of  instruments,  mingled  with  shouts  of  joy  and 
the  unrestrained  hilarity  of  the  people  giving  vent  to 
their  feelings  in  their  songs  and  dance-tunes.”  A melody 
alternately  announced  by  Ante  and  violins,  with  an  ac- 
companying figure  in  the  English  horns,  suggests  a pair 
of  guests  forsaking  the  general  hurly-burly  for  romanc- 
ing in  a quiet  nook. 

This  is  the  second  part  of  a work  which  the  composer 
termed  a “triple  overture.”  The  divisions  were : 1.  Nature ; 
2.  Life  (Bohemian  Carnival)  ; 3.  Love  (“Othello”).  This 
curious  assortment  of  material  is  given  some  unity  by 
use  of  one  theme — the  opening  of  the  first  overture — in 
each  division. 

CAVATINA— RAFF  (1822-1882). 

A beloved  and  influential  teacher  of  Edward  Mac- 
Dowell,  Joachim  Raff  helped  Liszt  in  the  orchestration 
of  his  symphonic  poems,  poured  out  compositions  in  all 
forms — including  four  operas  and  no  less  than  eleven 
symphonies. 

Of  Raff’s  immense  output,  the  Cavatina  is  far  in  the 
lead  in  performance. 

VIOLIN  CONCERTO— MENDELSSOHN  (1809-1847). 

Despite  his  brilliant  powers  as  composer,  Mendelssohn, 
starting  in  his  twenty-ninth  year,  worked  at  this  concerto 
for  six  years  (1838-1844).  The  result  was  the  most  popu- 
lar of  all  Violin  Concertos. 

Here  are  qualities  eminently  characteristic  of  Men- 
delssohn— melodiousness,  fastidious  construction,  utmost 
clarity  of  scoring. 

“GLOWWORM”— LINCKE. 

Russia’s  great  ballet  star,  Anna  Pavlowa,  once  danced 
to  the  measures  of  this  song,  under  the  title  of  “The 
Pavlowa  Gavotte.” 

BOSTON  COMMANDERY  MARCH— CARTER  (1841- 
1934). 

For  more  than  half  a century  it  was  said  around 
Boston  that  “no  important  affair  would  be  complete 
without  Carter’s  Band.” 

Thomas  M.  Carter  and  his  men  played  in  many  parts 
of  the  country  for  conclaves  of  the  Knights  Templar. 
Of  this  activity  this  march  is  his  memorial. 

BALLET,  “SWAN  LAKE”— TCHAIKOVSKY. 

A potent  influence  was  exerted  over  Tchaikovsky  by 
the  charm  of  the  ballet  music  of  the  Frenchman,  Leo 
Delibes.  It  was  this  which  resulted  in  Tchaikovsky’s  first 
ballet  score,  “Swan  Lake,”  1876. 

INVITATION  TO  THE  DANCE.  Orchestrated  by 
Berlioz  from  a piano  solo  of  Weber. 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece : 
First  appearance  of  the  dancers.  The  lady’s  evasive  reply. 

( Continued  on  page  7) 
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NEW  ENGLAND 

SUMMER  SCHOOL,  June  30  to  August  9 

Courses  for  credit  towards  Mus.  B.  and  Mus.  M. 

CONSERVATORY 

Degrees  or  Diploma 
Full  use  of  all  Conservatory  facilities 

OF  MUSIC 

Details  of  enrollment,  registration,  and  tuition  on  request 

290  Huntington  Ave.,  Boston  15,  Mass. 

Program  51  FRIDAY,  JUNE  20,  1947 

PAUL  CHERKASSKY  Conducting 
PROGRAM 

BOSTON  COMMANDERY,  March Carter 

DIE  FLEDERMAUS,  Overture Strauss 

EVENING  SONG Schumann 

SWAN  LAKE,  Ballet  Suite Tchaikovsky 

Introduction — Swan  Dance — Czardas — Waltz 


LYRIC  SUITE,  Op.  54 Grieg 

Shepherd’s  Boy — Norwegian  Rustic  March — Nocturne — March  of  the  Dwarfs 

INVITATION  TO  THE  DANCE W eber-Derlioz 

TANNHAUSER,  Overture Wagner 


*ESTUDIANTINA,  Waltzes Waldteufel 

TICO  TICO  ...  Abreu-Bodge 

ANTAR  SYMPHONY Rimsky-Korsakoff 

Third  Movement : Allegro  risoluto  alia  marcia 

Among  those  present:  The  Grand  Commandery 
* Pops  Recording  Baldwin  Piano 


IN 


THE 

JIMMY 
CARROLL 

NOTED  RADIO  STAR 
Presents  Popular  Songs  in  a 
Modern  Charming  Manner 

it 

Harry  Marshard’s 
Orchestra 

2 shows  nitely 

KENmore  5600  MAURICE  T.  LAWLER,  Central  Manager 


PLAYING  WEEK  OF  JUNE  22 

RONALD  COLMAM 

"THE  LATE 
GEORGE  APLEY" 

with 

PEGGY  CUMMINS 

and 

LOST  HONEYMOON 

FRANCHOT  TONE 

ANN  RICHARDS 


Playing  week  of  June  29 

THE  FARMER’S  DAUGHTER 

Loretta  Young  Ethel  Barrymore 

Joseph  Cotten  Charles  Bickford 

and  SAN  DEMETRIO  — LONDON 

3tcn7067 
&etcr  an&MwluwM 
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TANGLEWOOD  SCENE 

(Quoted  from  an  article  on  summer  concerts  by 
George  Marek  — Good  Housekeeping  Magazine , 
June  1947). 

. . But  the  best  known,  the  most  popular  and 
most  populous  [of  summer  festivals]  is  the  Berk- 
shire Festival. 

“It  deserves  to  be  the  most  popular,  for  it  is  the 
most  satisfying  — perhaps  the  only  festival  in  the 
true  sense  of  the  word.  Here,  between  Stockbridge 
and  Lenox,  Massachusetts,  two  lovingly  preserved 
old  villages,  lies  the  Tanglewood  Estate,  so  called 
because  Hawthorne  wrote  his  Tanglewood  Tales 
while  he  stayed  there.  The  surroundings  are  just 
right:  hills,  a lake,  an  old  garden  — nothing  spec- 
tacular, but  all  beautiful  and  gentle.  On  the  estate 
an  open-air  concert  shed  has  been  constructed.  It  is 
an  acoustic  marvel;  no  matter  where  you  sit,  you 
can  hear  a pianissimo.  People  come  from  all  over 
with  the  sole  purpose  of  hearing  music,  the  kind 
of  music  that,  because  it  is  great  and  strong  and 
immortal,  is  worth  the  journey.  Koussevitzky  con- 
ducts the  Boston  Symphony,  an  incomparable  or- 
chestra. On  a Sunday  afternoon  as  many  as  ten 
thousand  people  hear  the  concert. 

“This  year  the  season  will  last  longer  than  usual 
and  will  include  two  extra  Sunday-afternoon  con- 
certs of  music  by  Bach  and  Mozart.  There  will  be  a 
Beethoven  cycle,  a performance  of  Berlioz’  ‘Harold 
in  Italy,’  Stravinsky’s  ‘Rite  of  Spring,’  Debussy’s 
‘The  Sea,’  the  Mozart  Requiem,  and  modern  Ameri- 
can music  by  Barber  and  Copland.  The  festival 
starts  July  13.  In  addition  to  the  main  concerts,  the 
Berkshire  Music  Center  (the  school  established  by 
Koussevitzky)  will  give  a series  of  smaller  concerts 
and  have  a few  operatic  evenings. 

“Unfortunately,  there  are  not  enough  hotel  ac- 
commodations. It’s  a good  idea  to  write  well  in 
advance  to  the  Festival  Committee  and  ask  to  be 
assigned  to  a private  family  or  a tourist  camp.  And 
take  your  car;  you  will  be  lost  without  it.  There 
is  ample  parking  space  at  Tanglewood,  and  the 
parking  is  supervised  by  the  handsomest  State 
Troopers  you  have  ever  seen.” 


POP-OVERS 

His  pressing  invitation.  Her  consent.  He  begins  conver- 
sation. Her  reply.  He  speaks  with  greater  warmth.  The 
sympathetic  agreement.  He  addresses  her  with  regard  to 
the  dance.  Her  answer.  They  take  their  places.  Waiting 
for  the  commencement  of  the  dance.  The  conclusion  of 
the  dance,  his  thanks,  her  reply,  and  their  retirement. 

“ANTAR”  SYMPHONY  — RIMSKY-KORSAKOFF 

It  is  the  orchestral  narration  of  an  Arabian  tale  as 
written  by  a Russian  author. 

Antar,  a desert-dwelling,  humanity-detesting  hermit, 
saves  a gazelle  from  a threatening  bird  of  prey.  The 
rescued  creature  proves  to  be  a fairy  queen.  She  promises 
to  reward  Antar  for  what  she  calls  the  three  greatest 
pleasures  of  life — vengeance,  power  and  love. 

The  third  movement  symbolizes  the  Pleasure  of  Power 
with  a brilliant  oriental  march. 

(Continued  on  page  9) 
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Procram  52  SATURDAY,  JUNE  21,  1947 


PAUL  CHERKASSKY  Conducting 

PROGRAM 

HUNGARIAN  MARCH,  “Rakoczy” Berlioz 

FRA  DIAVOLO,  Overture  .............  Auber 

PERPETUAL  MOTION,  from  Suite,  Op.  39 Moszkowski 

FINLANDIA,  Symphonic  Poem  ...........  Sibelius 


GAYANE,  Dances  from  the  Ballet Khatchatourian 

Dance  of  the  Rose  Maidens — Lullaby — Sword  Dance 
RAYMONDA,  Grand  Adagio  ...........  Glazounoff 

FINALE,  Fifth  Symphony  ...........  Tchaikovsky 


MUSIC  OF  THE  SPHERES,  Waltzes Josef  Strauss 

JINGLES  ALL  THE  WAY Cable 

ORIZABA  from  “Duel  in  the  Sun”  ..........  Tiornkin 

Among  those  present:  Aleppo  Temple 

* Pops  Recording  Baldwin  Piano 
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POP-OVERS 

OVERTURE  TO  “FRA  DIAVOLO”— AUBER. 

The  dashing  Marquis  of  Sanmareo  enjoys  life  and 
romance  among  persons  of  quality,  and  is  much  amused 
to  hear  stories  of  the  search  for  the  notorious  bandit, 
Fra  Diavolo  (Brother  Devil),  whose  capture  will  bring 
a reward  of  20,000  crowns.  In  the  last  act  the  marquis  is 
discovered  to  be  none  other  than  the  long  sought  bandit. 

JEAN  SIBELIUS  (b.  Tavastehus,  Finland,  1865). 

Going  to  Vienna  for  advanced  study,  Sibelius  hoped 
to  become  a pupil  of  Brahms,  who  gruffly  showed  his 
disinterest.  The  popular  Karl  Goldmark  gave  him  friendly 
counsel.  Robert  Fuchs  provided  the  solid  instruction  he 
had  hoped  for  from  Brahms.  Richard  Strauss,  about 
his  own  age,  but  already  a celebrity,  proved  a congenial 
friend,  although  the  two  were  poles  apart  in  their  views 
of  composition. 

Probably  the  most  remarkable  result  of  his  student 
sojourn  in  Vienna  was  that  there  Sibelius  for  the  first 
time  became  interested  in  the  possibilities  of  drawing  in- 
spiration for  his  music  from  the  rich  Finnish  heritage 
of  folk  music,  legendry  and  ancient  literature.  His  con- 
version to  the  idea  was  the  result  of  discussions  in  Vienna 
with  a Finnish  fellow-student  with  whom  he  had  been 
unable  to  get  acquainted  in  the  homeland  because  of  the 
mutual  hostility  of  the  musical  factions  to  which  each 
had  belonged. 

A striking  fact  about  the  tone  poems  and  the  seven 
symphonies  is  that  Sibelius  speaks  nationalistically  in 
the  tone  poems,  and  personally  in  the  symphonies. 

SYMPHONY  NO.  5— TCHAIKOVSKY  (1840-1893). 

Man’s  struggle  with  fate  is  a theme  with  which  Tchai- 
kovsky dealt  in  both  his  fourth  and  fifth  symphonies. 

The  fifth  opens  with  a foreboding  motto  in  the  minor. 
In  the  final  movement,  this  motto  returns  in  the  major, 
significant  of  triumph  over  fate.  There  is  a momentary 
resumption  of  the  gloomy  minor,  then  the  major 
vanquishes,  leading  on  to  a march  of  victory. 

( Continued  on  page  18) 


VICTOR  HERBERT 
FAVORITES 

ABSINTHE  FRAPPE 
from  “It  Happened  in  Nordland” 

It  will  free  you  first  from  the  burning  thirst 
That  is  born  of  a night  of  the  bowl. 

Like  a sun  ’twill  rise  through  the  inky  skies 
That  so  heavily  hang  o’er  your  soul. 

At  the  first  cool  sip  on  your  fever’d  lip 
You  determine  to  live  through  the  day  ; 

Life’s  again  worth  while  as  with  dawning  smile. 
You  imbibe  your  absinthe  frapp6. 

BECAUSE  YOU’RE  YOU 
from  “The  Red  Mill’’ 

Not  that  I am  fair,  dear, 

Not  that  I am  true, 

Not  my  golden  hair,  dear. 

Not  my  eyes  of  blue. 

When  we  ask  the  reason 
Words  are  all  too  few  ! 

So  I know  I love  you  dear. 

Because  you’re  you  ! 

WHEN  YOU’RE  AWAY 
from  “The  Only  Girl” 

When  you’re  away,  dear,  how  weary  the  lone- 
some hours ! 

Sunshine  seems  gray,  dear  ! The  fragrance  has 
left  the  flow’rs. 

Ever  I hear  you  in  seeming,  whispering  soft 
love  words  to  me  ! 

Hold  me  again  to  your  heart  ! I love  you  alone  ! 

I Continued  on  page  II) 
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the  new  CAPEHART 
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N EVENT  of  great  importance  is  now  taking 
place  in  the  musical  life  of  the  nation.  The 
tie w Capehart,  finest  instrument  ever  created  by 
Capehart  engineers,  is  being  presented  to  the 
American  public. 


Maintaining  the  same  distinguished  heritage 
that  made  The  Capehart  of  other  years  the 
world’s  finest  instrument  for  musical  reproduc- 
tion, the  new  models  embody  many  features 
which  had  not  even  reached  the  blueprint  stage 
before  the  war. 


“Personal  Appearance”  tone  and  the  True- 
Timbre  ^electronic  pick-up— new?  military  type 
circuit  wiring,  a new  FM  circuit,  new  built-in 
AM-FM  antennae  combine  with  the  improved 
time-tested  Capehart  automatic  record  changer 
to  raise  the  new  Capehart  to  an  even  higher 
point  of  perfection. 

There  may  never  be  enough  Capeharts 
to  meet  the  demand,  for  this  superlative 
instrument  is  built  too  unhurriedly  for 
mass-production.  If,  for  that  reason,  you  are  unable  to  secure  a 
Capehart  to  fill  an  immediate  desire,  we  suggest  you  consider 
the  Panamuse  by  Capehart,  a superb  phonograph-radio  built  in 
the  Capehart  tradition  but  more  modestly  priced.  You  are  cor- 
dially invited  to  see  these  fine  instruments — and  to  hear  great 
music  played  as  it  has  never  been  played  before. 


mmm 


The  Capehart  $1,195  to  $1,565 

(With  Turnover  Changer) 

The  Panamuse  $395  to  $745 

By  Capehart  (With  Drop  Changer) 

Charles  W.  Homeyer  Co.,  Inc. 

Radios  — Phonographs  — Records 
Musical  Instruments  — Sheet  Music 

498  BoySsfora  Street,  Boston,  Mass. 
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ONE  OF  NATURE’S  PUREST  SPRING  TABLE  WATERS 


Program  J 3 


MONDAY,  JUNE  23,  19*7 

LOUIS  SPEYER  Conducting 

PROGRAM 

* ENTRANCE  OK  THE  BOYARDS Halvorsen 

LE  ROI  D’YS,  Overture Lalo 

*EILI,  EILI Arranged  by  Jacchia 

Solo  Trumpet:  ROGER  VOISIN 

LE  CID,  Ballet  Suite Massenet 

Castillane — Andalouse — Aragonaise 


*RUSSLAN  AND  LUDMILLA,  Overture CAinka 

DIVERTISSEMENT  PIANISTIQUE 

Commentator:  RICHARD  CARLTON 
(A  comparative  development  of  the  modern  and  classical  trend) 

Excerpts:  Czerny,  Op.  299 — Bue/i-Partita  in  B-flat  major;  Bach  Goes  to  Town — 
Beethoven- Sonata  Pathetique — Chopin- Polonaise;  Till  the  End  of  Time — Dvorak- 
Humoresque 

WARSAW  CONCERTO Addinsell 

TEA  FOR  TWO Youmans 

RHAPSODY  IN  BLUE Gershtein 

Soloists:  LEO  LITWIN  and  PHIL  SALTMAN 


PORGY  AND  BESS,  Selection Gershwin-Spialek 

TRES  JOLIE,  Waltzes Waldteufel 

*THUNDER  AND  LIGHTNING,  Polka Strauss 

Among  those  present:  Phil  Saltmaii  Studios;  Appalachian  Mountain 
Club;  Hahnemann  Hospital  and  Homeopathic  Convention 


* Pops  Recording 


Baldwin  Piano 


"rite  Seer-' 


AT  or  AFTER  the  POPS 


Distributed  Exclusively  by 


ADAMS- MITCHELL  CO 


15  Lansdowne  St.  • BOSTON  • KENmore  3220 


L »o  1 


( Continued  from  page  9) 

I CAN’T  DO  THE  SUM 
from  “Babes  in  Toyland” 

Put  down  six  and  carry  two, 

Oh,  but  this  is  hard  to  do  ! 

You  can  think,  and  think,  and  think 
Till  your  brains  are  numb ! 

I don’t  care  what  teacher  says 
I can’t  do  the  sum  ! 

I’M  FALLING  IN  LOVE  WITH 
SOMEONE 

from  “Naughty  Marietta” 

For  I'm  falling  in  love  with  someone, 

Some  one  girl ; 

I’m  falling  in  love  with  someone, 

Head  awhirl ; 

Yes,  I’m  falling  in  love  with  someone. 

Plain  to  see, 

I'm  sure  I could  love  someone  madly, 

If  someone  would  only  love  me ! 

GYPSY  LOVE  SONG 
from  “Fortune  Teller” 

Slumber  on,  my  little  gypsy  sweetheart. 

Dream  of  the  field  and  the  grove. 

Can  you  hear  me,  hear  me  in  that  dreamland 
Where  your  fancies  rove? 

Slumber  on,  my  little  gypsy  sweetheart. 

Wild  little  woodland  dove. 

Can  you  hear  the  song  that  tells  you 
All  my  heart’s  true  love? 

ITALIAN  STREET  SONG 
from  “Naughty  Marietta” 

Zing,  zing,  zizzy,  zizzy,  zing,  zing  boom,  boom 
aye. 

Zing,  zing,  zizzy,  zizzy,  zing,  zing,  mandolinas 
gay, 

Zing,  zing,  zizzy,  zizzy,  zing,  zing  boom,  boom, 
aye, 

La,  la,  la,  la,  ha  ! ha  ! zing,  boom,  aye, 

La,  la  la,  la,  ha  ! ha  ! ha  ! zing,  boom,  aye  ! 

KISS  ME  AGAIN 
from  “Mile.  Modiste” 

Sweet  summer  breeze,  whispering  trees, 

Stars  shining  softly  above  ; 

Roses  in  bloom,  wafted  perfume. 

Sleepy  birds  dreaming  of  love. 

Safe  in  your  arms,  far  from  alarms. 

Daylight  shall  come  but  in  vain. 

Tenderly  press’d  close  to  my  breast, 

Kiss  me,  kiss  me  again  ! 

THE  IRISH  HAVE  A GREAT  DAY 
TONIGHT 
from  “Eileen” 

’Tis  a great  day  tonight  for  the  Irish 
For  the  cause  we  fought  for  and  died. 

And  the  time  Is  soon  to  be 
When  you’ll  see  old  Ireland  free ! 

’Tis  the  land  of  our  love  and  our  pride  ! 

We  despise  and  defy  our  oppressors 
And  their  tyrant  laws  we  will  fight. 

But  as  fast  as  they  can  make  ’em, 

Begorra,  we  can  break  ’em. 

Sure  the  Irish  have  a great  day  tonight  ! 

(Continued  on  page  24) 
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ASK  FOR  THESE  FAMOUS 
BRANDS  AT  POPS 


Valliant 


is  THE  WORD 

FOR  FINE  WINES 


• Sherry  • Burgundy 

• Port  • Sautemes 

• Muscatel  • Riesling 

• Cabernet 


REGULAR 
for  Manhattan 
Cocktails 

EXTRA  DRY 
for  Dry  Martinis 


AMERICAN  CHAMPAGNE 


The  Champagne 
oj  Great  Occasions 


W.  A.  Taylor  & Company,  Est.  1888 
Sole  Distributors  for  U.  S.  A. 

New  York  City 


[>i] 


Propram  5 h TUESDAY,  JUNE  24,  1947 

PROGRAM 

*CORONATION  MARdH  from  “The  Prophet” Meyerbeer 

SAKUNTALA,  Overture Goldmark 

* LARGO  from  “Xerxes” Handel 

Solo  Violin:  ALFRED  KRIPS 

* WARSAW  CONCERTO  for  Piano  anti  Orchestra Addinsell 

Soloist:  LEO  LITWIN 

CAROUSEL,  Selection  ...........  Kttdgers- Anderson 

RIDE  OF  THE  VALKYRIES Wagner 


GAITE  PARISIENNE,  Suite Offenbach 

GAYANE,  Ballet  .............  Khatchatourian 

Dance  of  the  Young  Kurds — Lezghinka 

* RHAPSODY  IN  BLUE Gershwin 

Soloist:  LEO  LITWIN 

Among  those  present:  Building  Managers  Convention 

* Pops  Recording  Baldwin  Piano 
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FINE  BREWS 

blended  into 

ONE  GREAT  BEER 


i »«i 


PASTENE’S 

Sstate^Bottled 

AMERICAN  WINES 


POPS  No.  SEE  WINE  LIST  ON  PAGE  1 5 

7.  Napa  Sauterne 

An  "Estate  Bottled"  Sauterne  produced  in  one  of  the 
best  vineyards  of  Napa  Valley. 

8.  Napa  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste. 


9.  Napa  Chablis 

Well  balanced  full  — rich  — dry. 


Napa  Riesling 

A fresh,  fragrant  white  wine  pleasantly  dry. 

Napa  Red  Burgundy 

A moderately  dry  red  wine. 


Napa  Cabernet  1939 

Made  entirely  of  the  Cabernet  Sauvignon  grape.  Soft, 
round,  with  much  finesse  and  breeding. 


Napa  Xinfandel  1940 

Made  from  the  Zinfandel  grape  — a tasty  but  not  heavy 
red. 


California  Red  Chianti 

Light,  Tawny  and  moderately  dry  wine. 


Extra  Dry  Cocktail  Sherry 

A favorite  Extra  Dry  Sherry.  Clean  on  the  palate. 


Cucamonga  Port 

Full,  rich,  fruity  — not  too  sweet. 


49.  Mission  Cream  Sherry 

A rich,  semi-sweet  cream  sherry  made  in 
California  from  the  Mission  Grape. 


52.  Cucamonga  Muscatel 

Pleasantly  sweet,  rich  and  tasty. 

57.  Superior  Port 

A tawny  rich  wine  excellent  after  dinner. 

56.  Superior  Pale  Dry  Sherry 

Dry — outty  — fine  bouquet. 


PASTENE  WINE  G-  SPIRITS  CO.,  Inc. 
BOSTON,  MASSACHUSETTS 

'Distributors  for  tbe^>  'Slew  England  States 


58.  Superior  Muscatel 

Pleasantly  aromatic — rich  bouquet. 
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S.  S.  FIERCE  CO. 


fpresenis 


A.  DE  LUZE  GRAVES  ROYAL 

A delicious,  medium  dry,  white  wine  imported 
by  S.  S.  Pierce  Co.  direct  from  A.  de  Luze  et 
Fils,  of  Bordeaux,  France. 


BOLLINGER  CHAMPAGNE 

The  (Champagne  oj  prestige 
id  distinction 


anc 


We  are  proud  to  offer  Bollinger 
Champagne,  the  favorite  in  London,  the 
world’s  most  discriminating  market. 
Imported  from  Ay-Champagne,  France. 

Bollinger  Brut  1937 
Bollinger  Non-Vintage 


ACKERMAN  DRY  ROYAL 

A sparkling  wine  from  Saumur,  France,  so 
much  like  Champagne  that  few  can  dis- 
tinguish a difference.  For  Champagne  cock- 
tails and  punches.  A favorite  for  weddings 
and  large  parties. 


GREAT  WESTERN  CHAMPAGNE 

Today  Great  Western  New  York  State 
Champagne  is  unquestionably  the  best 
known  American  Champagne.  It  is  a true 
Champagne  made  by  the  French  method  of 
slow  fermentation  in  the  bottle.  From  the 
84-year-old  cellars  of  the  Pleasant  Valley 
Wine  Co.  Ow  the  Pops  menu. 


A.  DE  LUZE 

BORDEAUX  SPECIAL  RESERVE 

A delicious,  pale  gold,  white  Bordeaux  wine, 
with  the  sweetness  of  a Sauternes.  When  thor- 
oughly chilled,  it  is  a fine  wine  to  serve  through- 
out the  meal.  From  A.  de  Luze  et  Fils,  of 
Bordeaux,  France. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines 
of  established  reputation,  carefully  selected  and 
bottled  under  our  own  House  label.  On  the  Pops 
menu. 


DUFF  GORDON  SHERRIES 

World  famous  shippers  of  Sherry, 
their  name  is  known  wherever 
English  is  spoken.  The 
Solera  stocks  of  this 
famous  old  house  are 
the  largest  in  the  world, 
assuring  uniformly  high 
quality  and  a wide 
range  of  fine  wines. 


S.  S.  PIERCE  CO.  BOSTON 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  yon  wish  "Bot.”  or  Bot. 


n..*  1Z  O , * 


CHAMPAGNES  AND  SPARKLING  WINES 

Bot.  ^2  Bot. 


10  Gold  Seal  Brut 6.50  3.50 

20  Gold  Seal  Special  Dry  .......  6.00  3.25 

30  Great  Western  Extra  Dry 6.00  3.25 

130  Great  Western  Sparkling  Burgundy  . . . 6.00  3.25 

40  ‘Ackerman  Dry  Royal 7.75  4.00 

50  Charles  Fournier 7.50  4.00 

60  Gold  Seal  Sparkling  Burgundy 6.00  3.25 

70  Moscato  Canelli  4.50 

80  San  Benito  Champagnes 6.00  3.25 

90  ‘Gancia  Lacrima  Christi  7.50  4.00 

100  ‘Mirafiore  Asti  Spumanti  ....  7.25 

110  *Krug  Brut  Reserve 10.00 

120  ‘Bollinger  Brut  Non  Vintage 10.00  5.25 

140  Renault  Cuvee  Brut 6.50  3.50 

150  Renault  Sparkling  Burgundy 6.00  3.25 

160  Renault  Extra  Dry 6.25  3.25 

WHITE  WINES 

1 ‘Riesling  Clos  des  Templier,  1937  ....  6.50 

2 ‘Bordeaux  Special  Reserve,  de  Luze  . . . 3.25 

3 ‘Graves  Royal  de  Luze 3.75 

4 Inglenook  Riesling,  1944  2.50 

5 Chateau  Wente,  Wente  Bros 2.50 

6 Pastene  Riesling  2.00 

7 Pastene  Sauterne 2.00  1.25 

8 Pastene  Rhine  Wine 2.00  1.25 

9 Pastene  Chablis 2.25 

11  ‘Neuchatel  Swiss  Wine 4.00 

12  ‘Gancia  Castello  Cenelli 3.75 

13  ‘Corvo  Prima  Goccia 4.00 

14  Valliant  Riesling 2.25 

15  Valliant  Sauterne 2.25  1.25 

17  ‘Vouvray — 1943,  M.  Bredel 6.50 

18  ‘Riesling — 1945,  Schmidt 6.25 

RED  WINES 

19  Pastene  Red  Burgundy 2.25  1.25 

21  Pastene  Zinfandel 2.25  1.25 

22  Pastene  Cabernet 2.50 

23  Pastene  Chianti 2.25 

24  ‘Mirafiore  Grignolino 3.50  2.00 

25  ‘Mirafiore  Freisa 3.50  2.00 

26  ‘Brolio  Chianti 4.00  2.25 

27  ‘Brolio  Chianti  (Half  Pints) 1.25 

16  Valliant  Cabernet 2.25 


28  Valliant  Burgundy 2.25  1.-5 

29  Inglenook  Red  Wine 2.25 

31  ‘De  Luze  Club  Claret 3.00 

S.  S.  PIERCE  GOLD  COAST  WINES 

32  Gold  Coast  Haut  Sauterne 2.00 

33  Gold  Coast  White  Burgundy 2.00 

34  Gold  Coast  Red  Burgundy 2.00 

35  Gold  Coast  Port 2.00 

36  Gold  Coast  Sherry 2.00 

37  Gold  Coast  Muscatel 2. 00 

SHERRIES,  PORTS,  MADEIRA 

Bot.  Gloat 

38  ‘Duff  Gordon  Generoso 3.25  .40 

39  ‘Duff  Gordon  Amontillado 4.00  .50 

41  ‘Blandy’s  Duke  of  Clarence  (25  oz.)  . . . 5.00  .50 

42  ‘Dow’s  Red  Stripe  Port  (25  oz.)  . . . . 3.50  .45 

43  ‘Cossart  Gordon  South  Side  Madeira  . . 3.50  .40 

44  “Cockburn  Ruddy  Port  ‘ 3.00  .40 

45  ‘Martini  Rossi  Vermouth  Dry .40 

46  Dubonnet  . . .45 

47  Merry  Widow  Cocktail  (Dubonnet  & Vermouth)  .50 

48  Pastene  Extra  Dry  Cocktail  Sherry  . . . 2.50 

49  Pastene  Mission  Cream  Sherry 2.50 

51  Pastene  Cucamonga  Port 2.50 

52  Pastene  Cucamonga  Muscatel 2.50 

53  Valliant  Port 2.25 

54  Valliant  Muscatel 2.25 

55  Valliant  Sherry 2.25 

Bot.  % Bot. 

56  Pastene  Pale  Dry  Sherry 2.00  1.25 

57  Pastene  Port 2.00  1.25 

58  Pastene  Muscatel 2.00  1.25 

BEER 

Jacob  Ruppert  Ale  and  Beer 35 

Pabst  Blue  Ribbon  Beer  and  Ale  . . . .35 

Hamm’s  Preferred  Stock  Beer 30 

Pickwick  Ale 30 

Light  Pickwick 30 

Hanley’s  Ale  30 

Narragansett  Light  Ale  and  Lager  Beer  . . .30 

Kreuger’s  Ale  and  Beer 30 

Black  Horse  Ale 50 

Heineken’s  Beer 50 

•Imported 
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First  Balcony  Service  Huntington  Ave.  Foyer 


POP 


SANDWICHES 
(White  or  Rye  Bread) 

Kemp’s  Golden  Glow  Peanut  Butter  .15 

Liverwurst 30 

Swiss  Cheese 3 c 

Ham « 


Whole  Wheat  and  Cream  Cheese  . .20 

Swiss  Cheese,  sliced,  with  Crackers  .40 

Camembert,  with  Crackers  ...  .40 

CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Assorted  Cookies 15 

Tarts 20 

Fig  Squares 10 

Tea  Cakes 2c 

Brownies 15 

KEMP’S  CHOCOLATES 

Signature  Assortment,  lb.  . .45 


ICE  CREAM 

Vanilla 

Chocolate 

Frozen  Pudding 

Strawberry 

Cherry  Sundae 

Pineapple  Sundae  .... 
Strawberry  Sundae  .... 

KEMP’S 
SALTED  NUTS 

“Step-A-Head”  Mixed  Nuts,  1 lb 

Peanuts,  lb 

Selected  Spanish  Peanuts,  J4  lb. 
Selected  Mixed  Nuts,  6 J4  oz.  . 
Fancy  Cashews,  7 oz. 

Selected  Almonds,  7 oz. 

COFFEE  AND  TEA 
Silex  Coffee 

Hot  Coffee,  Individual  Pots  . 

Hot  Tea,  Individual  Pots  . 

Iced  Coffee  or  Tea 


SLOW  AGED  FOR  FINER  FLAVOR 


tfine  List  on  page  15 


JACOB  RUPPERT  BREWERY.  N.  Y.  C.  - 1947 
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^&ccta/L£c(  at  the  POPS” 


EMI 


Second  Balcony  Service 


FRESH  FRUIT  DRINKS 


Pop  Punch  (non-alcoholic)  ...  .25 

Claret  or  Sauterne  Punch  ...  .45 

Lemonade 25 

GINGER  ALE,  ETC. 

Poland  Spring  Pale  Dry  7 oz.  . . .15 

Poland  Spring  Pale  Diy  12  oz.  . .25 

POP  PUNCH  served  in  pitchers  . 1.00 
Lemonade  served  in  pitchers  . .1.00 

CLARET  OR  SAUTERNE 
PUNCH  served  in  pitchers  . .1.25 

MINERAL  WATERS 
Poland  Spring  Water  7 oz.  . . .10 

Poland  Club  Soda  6 oz 10 

INTERNATIONAL  CIGAR 
BRANDS 

La  Corona  Sublimes  . . . 2 for  .35 

La  Corona  Belvedere 20 

La  Corona  Chicas 25 

Corona  Corona  . . . . 3 for  1. 00 
A.  & C.  Tony  . ...  2 “ .35 

A.  & C.  Empress 25 

Armas  Del  Cassa  Perfecto  ...  .20 


End  of  Left  Corridor 


CIGARS 

Overland  Perfectos 20 

Overland  Panetelas 15 

Overland  Londres 15 

El  Blason 30 

Cabana  Belvederes 30 

Portagas  Belvederes 30 

Ponch  Perfeccionados 30 

La  Simbano  Americanos 30 

CIGARETTES 

Lucky  Strikes 2$ 

Chesterfields 25 

Camels  25 

Old  Golds 25 

Philip  Morris 25 

S.  S.  Pierce  Virginia  Blend  ...  .25 

Pall  Mall 25 

Kools 25 

Marlborough 25 

Herbert  Tarrington 25 


Wine  List  on  page  is 
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ONE  OF  THE  WORLD'S. 
GREAT  CHAMPAGNES 

PLEASANT  VALLEY  WINE  CO. 

BH£IM9  . HAWMONDSPOUT  .NEW  YORK 


WINES  SINCE  lSOO 


Technique . .. 

in  the  crafting  of  Fine 
Furs  makes  Slocum  tHe 
logical  place  to  get  the 
best  in  Quality,  Beauty 
and  Value  in  . . . 

Fur  Magnificence 


657  BOYLSTON  STREET,  BOSTON 


*ondo* 


LUGGAGE 

and 

LEATHER  GOODS 

j£ondon  cHarrmA. 
(jovf)anij 

SIXTY  FRANKLIN  STREET 


Boston  Cab 

KENmore  5010 

Two-Way  Radio 
Dependable  24-Hour  Service 


Brigham  Cab 
Brighton  Cab 


BEAcon  5500 
STAdium  2000 


POP-OVERS 


"LE  CIO”— MASSENET  (1842-1912). 

This  French  operatic  masterpiece,  rated  among  Mas- 
senet’s three  highest  achievements  for  the  lyric  stage, 
was  first  produced  in  1885.  The  Spanish  dances  take 
their  basic  inspiration  from  music  which  the  composer 
heard  while  a wedding  was  being  celebrated  in  a room 
beneath  his  own  while  he  was  staying  in  a Spanish  hotel. 

OVERTURE  TO  •RUSSLAX  AND  LUDMILLA”— 
O LINK  A (1804-1857). 

Ludmilla  is  a Russian  princess.  In  the  midst  of  a recep- 
tion given  to  her  suitors  by  her  father,  she  is  caused  to 


vanish  by  enchantment.  Her  father  promises  her  hand 
to  the  suitor  who  shall  find  and  restore  her.  Russian, 
whom  she  loves,  ardently  undertakes  the  mission.  Be- 
friended by  a wizard,  who  gives  him  a magic  sword, 
Russian  fights  his  way  through  to  her  place  of  captivity. 
He  cannot  rouse  her  from  an  enchanted  slumber,  but 
returns  her  to  her  father’s  palace.  There  she  awakens 
when  Russian  slips  a magic  ring  upon  her  finger.  Her 
father  keeps  his  promise,  and  the  opera  ends  in  joyous 
celebration. 

(Continued  on  page  27) 


The  Steinway 
is  the 
official  piano 


1 


: • “i  ••  ' >- 


Arkansas  Philharmonic 

Miami  Symphony 

Buffalo  Philharmonic 

Minneapolis  Symphony 

Chattanooga  Symphony 

Nat.  Orchestral  Assoc,  of  N.Y. 

Chattanooga  Civic  Chorus 

Nat.  Symphony,  Wash.,  D.C. 

Cleveland  Orchestra 

New  Jersey  Symphony 

Columbus  Philharmonic 

New  Orleans  Civic  Symphony 

Dallas  Symphony 

New  York  Philharmonic  Symphony 

Detroit  Symphony 

Philadelphia  Orchestra 

Duluth  Civic  Symphony 

Pittsburgh  Symphony 

■-> 

El  Paso  Symphony 

Portland  Symphony 

Ft.  Wayne  Symphony 

Robin  Hood  Dell  Concerts,  Phila. 

. 

Harrisburg  Symphony 

Rochester  Symphony 

Hollywood  Bowl,  Los  Angeles 

St.  Louis  Symphony 

Houston  Symphony 

San  Antonio  Symphony 

Indianapolis  Symphony 

Seattle  Symphony 

Kansas  City  Symphony 

Stadium  Concerts,  N.  Y.  City 

- 

i.J 

Los  Angeles  Symphony 

Syracuse  Symphony 

pF 

1; 

Louisville  Philharmonic 

Vancouver  Symphony 

In  Massachusetts  and 

New  Hampshire 

new  Steinways  are 

sold  ONLY  by 

11.  STEINEKT  k SONS 

162  BOYLSTON  ST. 

BOSTON 

Jerome  F.  Murphy,  President  j 

Branches  in  Worcester,  Springfield  and  Wellesley  Hills 

[ 18] 
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Complete 

Printing 

Service 

Printing  is  an  investment  designed  to  accomplish  a 
definite  purpose  — whether  it  be  to  stimulate  sales  or 
to  retain  prestige.  Its  value  to  you  lies  not  in  cost,  but 
in  what  it  accomplishes,  and  the  results  it  attains.  Before 
you  design  your  printing  and  advertising  — talk  things 
over  with  Geo.  H.  Ellis  Co.  Let  us  show  you  how 
Thoughtful  Planning  can  accomplish  maximum 
results  with  a minimum  of  cost,  time,  and  materials. 

Complete 

Printing 

Service 

LIBERTY  7800 

GEO.  Bl  . ELLIS  CO. 

BOSTON,  MASS. 

WEDNESDAY,  JUNE  25,  1947  Program  55 

PROGRAM 

MARCH  MODERNISTIC Michael  Edwards 

*THE  MERRY  WIVES  OF  WINDSOR,  Overture ISicolai 

*EILI,  EILI  .............  Arranged  by  Jacchia 

Solo  Trumpet:  ROGER  VOISIN 

FARANDOLE  from  “L’Arlesienne” Bizet 


SYMPHONY  NO.  514 — A Symphony  For  Fun Don  Gillis 

I.  Perpetual  Emotion 
II.  Spiritual? 

III.  Scherzofrenia 

IV.  Conclusion! 

(First  per/orniance) 


CONCERTO  No.  3 in  E-flat  major.  Op.  75  for  Piano  and  Orchestra  . Tchaikovsky 

(First  performance  in  Boston) 

Soloist:  RITA  LA  PLANTE 

ANNIE  GET  YOUR  GUN,  Selection  ........  Berlin-Anderson 

* JEALOUSY,  Gypsy  Tango Gade 

RUSSIAN  SAILORS’  DANCE  from  “The  Red  Poppy” Gliere 

Among  those  present:  First  National  Bank;  Emmanuel  College 
Alumnae;  General  Electric  Company;  Blue  Cross 

* Pops  Recording  Baldwin  Piano 


for  cool  . . , for  rich  pCawn. . . 

'S 

* * * SMOOTH  AND  DELICIOUS! 


ORDER  IT  FROM  YOUR  WAITRESS!  BUY  IT  AT  THE  REFRESHMENT  BOOTHS  IN  THE  BALCONIES! 
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Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


BOSTON  UNIVERSITY 
1947  SUMMER  TERM 


Intersession  — May  27  to  July  5 
Offers  12  courses  in  the  field  of 
Music,  including: 

Counterpoint  Harmonic  Analysis 

Elementary  and  Advanced  Harmony 
Instrumentation 
Music  Appreciation 
Class  Voice  Training 
Practice  Teaching  and  Observatioe 
School  Music  Methods  and  Materials 
Private  Instruction  in  Voice,  Piano,  Organ 
and  Orchestral  Instruments 

Summer  Session  — July  7 to 
August  16 

Offers  27  additional  courses  in  Music 

For  further  information,  address: 
ATLEE  L.  PERCY,  Director 

6fll  Boylston  Street  : Boston  16,  Massachusetts 


BROOKLINE 

ACADEMY 

of 

MUSIC  AND  ARTS 

ALL  INSTRUMENTAL  DEPART- 
MENTS HEADED  BY  MEMBERS 
OF  THE  BOSTON  SYMPHONY 
ORCHESTRA. 

Free  Musical  Aptitude  Tests 
For  Veterans 

Diploma  or  Certificate  courses — Full 
time  or  Part  time — Days  or  Evenings 
— Popular  or  Classical — Voice  or  In- 
strumental— Small  groups  or  private 

SPECIAL  COURSES  FOR  CHILDREN 
IN  MUSIC — ART — DANCING- 
DRAMATICS 

Information  upon  request 
1658  Beacon  Street  Asp.  8181 
Brookline  46,  Mass. 


Tanglewood,  Lenox, 
Mass. 

BERKSHIRE 

MUSIC 

CENTER 

SERGE 

KOUSSEVITZKY 

Director 

Jane  30-Ang.  10 

Catalogues  on  request  at 
the  subscription  office, 
Symphony  Hall 


Program  .56  THURSDAY,  JUNE  26,  1947 

COLORED  AMERICAN  NIGHT 
(Anna  Robitt-Gardner,  Director ) 

PROGRAM 

AIDA,  Triumphal  March  .............  Verdi 

ORPHEUS  IN  HADES,  Overture Offenbach 

ARIA,  “My  Heart  at  Thy  Sweet  Voice”  from  “Samson  and  Delilah”  . . Saint-Saens 

Contralto:  ENA  PIERRIE  I)E  LA  ROSA 

DANSE  NEGRE  ............  Coleridge-Taylor 


MUSIC  FROM  THE  BALLET,  “Danse  Calinda” Ulysses  Kay 

Conducted  by  A.  JACK  THOMAS 

GAYANE,  Ballet  Suite  ............  Khatchatourian 

Dance  of  the  Rose  Maidens — Lullaby — Sword  Dance- — Dance  of  the 
Young  Kurds — Lezghinka 

CONCERTO  No.  4 in  D minor  for  Piano  and  Orchestra  Rubinstein 

First  movement:  Moderato 
Soloist:  BUCKNER  GAMBY 

OKLAHOMA!  Selection  ............  Rodgers-Bodge 

ST.  LOUIS  BLUES Handy-McBride 

DUEL  IN  THE  SUN,  Orizaba Tiomkin 

* Pops  Recording  Baldwin  Piano 


PHIL  S ALTMAN 
STUDtOS 


New  England’s  Foremost  School  of 
Modern  Music 


Two  and  three  year  di- 
ploma courses,  popular 
or  classical.  Faculty  of 
experienced  profession- 
als. Day,  evening.  Coed. 


POPULAR  DEPARTMENT 

PI  A NO  : Keyboard  har-  VOICE:  Microphone 
mony.  transposition,  technique,  interpreta- 
modulatlon,  solo  per-  tion,  styles,  musical 
formance,  orchestral  comedy  workshop,  ra- 
trainlng,  teaching,  ar-  dio,  band,  stage,  trios 
ranging,  song  writing,  and  chorus. 


CLASSICAL  DEPARTMENT 
Supervisor:  LEO  LITWIN,  Piano  Soloist  Boston 
Symphony  "Pops"  Orchestra,  Victor  Recordings. 
APPROVED  VETERANS'  COURSES 
Writ#  Admissions  Secretary  for  Catalog 
284  Commonwealth  Ave.,  Boston  15,  Mass. 
Branches  in  Providence,  Worcester,  Wellesley 


Refreshment 

Service 


First  Balcony 


Second 

Balcony 

End  of  Left  Corridor 


• Any  man  or  woman  who 
really  wants  to  learn  another 
language  quickly  and  easily 
can  do  so  by  the  Berlitz 
Method. 

WV  SCHOOL  OF 

Du  Kill  1 £i  LANGUAGES 

The  Language  Center  of  Boston 
140  Newbury  St.  Com.  1814 

Swedish.  Spanish,  Dutch,  modem  Greek 
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1947  BERKSHIRE  FESTIVAL 

at  TANGLEWOOD 

Between  Lenox  and  Stoekbridge,  Massachusetts 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 


Programs 

SUNDAY  AFT.,  JULY  13,  AT  3:30 
TUESDAY  EVE.,  JULY  15,  AT  8:30 

BACH  PROGRAM 


Brandenburg  Concerto  No.  1,  for  2 Horns,  3 Oboes,  and 
Bassoon,  with  Strings 
Brandenburg  Concerto  No.  6,  for  Strings 
Concerto  for  Two  Pianos,  in  C minor 
Concerto  for  Two  Pianos,  in  C major 
Suite  No.  1 in  C major 

Soloists  — Pierre  Luboshutz  and  Genia  Nemenoff 

SUNDAY  AFTERNOON,  JULY  20,  AT  3:30 
TUESDAY  EVE.,  JULY  22,  AT  8:30 

MOZART  PROGRAM 

Serenade  in  B-flat  major,  for  Wind  Instruments  (K.  361) 
Divertimento  in  B-flat  major,  for  Violin,  Two  Horns,  and 
Strings  (K.  287) 

Symphony  in  E-flat  major,  No.  26 

Symphony  in  C major  (“Jupiter”)  No.  41  (K.  551) 

Series  A 

THURSDAY  EVENING,  JULY  24,  AT  8:15 
Honegger  — Symphony  for  Strings 
Dehussy  — “The  Sea,”  3 Orchestral  Sketches 
Brahms  — Symphony  No.  2 in  D major 

SATURDAY  AFTERNOON,  JULY  26,  AT  3:15 
Barber  — Overture,  “A  School  for  Scandal” 

Copland  — Symphony  No.  3 
Berlioz  — “Harold  in  Italy” 

Symphony  with  Viola  Solo 
Soloist  — William  Primrose 

SUNDAY  AFTERNOON,  JULY  27,  AT  3:30 
LEONARD  BERNSTEIN  Conducting 
Schubert  — Symphony  in  C major.  No.  7 
Stravinsky  — “Le  Sacre  du  Printemps” 

(Soloists  for  August 


Series  B 

BEETHOVEN  CYCLE 

THURSDAY  EVENING,  JULY  31,  AT  8:15 
Symphony  No.  1,  in  C major 
Symphony  No.  2,  in  D major 
Symphony  No.  3,  “Eroica” 

SATURDAY  EVENING,  AUGUST  2,  AT  8:15 
Symphony  No.  4,  in  B-flat  major 
Piano  Concerto  No.  5,  “Emperor” 

Symphony  No.  5,  in  C minor 
Soloist  — Jacob  Lateiner 
SUNDAY  AFTERNOON,  AUGUST  3,  AT  3:30 
Symphony  No.  6,  “Pastorale” 

Piano  Concerto  No.  4,  in  G major 
Symphony  No.  7,  in  A major 
Soloist  — Joseph  Battista 

( Extra  Concert ) 

TUESDAY  EVENING,  AUGUST  5,  AT  8:15 
Symphony  No.  8,  in  F major 

Symphony  No.  9,  with  Final  Chorus  on  Schiller’s  “Ode 
to  Joy” 

Series  C 

THURSDAY  EVENING,  AUGUST  7,  AT  8:15 
LEONARD  BERNSTEIN  Conducting 
Haydn  — Symphony  in  B-flat,  No.  102 
Hindemith  — Violin  Concerto 
Schumann  — Symphony  No.  2,  in  C major 
Soloist  — Ruth  Posselt 

SATURDAY  EVENING,  AUGUST  9,  AT  8:15 
ROBERT  SHAW  Conducting 
Mozart  — Requiem 
Poulenc  — Chorus 
Stravinsky  — Symphony  of  Psalms 

SUNDAY  AFTERNOON,  AUGUST  10,  AT  3:30 
Martinu  — Concerto  Grosso  for  Chamber  Orchestra, 
with  2 Pianos 
Ravel  — Pavane 
Ravel  — Bolero 

T chaikovsky  — Symphony  No.  4,  in  F minor 
5 and  9 to  be  announced) 


TICKET  INFORMATION 

(Federal  Admission  Tax  included) 

TICKETS  FOR  SINGLE  CONCERTS  (Now  on  sale  at  the  Symphony  Hall 
box  office) 

BACH  Concert  (July  15)  and  MOZART  Concert  (July  22)  $2  and  $3 
August  5 — $6,  $4,  $3,  $2.50 

Each  remaining  concert  (July  24-August  10)  $2.50  and  $6  (box  seat) 
Admission  to  grounds  $2,  on  sale  three  hours  before  each  Festival  concert 

For  listing  of  living  accommodations  in  private  homes  or  hotels,  address  the 
Berkshire  Hills  Conference,  Pittsfield,  Mass. 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 
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VISIT  OUR  NEW 


<7tUd$£l%fSr 

for  rare  English  antiques!  Fine  traditional  furnishings! 


FOURTH  FLOOR 


Program  57  FRIDAY,  JUNE  27,  1947 

OLD  TIMERS’  NIGHT 

CARLOS  PINFIELD  Conducting 
PROGRAM 

*POMP  AND  CIRCUMSTANCE,  March Elgar 

*ORPHEUS  IN  HADES,  Overture Offenbach 

DANCE  RHAPSODY Robert  Manton 

tVICTOR  HERBERT  FAVORITES Arranged  by  Sanford 

March  of  the  Toys — Absinthe  Frappe — -Because  You’re  You — When  You’re 
Away — I Can’t  Do  the  Sum — I’m  Falling  in  Love  With  Some  One — Gypsy 
Love  Song — Italian  Street  Song — Kiss  Me  Again — The  Irish  Have  a Great  Day 
Tonight 

SYLVIA,  Ballet  Suite Delibes 

The  Huntresses  of  Diana — Valse  Lente — Processional  of  Bacchus 
tFor  Words  of  Songs — See  pages  9 and  11. 

(Continued  on  page  23) 


When  GOOD  HEARING  is 

the  First  Consideration 
Discriminating  people  appreciate  the  supe- 
riority of  Western  Electric  Hearing  Aids  — - 
developed  by  the  world  famous  Bell  Tele- 
phone Laboratories. 

Call  us  today  and  find  out  about  the  exclusive 
features  research  has  created. 


E.  F.  MAIIADY  COMPANY 


857  Boylstou  St.  Boston  16,  Mass. 
KENmore  7100 


• THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

• THE  BERKSHIRE  FESTIVAL  PROGRAM 

• THE  BOSTON  POPS  PROGRAM 

The  Boston  Symphony 
Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a spe- 
cial group  of  discriminating  people.  For 
both  merchandising  and  institutional  ad- 
vertising they  have  proved  over  many 
years  to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call 
Mis.  Dana  Somes,  Adxrertising  Manager 
Tel.  COM.  149*,  OT  write: 
Symphony  Hall,  Boston  15,  Man. 


I s*  1 


JtJrittanp 

COFFEE  SHOP 


The  Ideal  Prelude  to  Pops  . . . 
Dinners  in  the  Brittany  Gardens 
Delicious  Luncheons 
Food  to  Take  Out 

222  NEWBURY  STREET 
Near  Copley  Square 
COM.  5370 


Children's  Nurses  Association 

For 

Baby  Nurses. 

Children’s  Nurses. 
Registered  Nurses. 

Nursery  Maids.  Sitters. 
Governesses. 

Medical  Secretaries. 

Call  or  write 

Mrs.  IRENE  F.  RATHGEBER 
1352  Beacon  St.,  Brookline,  Mass. 
Aspinwall  5365 


Hartwell  Farm 

Lincoln  0170 

Marion  Fitch — Jane  Poor 


(Continued  from  page  22) 


ARIA  “Voi  the  sapete”  from  “The  Marriage  of  Figaro” Mozart 

Soprano:  LOUISE  EDSON 
(University  of  New  Hampshire,  ’42) 

*fSONG  FEST  Medley Arranged  by  Hodge 


Pack  Up  Your  Troubles — Smiles — Till  We  Meet  Again — In  the  Shade  of  the 
Old  Apple  Tree — My  Wild  Irish  Rose — Take  Me  Out  to  the  Ball  Game — Sweet 
Adeline — Put  On  Your  Old  Gray  Bonnet — There  is  a Tavern  in  the  Town — 
Maine  Stein  Song — Let  Me  Call  You  Sweetheart 


* WHERE  THE  CITRONS  BLOOM,  Waltzes Strauss 

* THUNDER  AND  LIGHTNING,  Polka Strauss 

*|OLD  TIMERS’  NIGHT  at  the  Pops Arranged  by  Lake 


Ta-Ra-Ra  Boom  De-Ay — The  Bowery — Sidewalks  of  New  York — Sweet  Rosie 
O’Grady — Daisy — The  Band  Played  On — After  the  Ball — -A  Hot  Time  in  the 
Old  Town  Tonight 

Among  those  present:  University  of  New  Hampshire 

* Pops  Recording  Baldwin  Piano 

+For  Words  of  Songs — See  pages  24  and  25. 


Protect  Your 
Car 

Plan  To  Park 
At  the 

WESTLAND  AVE. 
GARAGE 

Safe  and  Convenient 


“Say  it  with  Flowers” 

Flowers  Telegraphed  promptly 
to  all  parts  of  the  world , 
except  Germany  and  Japan 

Cymphony 

FLOWER  SHOP 
240  HUNTINGTON  AVE. 
Phone  KENmore  2076 

Open  Evenings 
Sundays  and  Holidays 


FOR  GOOD  FOOD 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


c *s  i 


Released  thru 

UNITED  ARTISTS 


THE  TOP 
NAMES 
OF  ALL 
ARE  IN 


BORIS  MORROS  and 
WM.  LeBARON 

a present 


TICKETS 

now 

on  Sale  at 
BOX 
OFFICE 

also  at 

FILENE’S 

and 

JORDAN  S 

TWICE 

DAILY 

2.30  & 8.30 


ALL  SEATS 
RESERVED 


^arsha  hunt 

WILLIAM  PRINcF 


And 


*o  order  of 


Their  Appea 


DAMROSCH 
BRUNO  WALTER 
THE  NEW  YORK 

philharmonic 

. SYMPHONY  ORCHESTRA 

uly pons~ 
Gregor  P1AT1G0RSK  Y 

^sFs totvs^ 

ArtmvRQDziNSKi 

ArturRUBINSTEIN 

JAN  PEERCE 

JJWPINZA 

VAUGHN  MONROE 

& HIS  ORCHESTRA  { 

JASCHA  HEIFETZ 

fritzre/ner' 
Leopold  STOKOWSKI  ' 
HARRY  JAMES 


| ESQUIRE  Theatre 

Opp.  Symphony  Hall — Tel.  Ken.  9121 

Hi  Prirp<.  / Evenings  $1.80,  $1.40  \ Tax 
j|;  rnces  1 Matinees  $1.40,  $1.20  / Included 


SONG  FEST,  Medley 

PACK  UP  YOUR  TROUBLES 

Pack  up  your  troubles  in  your  old  kit  bag, 

And  smile,  smile,  smile. 

While  you've  a lueifer  to  light  your  fag. 

Smile,  boys,  that’s  the  style. 

What’s  the  use  of  worrying? 

It  never  was  worth  while. 

.So  pack  up  your  troubles  in  your  old  kit  bag. 

And  smile,  smile,  smile. 

SMILES 

There  are  smiles  that  make  us  happy. 

There  are  smiles  that  make  us  blue; 

There  are  smiles  that  steal  away  the  tear-drops 
As  the  sunbeams  steal  away  the  dew. 

There  are  smiles  that  have  a tender  meaning 
That  the  eyes  of  love  alone  may  see, 

But  the  smiles  that  till  my  life  with  sunshine 
Are  the  smiles  that  yon  give  to  me. 

TILL  WE  MEET  AGAIN 

Smile  the  while  you  kiss  me  sad  adieu, 

When  the  clouds  roll  by.  I’ll  come  to  you. 

Then  the  skies  will  seem  more  blue 
Down  In  lovers’  lane,  my  dearie. 

Wedding  bells  will  ring  so  merrily, 

Ev’ry  tear  will  be  a memory  ; 

So  wait  and  pray  each  night  for  me. 

Till  we  meet  again. 

IN  THE  SHADE  OF  THE  OLD  APPLE  TREE 

In  the  shade  of  the  old  apple  tree. 

Where  the  love  in  your  eyes  I could  see. 

When  the  voice  that  1 heard,  like  the  song  of  the  bird, 
Seem’d  to  whisper  sweet  music  to  me ; 

I could  hear  the  dull  buzz  of  the  bee. 

In  the  blossoms  as  you  said  to  me, 

“With  a heart  that  is  true, 

I’ll  be  waiting  for  you, 

In  the  shade  of  the  old  apple  tree.” 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that  grows, 

You  may  search  ev’rywhere,  but  none  can  compare 
With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that  grows. 

And  some  day  for  my  sake,  she  may  let  me  take 
The  bloom  from  my  wild  Irish  rose. 

TAKE  ME  OUT  TO  THE  BALL  GAME 

Take  me  out  to  the  ball  game,  take  me  out  with  the  crowd. 
Buy  me  some  peanuts  and  cracker-jack, 

I don’t  care  if  I never  get  back  ! 

Let  me  root  root  root  for  the  home-team, 

If  they  don't  win  it's  a shame — 

For  it’s  one,  two,  three  strikes, 

You’re  out  at  the  old  ball  game. 

SWEET  ADELINE 

Sweet  Adeline,  my  Adeline, 

At  night,  dear  heart,  for  you  I pine; 

In  all  my  dreams  your  fair  face  beams; 

You’re  the  flower  of  my  heart,  sweet  Adeline. 

PUT  ON  YOUR  OLD  GREY  BONNET 

Put  on  your  old  grey  bonnet, 

With  the  blue  ribbon  on  It, 

While  I hitch  old  Dobbin  to  the  shay, 

And  through  the  fields  of  clover 
We  will  drive  to  Dover 
On  our  golden  wedding  day. 

( Continued  on  page  25) 


(Continued  from  page  24) 

THERE  IS  A TAVERN  IN  THE  TOWN 

There  is  a tavern  in  the  town,  in  the  town 
And  there  my  true  love  sits  him  down,  sits  him  down 
And  taken  his  ease  ‘mid  laughter  free 
And  never,  never  thinks  of  me. 

Fare  thee  well,  for  I must  leave  thee. 

Do  not  let  this  parting  grieve  thee. 

And  remember  that  the  best  of  friends  must  part,  must  part. 
Adieu,  adieu,  kind  friends,  adieu,  adieu,  adieu, 

I can  no  longer  stay  with  you,  stay  with  you  ; 

I’ll  hang  my  harp  on  a weeping  willow  tree, 

And  may  the  world  go  well  with  thee. 

MAINE  STEIN  SONG 

Fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring ! 

Stand  and  drink  a toast  once  again  ! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours, 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

To  the  trees,  to  the  sky  ! 

To  the  spring  in  its  glorious  happiness. 

To  the  youth,  to  the  fire, 

To  the  life  that  is  moving  and  calling  ns  ! 

To  the  Gods,  to  the  Fates, 

To  the  rulers  of  men  and  their  destinies  ; 

To  the  lips,  to  the  eyes. 

To  the  girls  who  will  love  us  some  day  ! 

Oh,  fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring ! 

Stand  and  drink  a toast  once  again  ! 

Let  every  loyal  Maine  man  sing. 

Then — drink  to  all  the  happy  hours. 

Drink  to  the  careless  days. 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

LET  ME  CALL  YOU  SWEETHEART 

Let  me  call  you  “Sweetheart”  ; I’m  in  love  with  you  ; 

Let  me  hear  you  whisper  that  you  love  me,  too. 

Keep  the  lovelight  glowing  in  your  eyes  so  true, 

Let  me  call  you  “Sweetheart” ; I’m  in  love  with  you. 

SONGS  OF  THE  OLD  DAYS 

TA-RA-RA  BOOM-DE-AY 

A bright  and  stylish  girl  you  see, 

Belle  of  good  society  ; 

Not  too  strict,  but  rather  free. 

Yet  as  right  as  right  can  be. 

Never  forward,  never  bold, 

Not  too  shy,  and  not  too  cold  ; 

But  the  very  thing,  I’m  told, 

That  in  your  arms  you’d  like  to  fold. 

Ta-ra-ra  boom-de-ay,  ta-ra-ra  boom-de-ay, 

Ta-ra-ra  boom-de-ay,  ta-ra-ra  boom-de-ay, 

Ta-ra-ra  boom-de-ay,  ta-ra-ra  boom-de-ay, 

Ta-ra-ra  boom-de-ay,  ta-ra-ra  boom-de-ay. 

THE  BOWERY 

Oh,  the  night  that  I struck  New  York, 

I went  out  for  a quiet  walk  ; 

Folks  that  are  on  to  the  city  say. 

Better  by  far  had  I taken  Broadway. 

’ I was  out  to  enjoy  the  sights, 

There  was  the  Bowery  ablaze  with  lights  ; 

I had  one  of  the  devil’s  own  nights, 

And  I’ll  never  go  there  any  more. 

The  Bow’ry,  the  Bow’ry, 

They  say  such  things,  and  they  do  strange 
things  on  the  Bow’ry,  the  Bow’ry, 

I’ll  never  go  there  any  more. 

(Continued  on  page  27) 
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Distinguished  Wedding 
Gifts 

Shreve 

CRUMP  & LOW  COMPANY 

CtTlMUMSO  1*00 

Where  quality  counts,  you 
can  count  on  Shreve’s 

Boylston  at  Arlington  Street 


OUR  FIFTIETH  YEAR 

THE  BEST  OF 
CONTEMPORARY 
CRAFTWORK 

THE  SOCIETY  OF 
ARTS  G-  CRAFTS 

145  Newbury  Street 
Boston 


Program  :>8  SATURDAY,  JUNE  28,  1947 

CLOSING  NIGHT 
PROGRAM 

'THE  STARS  AND  STRIPES  FOREVER,  March Sousa 

*FINGAL’S  CAVE,  Overture  (The  Hebrides) Mendelssohn 

*THAIS,  Meditation Massenet 


Solo  Violin:  ALFRED  KRIPS 

GAYANE,  Dances  from  the  Ballet Khatchatourian 

Dance  of  the  Rose  Maidens — Lullaby — Sword  Dance 


THE  ANIMALS’  CARNIVAL,  Grand  Zoological  Fantasy 


Introduction  and  Royal  March  of  the  Lion 
Cocks  and  Hens 

Horses  of  Tartary  (Fleet  Animals) 

Tortoises 
The  Elephant 
Kangaroos 

Aquarium  (Solo  Flute: 

James  Pappoutsakis) 

Pianos:  JESUS  MARIA  SANROMA  and  LEO  LITWIN 
FOURTH  SYMPHONY  in  F minor.  Finale 


Saint-Saens 

Personages  with  Long  Ears 

The  Cuckoo  in  the  depth  of  the  forest 

Aviary 

Pianists 

Fossils 

The  Swan  (Solo  Violoncello: 

Jacobus  Langendoen) 

Finale 


T chaikovsky 


ANNIE  GET  YOUR  GUN,  Selection Berlin-Anderson 

*THE  TOY  TRUMPET Scott 

* PRAYER  OF  THANKSGIVING Valerius 

* Pops  Recording  Baldwin  Piano 


COOLEY'S  Inc. 

Reserves  Season  Tickets  Now 

Established  I860 

for  the 

CHINA  and  GLASS 

SIXTY-SEVENTH  [SEASON,  1947-1948 

SILVER 

Boston  Symphony  Orchestra 

TRAYS 

SERGE  KOUSSEVITZKY,  Music  Director 

34  NEWBURY  STREET 

KEN.  3827  BOSTON 

Applications  for  season  tickets  are  now  being  received  at  the 
Box  Office 
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THE  SIDEWALKS  OF  NEW  YORK 

East  side.  West  side,  all  around  the  town, 

The  tots  sang  “Ring-a-Rosie, 

London  Bridge  Is  falling  down”  ; 

Boys  and  girls  together,  me  and  Mamie 
O’Rourke, 

Tripped  the  light  fantastic 
On  the  sidewalks  of  New  fork. 

SWEET  ROSIE  O’GRADY 

Sweet  Rosie  O’Grady,  my  dear  little  Rose, 
You’re  my  steady  lady,  'most  everyone  knows  ; 
And  when  we  are  married,  how  happy  we’U  be, 
For  I love  sweet  Rosie  O’Grady  and  Rosie 
O’Grady  loves  me. 

DAISY  (On  a bicycle  built  for  two) 

Daisy,  Daisy,  give  me  your  answer  true, 

I’m  half  crazy  all  for  the  love  of  you. 

It  won’t  be  a stylish  marriage — 

I can’t  afford  a carriage  ; 

But  you’ll  look  sweet  upon  the  seat 
Of  a bicycle  built  for  two. 


WHILE  THE  BAND  PLAYED  ON 

Casey  would  waltz  with  a strawberry  blonde, 
While  the  band  played  on. 

He  waltzed  ’round  the  floor  with  the  girl  he 
adored, 

While  the  band  played  on. 

His  head,  it  was  loaded,  it  nearly  exploded  ; 
The  poor  girl,  she  shook  with  alarm. 

He  ne’er  left  the  girl  with  the  strawberry  curl, 
While  the  band  played  on. 

AFTER  THE  BALL 

After  the  ball  was  over. 

After  the  break  of  morn. 

After  the  dancers’  leaving. 

After  the  stars  are  gone. 

Many  a heart  is  aching. 

If  you  could  read  them  all ; 

Many  the  hopes  that  have  vanished 
After  the  ball. 

A HOT  TIME  IN  THE  OLD  TOWN 

When  you  hear  dem  bells  go  ding,  ling,  ling, 
All  join  ’round  and  sweetly  you  must  sing ; 
And  when  the  verse  am  through,  in  the  chorus 
all  join  in  — 

There'll  be  a hot  time  in  the  old  town  tonight  ! 


POP-oVERS 


OVERTURE  “SAKUNTALA”  — CARL  GOLDMARK. 

Inspired  by  the  masterpiece  of  India’s  greatest  poet- 
dramatist,  Kalidasa.  Schubert  left  an  unfinished  opera 
on  the  same  subject. 

The  title  is  the  name  of  the  heroine,  daughter  of  a 
nymph.  During  a hunting  expedition,  King  Dushianta 
discovers  Sakuntala  and  falls  in  love  with  her.  He  gives 
her  a ring,  bids  her  come  to  his  palace  to  be  his  bride, 
showing  the  ring  for  entrance.  But  she  loses  it  in  a river. 
This  casts  an  evil  spell  on  the  king,  so  that  when  she 
arrives,  he  has  no  memory  of  her.  All  is  well  after  a 
fisherman  finds  the  ring. 


In  the  music  it  is  easy  to  detect  themes  for  the  king’s 
hunting  party,  and  the  rippling  of  the  water,  together 
with  mood  suggestions.  Over  all  is  an  Oriental  atmos- 
phere, in  creating  which  the  Hungarian  composer  ex- 
celled (for  example,  in  his  opera,  “The  Queen  of  Sheba”). 

RHAPSODY  IN  BLUE— GERSHWIN  (1898-1937) 

The  orchestration  was  done  by  Whiteman’s  exception- 
ally skilled  arranger,  Ferde  GrofO. 

Interesting  details  have  been  chronicled  by  Grofd. 
He  has  written  that  Gershwin  worked  out  the  music  in 
two-piano  form,  and  that  he  would  call  at  the  composer’s 
apartment  and  take  it  away  a sheet  at  a time  for  or- 


vpa 


Fi 


.oia  u 

itzgerald 


it. 


I 


S not  HowMuch 

but  HOW  GOOD 

t’s  the  quality,  not  the  quantity  of  a whiskey 
which  gives  you  the  most  pleasure.  That’s  why 
it’s  important  during  these  days  of  scarcity  of 
fine  brands  to  indulge  your  taste  in  the  aged 
stocks  which  are  still  available  . . . Discover 
for  yourself  the  inherent  satisfaction  in  mod- 
eration. Simply 

Drink  Less  But  Enjoy  The  Best 

100  Proof  • Kentucky  Straight  Bourbon  Whiskey 

LOUISVILLE.  KENTUCKY 


Second  Balcony  Refreshment  Service  — End  of  Left  Corridor 


[27l 


your  favorite 

"POPS”  concert  at  home! 


The  Crestwood,  superb  new  Victrola  radio- 
phonograph  with  exclusive  “Golden  Throat” 
tone  system.  3 broadcast  bands  include  new 
RCA  Victor  FM.  Radio  chassis  and  auto- 
matic record  changer  with  “Silent  Sapphire” 
pickup  are  in  one  convenient  roll-out  unit. 

Victrola — T.  M.  Reg.  U.  S.  Pat.  Off.  Radio  Corporation 
of  America,  RCA  Victor  Division,  Camden,  New  Jersey. 

Have  you  heard  the  RCA  Victor  Show  on  Sundays? 
Two  o’clock,  over  WBZ. 


Arthur  Fiedler 


You  can  make  your  own  “Pops” 
program  . . . from  the  RCA  Victor 
catalog!  Arthur  Fiedler  and  the 
Boston  “Pops”  Orchestra,  in  all 
their  sparkling  color  and  magic 
tone,  are  yours  to  command  on 
RCA  Victor  Red  Seal  Records. 
With  well  over  a hundred  titles 
to  choose  from,  you’re  sure  to 
find  the  music  you  love  best. 
This  famous  orchestra  is  brought 
to  you  on  records  by  RCA  Victor 
exclusively. 


THE  WORLD’S  GREATEST  ARTISTS  ARE  NATURALLY  YOURS  ON 

rca  Victor  records 
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PHONOGRAPH  RECORDS  . . . RECORD  ALBUMS  . . . RADIOS  . . . COMBINATIONS  . . . CABINETS 

NEW  ENGLAND’S  "MOST  COMPLETE"  MUSIC  STORE 

THE  BOSTON  MUSIC  COMPANY 

I 16  BOYLSTON  STREET  — Near  Colonial  Theatre 
TELEPHONE  ORDER  DEPT.  — HANcock  5100 
MAIL  ORDERS  PROMPTLY  FILLED 

SHEET  MUSIC  . . . MUSIC  BOOKS  . . . MUSICAL  GIFTS  . . . MUSICAL  INSTRUMENTS  . . . ACCESSORIES 


RCA  VICTOR  RED  SEAL  RECORDS  by  the  ROSTOV 
POPS  ORCHESTRA,  ARTHUR  FIEDLER,  Conductor 


10-inch,  79  cents  12-inch,  $1.05 


OVERTURES 

Samson  and  Delilah  — 

Bacchanale 

Saint-Sa'eru 

Bartered  Bride 

Smetana 

Tannhauser  — Entrance  of  the  Guests  Wanner 

Beautiful  Galatea,  The 

Suppe 

Thais  — Meditation 

Massenet 

Belle  Helene,  La 

Offenbach 

Carneval 

Dvorak 

Dame  Blanche,  La 

Boieldieu 

MARCHES 

1812  (Ouverture  Solennelle) 

T chaikovsky 

Aida  — Grand  March  (Act  2) 

Verdi 

Fatinitza 

Suppe 

Coronation  March  from 

Favorite  Overtures 

“Le  Prophete” 

Meyerbeer 

Morning,  Noon  and  Night  in  Vienna 

— Poet 

Egyptian,  Persian,  Indigo,  “Gypsy 

and  Peasant  — Merry  Wives  of 

Windsor 

Baron,”  Marches 

Strauss 

Fingal’s  Cave  (The  Hebrides) 

Mendelssohn 

El  Capitan 

Sousa 

Freischutz,  Der 

Weber 

Entrance  of  the  Boyards 

Halvorsen 

Guarant,  II 

Gomes 

March  of  the  Little  Lead  Soldiers  Pierni 

La  Gazza  Ladra 

Rossini 

Marche  Militaire 

Schubert 

Merry  Wives  of  Windsor 

Nicolai 

Marche  Slave 

T chaikovsky 

Midsummer  Night’s  Dream 

Mendelssohn 

Pomp  and  Circumstance 

Elgar 

Micnon 

Thomas 

Semper  Fidelis 

Sousa 

Morning,  Noon  and  Night 

Suppe 

Stars  and  Stripes  Forever 

Sousa 

Oberon 

Weber 

Strike  Up  the  Band 

Gershwin 

Poet  and  Peasant 

Suppe 

War  March  of  the  Priests 

Mendelssohn 

Rienzi 

W agner 

Washington  Post 

Sousa 

Roman  Carnival 

Berlioz 

Wedding  March  — “Midsummer  Night’s 

Russlan  and  Ludmilla 

Glinka 

Dream” 

Mendelssohn 

Secret  of  Suzanne 

W olf  -Ferrari 

William  Tell 

Rossini 

Zampa 

Herold 

CONCERTOS 

JESUS  MARIA  SANROMA  — ! 

Soloist 

OPERA  EXCERPTS 

Piano  Concerto  in  F 

Gershwin 

Aida  — Ballet  Suite 

V erdi 

Piano  Concerto  No.  1 in  G minor 

Mendelssohn 

Aida  — Grand  March  (Act  2) 

V erdi 

Plano  Concerto  No.  2 in  D minor 

MacDowell 

Cavalleria  Rusticana  — Intermezzo 

Mascagni 

Rhapsody  in  Blue 

Gershwin 

Eucen  Onegin  — Polonaise 

T chaikovsky 

Todtentanz  (Dance  of  Death) 

Liszt 

Gotescas  — Intermezzo 

Granados 

Jewels  of  the  Madonna  — 

AMERICANA 

Camorristi  Dance 

W olf -Ferrari 

La  Gioconda  — Dance  of  the  Hours 

Ponchielli 

America 

Smith-Carey 

Lohengrin  — Prelude  to  Act  III 

Wagner 

American  Salute  (“When  Johnny  Comes 

Natoma  — Dagger  Dance 

Herbert 

Marching  Home”) 

Gould 

Prophete,  Le  — Coronation  March 

Meyerbeer 

Arkansas  Traveller  Arran 

iged  by  Guian 
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MAGNAVOX— RADIO  COMBINATIONS 
SHEET  MUSIC 


MUSAPHONIC  BY  GENERAL  ELECTRIC 
SCIIIRMER  LIBRARY 


BRIGGS  & BRIGGS,  INC. 

THE  HARVARD  SQUARE  MUSIC  STORE 
We  have  a fine  selection  of  your  favorite  “Pops”  recording  in  single  or  album  form 
Enjoy  the  music  you  want  when  you  want  it 
Mail  and  Phone  Orders  Filled 
KIRkland  2007 

1270  MASSACHUSETTS  AVENUE  CAMBRIDGE 


Banjo,  The  Gottschalk 

Carioca  Youmans 

Chester  (Revolutionary  Hymn)  Billings 

Continental,  The  Conrad 

Deep  River  Arranged  by  Jacchia 

Foster  Gallery  Gould 

Jazz  Legato  and  Jazz  Pizzicato  Anderson 

Mosquito  Dance  White 

Nobody  Knows  the  Trouble 

I’ve  Seen  Arranged  by  Jacchia 

Oklahoma!  Selection  Rodgers-Bodge 

Old  Timers’  Night  at  the  Pops 
Oh  Susannah!  Foster 

Pavane  Gould 

Pop  Goes  the  Weasel  Arranged  by  Cailliet 
Rhapsody  in  Blue  (with  Sanroma)  Gershwin 

Salute  to  Our  Fighting  Forces  Arr.  by  Bodge 


Sheep  and  Goat 
Song  Fest 

Strike  Up  the  Band 
Tiger  Rag 
Toy  Trumpet 
Turkey  in  the  Straw 
Virginia  Reel 
Yankee  Doodle 


Guion 
Arranged  by  Bodge 
Gershwin 
La  Rocca 
Scott 
Guion 
Coffey 
Gould 


WALTZES 


Artists’  Life 

Strauss 

Cagliostro 

Strauss 

Danube  Waves 

Ivanovici 

Dogtrinen 

Eduard  Strauss 

Emperor 

Strauss 

Espana 

Waldteufel 

Estudlantina 

W aldteufel 

Eugene  Onegin 

T chaikovsky 

Faust 

Gounod 

Lagoon 

Strauss 

New  Vienna 

Strauss 

Loves  of  the  Poet 

Strauss 

Roses  from  the  South 

Strauss 

The  Skaters 

W aldteufel 

Sleeping  Beauty 

T chaikovsky 

Vienna  Blood 

Strauss 

Village  Swallows 

Josef  Strauss 

Voices  of  Spring 

Strauss 

Where  the  Citrons  Bloom 

Strauss 

Wine,  Woman  and  Song 

Strauss 
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BALLET  MUSIC 

Aida  — Ballet  Suite  Verdi 

Ballet  Music  Gluck  (Arr.  by  Mottl) 

Ballet  Suite  (from  “The  Gd”)  Massenet 

Coppelia  Ballet  — Suite  Delibes 

Dance  of  the  Hours  (“La  Gioconda”)  Ponchielli 
Fancy  Free  Bernstein 

Faust  Ballet  Music  Gounod 

Les  Sylphides  Chopin 

Ritual  Dance  of  Fire  Falls. 

Sleeping  Beauty  Ballet  — Waltz  Tchaikovsky 

The  Incredible  Flutist  Piston 

Three-Cornered  Hat  Falle 


CONCERT  PIECES 


Annen  — Polka 

Strauss 

At  Dawning 

Cadman- Herbert 

Austrian  Peasant  Dances 

Schonhen 

Ave  Maria 

A rcadelt-MacDonald 

Ave  Maria 

Schubert-Wilhelmj 

Bahn  Frei  Polka 

Ed.  Slrauss-Bodge 

Bolero 

Ravel 

Brazil 

Barr-oso-Gould 

Capriccio  Espagnol 

Rimsky -Korsakov 

Capriccio  Italien 

T chaikovsky 

Caucasian  Sketches 

1 ppolitov-Ivancn 

Chanson  Triste 

T chaikovsky 

Cradle  Song 

Brahms-Smith 

Cuckoo  Clock 

del  Castille 

Dances  from  Austria 

Schonherr 

Dances  from  Galanta 

Kodaly 

Danza  Piemontesi 

S ini  ga  glia 

Divertissement 

I bert 

Drink  to  me  only  with  thine 

eyes 

Arranged  by  Pochon 

Duel  in  the  Sun 

T iomkin 

Fill  Eii.i 

Arranged  by  Jacchia 

Entrance  of  the  Little  Fauns  Pierne 

Espana,  Rhapsody 

Chabrier 

Five  Miniatures  (including  Mosquito 

Dance)  Whitt 

Fugue  a i.a  Gigue  Bach-Cailliet 

Hallelujah  Chorus  “The  Messiah”  Handel 
Hora  Staccato  Dinicu-Heifets 

Hungarian  Dances  Nos.  5 and  6 Brahms 

Hungarian  Rhapsody  No.  1 Lug 

In  a Persian  Market  Ketelbes 

In  the  Mosque 


In  the  Mountain  Pass 
In  the  Village 


(from  “Caucasian  Sketches”)  / ppolitov-lvanov 
Intermezzo  Prevost 

Jealousy,  Gypsy  Tango  Gade 

Kamennoi  Ostrow  (Reve 


Angel  ique)  Rubinstein 

Larco  (from  “Xerxes”)  Handel 

La  Golondrina  Serradell-Findloy 

La  Paloma  Yradier 

L’Arlesienne,  Suite  No.  2 Bizet 

Leichtes  Blut  — Polka  Strauss 

Malaguena  (from  Suite  “Andalucia”)  Lecuona 

March  of  the  Little  Lead  Soldiers  Pierne 

Marche  Slave  Tchaikovsky 

Mexican  Rhapsody  McBride 

Music  Box  Liadov 

None  but  the  Lonely  Heart 


T chaikovsky -Cailliet 
Panis  Angelicus  Franck 

Perpetuum  Mobile  Strauss 

Pizzicato — Polka  Joh.  Strauss,  Jr.  & Josef  Strauss 
Polkas  by  Strauss  (Album)  — “Tik  Tak,” 

“Bahn  Frei,”  “Pizzicati,”  “Leichtes 
Blut,”  “Annen,”  “Sans  Souci.” 

Polonaise  Militaire  Chopin-Glazounov 


Prayer  of  Thanksgiving  Old  Dutch  Au 

Prelude  in  C-sharp  minor  Rachmaninog 

Prelude  in  G minor  Rachmanino§ 

Procession  of  the  Sardar  (from 

“Caucasian  Sketches”)  l ppolitov-lvanov 

Rachem  Mana-Zuccm 

Reve  Angeuque  (Kamennoi 

Ostrow)  Rubinstein 

Sally  in  Our  Alley  Arranged  by  Frank  Bridge 
Sans  Souci  — Polka  Strauss 

Scherzo  (from  String  Octet)  Mendelssohn 

Slavonic  Dance  in  C major,  No.  15  Dvorak 

Song  of  India  (from 

“Sadko”)  Rimsky -Korsakov 


Song  of  the  Volga 
Bargemen 
Tik  Tak  — Polka 
Thunder  and  Lightning  — Polka 
Tritsch-Tratsch  — Polka 
Waltz  in  A-flat  (Arr.  by  Gericke) 

Warsaw  Concerto  (Leo  Litwin, 

Soloist) 

Wedding  March  (from  “Midsummer 
Night’s  Dream”) 

Wedding  March  (“The  Golden 

Cockerel”)  Rimsky-Korsakot 


Arr.  by  Glazounov 
Strauss 
Strauss 
Strauss 
Brahms 

AddinseU 

Mendelssohn 


POP-OVERS 


chestration.  According  to  Grofd,  Gershwin  was  ambitious 
to  orchestrate,  but  had  not  then  completed  studies  to 
that  end  in  New  York  under  Rubin  Goldmark  (nephew 
of  Carl,  composer  of  the  overture,  “Sakuntala,”  and  the 
opera,  “The.  Queen  of  Sheba.” 

“L’ARLfiSIENNE”  SUITE,  No.  1 — BIZET. 

Excerpts  from  twenty-seven  pieces  written  to  be  used 
incidentally  with  performances  of  Daudet’s  like-named 
drama. 


ANIMALS’  CARNIVAL.  Among  the  abundant  wittj 
touches  of  Saint-Saens  herein : The  representation  of 
wild  horses  mimics  pianists  who  ally  themselves  with 
speed  and  noise,  rather  than  art.  The  tortoises  crawl  to 
the  greatly  retarded  playing  of  a tune  usually  heard  at 
a very  rapid  pace  in  the  overture  to  Offenbach’s  “Orpheus 
in  Hades,”  familiar  to  Pops-goers.  To  suggest  elephants, 
the  composer  makes  a ponderous  use  of  the  Dance  of  the 
Sylphs  from  Berlioz’  “Damnation  of  Faust.” 


r 
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GOLD  SEAL 


NEW  YORK  STATE 
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Akin  to  the  wine  country  of 
Northern  France  is  the  loca- 
tion of  the  Gold  Seal  Winery 
on  Lake  Keuka  at  Urbana, 
Hammondsport,  N.Y.  Here, 
grape-loving  soil,  sunshine 
and  old-world  craftsman- 
ship combine  to  give  you 
Gold  Seal . . . the  champagne 
famous  for  its  delicate  bou- 
quet and  bubbling  gaiet 
for  80  years. 


Why  wait  for 
a Wedding? 


Your  choke  of 
Spbciai.  Dry,  a dry  wtnr 
Brut,  a very  dry  win e. 


To  make  *aj  oceaakws  * joy— 
evesat,  always  be  sure  to  ehaoee 
famous  Gold  Seal  Champefao. 


URBANA  WINE  COMPANY,  INC.,  URBANA,  HAMMONDSPORT,  N.Y. 

'Distributed,  in  the  Boston  Area  by 

WHITEHALL  COMPANY,  LTD.,  90  BERKELEY  ST.,  BOSTON,  MASS. 


^ :4k 


